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BLANCHE ARRAL 





Me FRANCIS STUART, 


Puri. or LAMPERTI THE 
Exorz. 
(Ten years in California.) 
“Being in full possession of my method of sing- 
img, he has the ability to form great artists.’ 
Francesco Lamrerti 


Studios: 1103-4 Carnegie Hall, New York. 
MUSICAL AND 
EXCHANGE, 


Secured, 


Teacmeee oF SINGING, 


NTERNATIONAL 
EDUCATIONAL 
Concert and School Positions 
MRS. BABCOCK 


Caanecte Hatt, 
634 Columbus 


Church, 


New York 
Telephone: 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater 
New York 

New York 
Brookiyn, 


SAVAGE, 
CULTURE 


803 Carnegie Hall, 
New York 


MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing 


Carnegic al 
Fifth Ave., New Re ochelle, 


HENRY HALL, 


ste st james 
yn Oratorio 
Music, 

, New Y 


Hall 


School, 202 Carnegie 
48 Lefferts Place. 


AUL 


VOICE 


Studio, 


Mail address N. ¥ 


W AL | ie R 


irga t md ¢ 1 
New York; condut Brookli 
pila ec ect x irck 
Ur 6th St 


Church, 
Society ; 
Columbia 
ork City 


ADOLF GLOSE, 
Concert Pianist, Piang Instruction 
gretessional and advanced singers 
Residence-stud 617 West 138th 


Coach for 


ot 


,» City 


PRESSON MILLER 
TEACHER OF SINGING 


1013 Carnegie Hall 


Telephone, 1350 Columbus 


SRCROMBIE, 


\b 


TENOR 


ha 


PAPPENHEIM, 


DONNA 


GENIE 
THE CELEBRATED PRIMA 
Voice Culture in All 


The Evelyn, 10: W. 78th 


Telephone: 9351 


Its Branches 
St.. New York City 
Riverside 


HOW, 
OVED YS 
RBEGINNERS 

New York 


M. 
INts IMI \l Wl MUSIC 


DY FOR 


GALE, 


IANIST 


BRISTOL, 
SINGING 


FREDERICK E. 
TEACHER 


Ryan Building, Room 11: 
No. 140 West 42d St, 


OF 


New 


LEONOR MARIA EVANS, 


Graduate Royal Academy, Rome 


VOCAL INSTRUCTION. 
ss West goth St. Telephone a4: Bryant, 
ENRICO DUZENSI, 

OPERA TENOR. 
old Italian method 
of Metropolitan Opera; Riginold Rob 
Mary Cryder, well-known teacher, 


dD. ¢ Good voices cultivated by con 
145 East 83d St., New York. 


leaches Teacher of Paula 
Woehning, 
erta, tenor; 
W ashingtor, 
tract 


M HARR IN-IRVINE, 


Sys La 


IS¢ 


J. 


negie Hali 
New York 


nbus 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Cais Aarup Greene, Pianist 


STEINBRUCH MusICAL INSTITUTE, 


Voice Calture, Piano, Violin, Ensemble 
Harmony and Composition. 
Director: Hugo Sieinbruch 

eo6 Eighth Avenue Brooklyn, N. Y. 


Playing, 


HALLETT GILBERTE, 

TENOR—COM POSER. 

of “Spanish Serenade,” “Youth.” 
of You,” Merry ‘4 Cradle Song.” 


ote] Flanders, W. a7th St. 
Phone 302: . beak 


ED DOSE T 
- 


THE MUSICAL COURIER 








JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescmetizky Metmoo 
Studio: Carnegie Hail. New York City. 


ALOIS 


CONCER1 
OF THE 


Graduate ot Prague 


TRNKA, 
VIOLINIST AND INSTRUCTOR 
peVCIbh METHOD. 
Conservatory under 


Devcik 
760 West 113th St, N. ¥ 


Prof. O 


Phene, 205 tarlem 
J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF 


Strictly Italian Method. 
2 West 16th Street, 


SINGING 


New York. 


GRAND CONSERVATORY OF nail 


teachers and professionals, 
ranted Lhor ugh course for beginners 
Eberhard, Pres’t W. o3d St, New 
"Phone, 2147 River (Thirty-fifth year.) 


Special course of 
Degrees 
Dr. E. 
York 


fH Kk. PATTERSON, 
TEACHER OF SINGING 
West 104th Street 

8101 


ELIZABE’ 
SOPRANO 
Studio: 257 

"Phone, 


Riverside 


LLOCK WILLIAMS, 
SINGING 
Hall. 


JANET Bi 
rEACHER OI 


Carnegie 


Signor FILOTEO GRECO, 
Tue Art or SIncIne. 


62 East Thirty-fourth Street, 
3747 Madison Square. 


Studio: New York. 


Telephone: 


PERRY AVERILL—Baritone, 
OPERA—ORATORIO-—CONCERT 
amp VOCAL INSTRUCTION 
220 Central Park South, New York. 


Dr. J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
est 
SINGING ALL ITs 
COACHING A SPECIALTY 
133 East 47th St. 
Tel., toss 38th St 


THE ART 
BRANCHES. 
Residence-studio, 


OF 


HANS LETZ, Violin Soloist, 
INSTRUCTION 
7 W. osth St. 
Studio, secon Hall, 


Personal address, 17 


Mr. SAMUEL BOW DEN MOYLE, 


Style and Artistic Singing, Per 
Diction in English, German, 
Residence-Studio, 

New York City. 


Voice Culture, 
fect Tone, Perfect 
French and Italian 

No. 43 East arst St, 


MORITZ E, SCHWARZ, 


Ass’t Organist Trinity Church, New York. Re- 
citals and Instruction. Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
N 


SOPHIE FERNOW, 

CONCERT PIANIST, CHAMBER MUSI( 
INSTRUCTION 

(Ref., Von Bilow, Klindworth, Scharwenka). 
interpretation. 

pone argo W. Soth St. "Phone, 


Song 


2704 River. 


STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction. 


Concert and Oratorio. 
as West Eleventh St., New York. 


EFFIE § 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7o7-708 Carnegie Hall 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 


Choral Direction. 
Address: Saepeies Opera School, 1425 B'way. 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
Residence, 34 seaman R i 
3187 Gramercy New York City. 





"Phone: 

BRUNO HUHN, 

TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: West o6th St., New York. 





(Subway express station). "Phone, 1464 Riverside. 





EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction, Conductor of choral clubs 
Carnegie Hall 802, New Y 


ALICE GARRIGUE MOTT, 


ART OF SINGING. * 
172 West 7oth St, New York 





A. J. GOODRICH, 

Author of “Analytical Harmony,” “Theory of 
Interpretation,” ‘“‘Complete Musical Anal: 
“Synthetic Coastevpaial: " “New Method of 


orizing,” etc. 
4s Wigmore St., London, W., England. 


Care of The John Church Co. 


DUFFT, 


1 East goth St, 


Dr. CARL 
Studio: 


New York City. 


LOUIS MILLER, 
PIANO INSTRUCTION. 
_3743- R Harlem. 


68 W. 17th St ‘Phone, 


Mae. MARIE 


DIKECTORK VOCAL 
Voice Building, 
Marc _bidg 434 Fifth 


RL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St 
Mme, AVELE LEWING, 
COMPOSER—PIANISTE—INSTRUCTION, 
Certificat of Theodor Leschetizky. 
Address: Kesidence-Studiwo, 1125 Madison Ave. 
Tel, - 9788 | Lenux. Ur care ot ptemway Hall 


MARK AN YDREWS, 
CONCERT ORGANIST. 
21 E. t7th St., New York, or 


32 So. Willow St., Montclair, N. J. 


CROSS NEWHAUS, 
AND OPERATIC SCHUUL 
Tradition and Diction, 


St Ave., New York Cty. 


DELIA MICUCCI VALERI, 
Italian Vocal Specialist ont Ft oe 
4s if 8 4 Se 


toire instructress, recommen 
Hammerstein's celebrated tenor. 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with Concert 
Pianists, and the training of teachers. 
297 Indiana Street, nL 


Je )SE P H JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
(eraldme Morgan, Director. 
Orchestral and “Celio Vepartment, Paul Morgan. 
914 Carnegie Hall, New York. 








L IL L IE MACHIN, 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuceini. 
1203 Carnegie Hall, New York City. 


( CHES TE R B. SEARL E, 


PIANO INSTRUCTION—SONG COACHING. 
Conductor Haarlem Choral Society. 
Conductor Philomel Chorus, Hackensack. 
34 W. 44th St., New York. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Lesc in 1894. 
The Mosher-Burbank Lecture 
Address: 137 East lnasstonandl third street, New York. 


JOHN WALTER HALL, 
TE ACES OF SINGING. 


3-844 Carne 
Age 4449 Columbus. 


AMY GRANT, 
Studios: 78 West ssth St.. New York, 
Voice Culture, Song and Speech, Dramatic 
Training. Studio Recitals Sundays in October at 
3.30. “Electra” as a reading with the piano score, 





84 New 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprane 


ra UE MUSICAL INSTITUTE, 
DeKalb Avenue, Brooklyn, 


{OR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
_ Telephone, 3049 Plaza. 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 6th 
St., New York. ‘Phone 3535 Columbus, 


MISS GE NEV IEVE BISBEE, 


Leschetizky method Advanced instruction 
Kindergarten and graded classes, giving children 
the most scientific and newest methods of Music 
Study for Beginners. 

Studios: 38 East 6oth St. 





ELIN 





‘Phone, 6109 Plaza. 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE. 


230 East 62d Street. 


te musical education given to student 
beginning to the highest 
FP. & H. CARRI, Directors 


Com 
from 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory, 
Classes in Methods for Teachers. 


120 West :2gth St, New York 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 6ad St, New York 





DANIEL VISANSKA, VIOLINisT. 


Returned from Berlin after nine years’ successtw 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New York. 
arene ed and ladsamnicsscte 1o So. 18th St, Phile 


J. JEROME HAYES, 
VOCAL INSTRUCTOR. 


Eighth Ave. and 56th Sa 


Van Dyck Studios, 
; $94 Columbus. 


Phone, 





HANN, \ M. ‘BODELL, 
VOICE AND PIANO 
3 West 98th St. 


Corner Central Park, New York. 


ISIDORE LUC KSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St, 
New York. 


Te emmiuad 7493 Se a r. 


HE RWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
ata West soth Street, New York. 


LEOP( L. D Wi IL. F SOHN, 
PIANOPORTE INSTRUCTION, 
Studios itt West t17th St.. New York; Tele- 


phone, 6408-J Morningside. Pouch Gallery, 345 
Chnton Ave., Brooklyn, en 2173 Prospect, 


ROSS W. ‘DAVID, 
TENOR. 


Jean de Reszke Methed 
703 —— Hall. 


De. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. m. 


807-808 Carnegie Hall. 
es. "Phone: 1310 Auduboa. 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 


HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 fferson ngs —_ 
Tiles Je es umbus, 





MUSIC, 








ROBERTO CORRUCCINI, 
(Formerly with ee Opera House) 


VOCAL Eat og 
TALIAN REPERTOIRE SPECIALIST. 


237 West gath St. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
Residence-studio: Room 407, Pierce Bidg., Bosten. 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 

Romper Comen cass Brostuay “(htemepeition 
Opera House Building), "Phone 1274 Bryant. 
MILTONELLA BEARDSLEY, 

PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 


and greatest artists. 
Crea Wet orm STREET 
Atelier Building. 














CLAU DE - MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 





Monday and Thuisday afternoons, Pouch Gallery, 
— 
133 Carnegie Hall, New York. 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION, 
_ The ee. 357 West 1: x 
"Phone, 3310 











THE MUSICAL COURIER 


8 








VIRGIL CORDON PIANO SCHOOL 


WEST BIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 
Telephone 6910 Riverside Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
Sochiegs desorietive of the crema gal’ gheing wele 
ive © 
ten ~ be y Leschet tizky, pam De 
Pachmann, Busoni and others, sent upon applica- 





tion. RS. CARRIE L. DUNNING 


M 
526 Delaware Avenue Buffalo, N.Y 


MRS, WILLIAM $. NELSON 


Vocal Instruction, Accompanist 





Musicales Arranged 
1524 Chestnut Street] 6 Oakwood Court | 1 East 40th Street 
Philadelphia Orange, 4. J. few York 
Men. and Thurs. Wednesdays Tussdays and Fridays 





Freteicc WEL Do 


Soloist St. Bartholomew's Church, New York 
Maragement; THE WOLFSOHN MUSICAL BUREAU 
| West ‘34th Street, New York 


NATHAN FRYER 


PIANIST 


Concert Direction: MA. HI. HANSON 
437 Fifth Avenue, New York 


OnMOb 


For Dates and Torms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


CARNEGIE HALL, NEW YORK 


ELETURES for TEAC H ERS 


Practical demonstrations of methods of teaching 
Interpretation Recitals. Send for circulars and 
booklet. 





COzPnvoOe 


L 
o 
uU 
1 

s 
B 









AGNES WYNKOOP» 


PIANO INSTRUCTION 
Pupil of Leschetizky 


Special Summer Rates 
Metepetiinn | on! _ Buliding, 


ma] fe , 


WARFORD = 


Lecture, Song, Recitals 


38 East 22d St, New York | 





o 
Kk 
~ 
vu 
wD 
mI 








Phone 39 Gramercy 


nt FOSTER 


Mrs. HALL McALLISTER 


BERTHA CUSHING CHILD 

















THE LANG STUDIOS" “sosToN, Mass. | MUSI CAL MA NAGE NT 
Mme. FRANKLIN-SALISBURY | | GARDNER Cl ARKE BARTIETT 
me. c STSRCTEE CAROLINE GARDNER CLARKE BARTLETT 


Assistant 
ay yy a 


TONALITY  Répétiteur 
CORA E. BAILEY 
Plerce Building. Boston 


MARIE OLK su 


SOLOIST 
Pupil of * vee Berfla 
3642 LINDELL BLV ST. LOUIS, MO. 


JESSIE F. PSacus 


Piano pe a At Accom 
Ensem bie Playing, Coase 
124 Bast Sist Street x = York 


MRS. CHARLES FARROW KIMBALL 
SOPRANO. 


Concert—Oratorio— Recital 
Ellsworth Apartments, Pittsburgh, Pa. 


ae ‘ate Ave., 
Opposite ea al Hall. 


MRS. AGNES KANTER 


formai Mesic Course and Musical Cultere Method 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
GR. and MRS. HALL, —Joint Recital —““SONGS OF THE ORIENT" 
— 29-30, Musical Art Bidg., St. Louis, Mo. 


i EDMUND SEVERN 


OICE, VIOLIN, PIANO 
mi West 56th Street "Prone: 2503 Columbus 


JON SHASTID 
MARY BARTON SHASTID 


CONCERT PIANISTS 


Send for — Programs 











STUDIO: 





and Terms 


Fifth and Broadway 


‘DUFAULT 


MciINTYRE TRI 


FIFTH SEASON 


Hannibal, Mo. 


~TENOR 
Oratorio, Concerta, Recitals 

Instruction 
339 West 234 Street 
‘Yhose, 1882 Chelore 

JOSEPH McINTYRE, Pianist 
ve LADIES DUBINSKY, Cellist 

8 LETZ, Violinist 


914 Carnegie Hall, New York 
































| F RAN- 
| CESCO 


















DUDLEY BUCK, Jr. 
VOCAL INSTRUCTION 
Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

MR. HENRY HOLDEN 
Recitals and Piano 

and Boston Symphony Orchestra, &c. 

STUDIOS: Carnegie and Steinway Halls 
ME. TROTIN 
Teacher of Voice ia All its Branches 
444 Central Park West 
SS CONTRALTO 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 

Masager: W. S. BIGELOW, 68 Groad’Strest, Boston 

MASON & HAMLIN PIANO 

186Latayette St., Hew York. 
‘Phone, 6383 Spring 
pemey r= —— and Instructor 
Gr icale, N. Paganini, Genoa 
S- BARITONE 

Concert, Oratorio and Recitals 
Mezzo Soprano Contralie 
Concert, Oratorio, Recital 


JAMES 0. BOONE, Assistant 810 Carnegie Hail, New York 
STUDIO: 463 Central Park West, NEW YORK 
LAWRENCE, KANSAS 
Mme. Hildegard Hoffmann 
Instruction LISS | 
Address; 144 East 150th St., NEW YORK CITY 
M 
805 Carnegie Hall Phone, 5410 River 
New York, N. Y. 
Concert, Oretorio and Recitals 
3 wesT ae sTReeT NEW YORK 
| 
| 
31 Decatur Street 
151 West 105th St., New York 


MAX WERTHEIM 
CARL A. PREYER 
Oratorio and Joint Recitals with 

Soloist with New York Philharmonic 
Mme. OHRSTROM-RENARD 

CONCERT PIANIST 
BASS-BARITONE 
MALTESE|: 
5-MADDEN |; 

Brooklyn, N.Y. 
Phone, 4182 Riversi¢e 








SKovéaard 
‘CHAPMAN GOOLD 


Danish Violinist 





Address: JOSEPH McINTYRE, - - . e 

ARENS VOCAL STUDIO *°°.“.**" 
Fall Term Begins Monday, October 4th 

12 CENTS FOR BOOKLET, “MY VOCAL METHOD" 


KITCHELL |=: 


WAENSEL and JONES 
1 EAST 426 STREET, SEW TOR 


TENOR 
7 West 24 Street 
NEW VYoRK 
Telephone 1494 River 

PRA 
106 WEST S0th SSREET 


Phone, 3862 River 
Po ,PRABLTOR, Boneger 
“how tons Be NE eens ee York City, 


BARITONE. 


THE WOLCOTT 
Stet St., by Git Ave., How Terk 


WO 
m 
z 
18) 





Garzr>=zo 





EDWARD STRON 











EDWIN EVANS 
FINNEGA 


SEARS 





Tew om 


Soloist St. Patrick's t 
Geawaet: +~-~- hedrai 


3167 BROADWAY 
5140-J, Morningside 


Concert Organist 


PUPILS RECEIVED 
1929 Chestuut Street 
PHILADELPHIA, PA. 


PIANIST 


ADDRESS 
6424 Washington Avenue 








<mramg #2206 








American Tour 
Now Booking 
53 AaditoriamB Chicatée 
SOPRANO 
ADDRESS 
2314 Broadway, few York 
Telephone, 1630 Riverside 









uae: BIRDICE BLY 


GEORGE SWEE 


Wii Return to Hew York, September 
ART OF SINGING—Frounpation ro Friniss ” % 
PECIAL OPERATIC TRAINING (Including Action) Diction in Engilsh. italian, French om! German 


o. - BASSO — o 


MANAGEMENT 


CHICAGO 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 








AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 


Piane —Jonx J. Hatrstaror, Victor Garwooo,| Violin—Heasexrt Butter, Apoir Wetvts. 
Auten Spencer, Hextor Levy, Sitvio Sct- Theory —A. Werorc, Anruun Orar Anpensen. 


OnTL. 
Public School Music—O. E. Rosinson. 
Staging —Kastston Hacxetr, ove D. Duc Sc oh Acting Haas Cowent. 


Li P. omNSON, 
Te é JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


Orgen—Wiineim Mivortscnvutte 


Piano School and Conservatory 
Fall Term Begins September i¢€, 17, 18th 1900 
MRS. A. M, VIRGIL, Director 21 West 16th Street, NEW YORK 





Education from 


beginning to 
finish 


20th Season 


Results 


Send for Bookiet Unsurpassed 








FRED’C MARTI 


PERSONAL ADOR ESS 
518 West 124th Street Totephens, 4856 








TURNER- MALEY 


HAENSEL & JONES 


i Bast 424 Street, New York 


ssinschy > aad 


ber West ak oc St., Mew York 
Phoae, 2920 Audubon 









oO. 


TENOFrK 
WOLFSOHN BUREAU, 1 West 34th SI. 


Personal Address : The Mayfeld, 16 East Iii: St. 


ne ow OP ome 








» Speech Arts :: Modern L Language 
VIOLIN—ttes w fehen Met 








THE MUSICAL SOUS TER * 





| The Oldest in America 
| Tie Best in the World. 











MeL tt tea 
































STERLING 2 on 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-— 1907 


hort as to sacrifice tone 





scientific scale 
o short, 


8 but as short as 
: Short but not to 


drawing allows. 
In other words 


EMERSON PIANO CO., Carcace 





OLDvoNEW 
VIOLINS 


ITALIAN STRIN 


OTN FRIEDRICH& BRO. 


it : nNew York for 360 FOURTH AVE 
¥ stv RE F eMAU COTE NEW YORK 


CSTABLISHED 
IN 1683 


‘TR TCOLORE 1ESTLO 
VIOLIN STRINGS 





of me SIC 
Miss at ! 


train’ educates after the best methods of Fore- 
pay aged teri The facut numbers some of 


| CINCINNATI CONSERVATOR) 


most European 
the Leading Musicians = Artiste of 
Elocation 

Location ideal with respect Le yey J com xurious 
surroundings. The finest and most completely equipped —_—- 
ings devoted to music in Americas. 
may enter at any time. Iltastrated Catalogee 

MIsess CI.ARA. 3 ONCRRATI 


mi| Highland Ave., Oak St. and Burnet Ave., 


| Se = ‘ a1 4 
2 " bun 
: @ Se ery 
‘iBeeeas - Be oe 
| ; =e fir 
i ~" SoS eae - : a” i 
Wide 5 t ontin EO 


and resident 
FREE. 
































Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


The (Jabte (Company, 


Manufacturers 


[iucaga 


Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Rebbins Ave. NEW YORK 


STENGER  IOSEE Bh 


CONTRALTO x PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, Iowa 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WIll Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO co., Boston 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 


















































HJALMAR 


NN EN EES 
von DAMECK «22 
and Studie: 
564 Park Ave., New York 


VON 


| | WIGTOR HARRIS “:22=" 
VON DOENHOFF : 








VOICE—-HELEN 

PIA N O-—-ALBERT 

1186 Madison Ave. 
"Phone ; 1332-78th St. 











PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








BARITONE 
Soloist Exclusively 
330 West 1024 St. Phone, 470 Riverside 


tine DEARDSLEE 


SOPRANO 
Concerts, Clubs, Song Recitals, 


Present Address: 
Waterbury, Conn, 


: BELVO 


“VON STEIN 
ACADEMY for PIANISTS 
Ineorp. 


Nev. 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 

















Morz St., 36, 

, October 10, 1909 t 
orchestra concert of 
With the 


from Scheveningen, where this 


Cheodore Spiering gave the first 
at Beethoven Hall 
eturn of the Philharmoni 


great band 


he season last Saturday 





of musicians invariably spends the summer, 


the season set in October 1 at full tide, and now we shall 


nave 





orchestra concerts every night in the season—some 
times two or three, as wit! Philharmonic, the Berlin 
Royal and the new Bliithner, we have three big permanent 
hestras Spiering was in exceptionally fine form on 











THEODORE 


SPIERING 


his his farewell to Berlin be 
fore leaving for New York to enter upon his engagement 
as concertmaster of the Philharmonic. His program con- 
sisted of the Bach E major and Beethoven concertos and 
the Schumann fantasy. This late offspring of Schumann's 
became insane, seems 

me of the most dif 
ficult works ever written for violin, and it is not especially 
grateful. Spiering played it with absolute mastery. He 
also gave a big, authoritative reading of Bach; but he was 
his best in Beethoven In the larghetto 
he played as if the spirit of his master, Joachim, had 
descended upon him; there was the unmistakable Joachim 


Saturday evening was 


nuse, written not long before he 


to be a favorite of Spiering’s. It is 


at the concerto 


tradition in the first movement, too. Theodore Spier- 
ing’s left hand knows no difficulties: his fingers work 
with remarkable force, freedom and accuracy, and his 


His superior musi- 
cianship is always in evidence whether the music in hand 
be of a serious or of a lighter type. On Saturday he 
gave himself up wholly to the serious side of his art and 
The 
audience was large and distinguished and included many 
violinists and musicians of note 


welcome 


bowing is strong, supple and facile 


his success was an emphatic and well deserved one. 


Tilly Koenen, in the German 
capital, as well as in so many other German cities, was 
greeted by a large audience when she gave her farewell 
concert before her departure for Amrica. Not many sing- 
ers can venture to appear in song recital in the large 


hall of the Philharmonie, but Tilly Koenen, with her beau- 


ever a guest 
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tiful and voluminous organ is one of the few who can. 
On Thursday evening she displayed all those vocal qual 
ities that have made her f Her program was 
made up of songs by Beethoven, Schubert, Raff, Handel, 
Van Eyken and Hugo Wolf. It 
gram from a musical standpoint, although it was not al 
together a grateful one, as it contained little which ap 
pealed to the taste of the Koenen 
who appeals to the masses 


tamous. 


was an interesting pro 


general public Tilly 
herself, however, is a singer 

through the wealth of 
She 


her vocal material and the warmth 


of her delivery. a straightforward, legiti 


by the 


sings in 


mate, unaffected manner, and wins genuineness 


of her art. Her superior vocal skill was admirably shown 
her late 
four of Wolf's 
“Waldsturm,” by Van Eyken, 


off last evening in four very difficult songs by 


countryman, Heinrich van Eyken, and by 
last and rarely heard lieder. 


is a powerful song and the singer made a great deal out 
of it. She was vociferously applauded and called upon 
to give numerous encores at the close. She was supported 
at the piano by Bernard Tabbernal, who will accompany 
her on her American tour 
nRne 
Rudolph Ganz was the second artist to employ 

services of the Philharmonic Orchestra this season. He¢ 











*«RUDOLP! \NZ 
gave a concert at “Beethoven Hall Monday when he 
played the Beethoven E flat and the Chopin FE minor 
concertos and Liszt’s Hungarian fantasy I stated re 


the Clutsan 


cently in a note that Ganz would play new 

circular keyboard. He was, as is well known, very mucl 
interested in it, and really intended to play it at his Ber 
lin concert, but after considerable deliberation he aban 
doned the idea, realizing that if he began to play the 
Clutsam publicly he would have ontinue, as one can 


not change indiscriminately from one keyboard to an 
other; and he found that it 
concert tours always to 
is doubtful, after all, if 
revolutionary nature 
came out. Famous pianists like Busoni and Scharwenka 
do not believe that it is destined to supplant the straight 
keyboard. Be that as it may, Rudolph Ganz gave a 
markable exhibition of piano playing at Beethoven Hall 
on Monday evening. His dabbling with the circular piano 
certainly has not influenced his technic on the straight 
keyboard, for he has never played in 
technical accuracy, freedom and abandon 


would his 


the 


be impossible on 
hand It 
will be of such a 


have Clutsam at 


this invention 


as many prophesied when it first 


re 


Berlin with greater 
What he dis 
played was piano virtuosity in the best sense of the word 
Ganz is and his 
are always convincing and satisfying 
like the Hungarian fantasy he is 
Here he showed to most forcible advantage his remark 
able sense of rhythm. The artist also gave a beautiful 
reading of the Chopin concerto. It was not the morbid, 
sentimental conception one frequently hears and which it 
cannot be denied is very becoming to the wondrous Pole; 
it was rather a manly, healthy Chopin. As an encore 
he played a grotesque march from his own pen, which 
was certainly grotesque enough. Curiously enough, Ganz 
in his piano playing, has no touch of the morbid; on the 
contrary, as I just stated above in regard to his Chopin, 
his delivery is always exceedingly healthy; yet Ganz’s 
compositions, it cannot be denied, are frequently sicklied 
o'er with the pale e~st of neurasthenia and Debussy. Bee 


an admirable musician interpretations 


In a bravure work 


especially at home 


5 


a distinguished 


Hall 


and the artist’s success 


thoven was crowded with audience 











was enormous 
RRR 
Tor Aulin, one of the best known musicians of t 

North, came over from Stockholm to conduct a conc i 
Swedish compositions. Tor Aulin is a Norwegian, if | 
mistake not, but he is active in Stock! 1 as Vv 1s 
composer and conduct With the assis of the Bhit! 
ner Orchestra and Marteau, the violinist’s progr: 
Swedish compositions was give Blut! I 
were two violin concertos on the p1 am, ft w 
Tor Aulin’s own C minor, has be ryed f 
It is a pleasing work, somewhat reminiscent 
Schumann, and grateful to the performer he other 
Swedish violin cor C sharp 1 r WwW writte 

} AT 
SOs \ : ’ | 

‘ i “ ! 

‘ } t V ‘ 
{ WW 
I I \ 

( vi . 

‘ ‘ 
' \ 
y f 
‘ it Ww 

f 

ri W 
till l 

esting to hea f 

i 

kx >t (y 

ive dor him a w : ! 

he he t rt 
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g; the program 1 “W the same at th matines 
evening pertormas ih ul { the muse he : 
strictly classical program wit “ t euit i wint 
eries of symphony conce Betw I D ma 
and Mozart’s G minor sy é ame Weber 
dot” overture, and the program closed with Beeth 
C minor symphony, the reading of which is one of 
Strauss’ greatest achievements and about wi ive 
on former occasions written in full The half-forgotten 
Weber overture is not an important work, but it witty 
and piquant and played with such perfection it was we 
worth the hearing Generally Strauss very iuck 
enamored of Mozart, but this time his reading the G 
minor symphony was rather lifeless Havd f 
however, which opened the program, was 5 in a 
bright, fresh manner altogether delightful 

n ne 

“Resurrection,” an opera by Frar Alfar of whic 
the libretto is based Tolstoi’s novel, was brought out 
on the 5th at the Comic Opera with external tokens of 
success. It is a question whether this is to be a real and 
lasting success, however The librettist, Cesare Hana 
evidently took things easily; he simply put together a few 
enes from Tolstois famous work, regard) f the 
logical connection. He made bad use of a good opportunity 
The music reveals little individuality; now in a dramatic 
vein, now lyric, now reminiscent, Alfano wanders uncon 
cernedly along the path of the new Italian school. The 
performance was excellent and Maria Labia came in for a 
large share of the honors of the evening. Her partner, 
Marak, was indisposed 

zane 

Two young English violinists were heard during the 

week: Margery Bentwich and May Harrison, the former 


with the Blithner Orchestra, at the Singakademie, and 
the latter at Beethoven Hall, with the Philharmonic, under 


Dr. Ernst Kunwald’s direction. Miss Bentwich played 
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ymphony, Bruch’s second concerto, and the 
She is not in the first rank yet, but 
essing many estimable qualities. She 

has a very well developed tech- 

a vigorous style with rhythmic verve 
has more individuality than 
and there is also in ner playing 
feminine charm. The Brahms 

r and she would do well to eschew 

, A minor concerto she made an 
Her clear-cut and 

f the grace and 
to the listeners. 


panish 


technic is clean, 


ind supple and 

a direct appeal 
warmly applauded 
RRR 
es gave a 
hich, I am informed, proved to be 


song recital at the Singa- 
lady possesses a very pleasing alto 
having studied with 
Her pro- 
and was well 
into the 
showed 

Aside 


1 well schooled, 

Tilly Koenen’s teacher 

entirely of Schubert liedes 

caled 

rie classic lied 
ghly en 


and vocal ski 


that she has penerated 


and her conceptions 
with Schubert. 


ll she has real mu 


rapport 
Voice 
feeling 

nar 
who for twenty 


prima donna, 


ading lights of the Berlin Royal 


urd in concert here, when she will 
rritz Masbach, the 


also give joint 


distinguished 
will recitals in 
ulein Hiedler has decided to give 


which is wel 


» private teaching, 


with her long experi 


ts, as 
of Germany she has acquired 
calculable benefit to young 
engagement at the 

les of Elsa, Fidelio 

mention more than thirty other parts 
iguished 


wife of Rudolph 


dist 


Ganz, has deter 


eclusion and appear again on 


will shortly give a song re 


sted at the piano by her dis- 


her mother, who is 
arrived 
for the winter at Niirn- 
make her debut here 
is soloist at the first 


Orchestra, 


travels, has 


ittlow will 
will appear 
the Bliithner under 
On November 9 the distinguished 
at Mozart Hall, 
among other things, Bu- 
MacDowell’s 
Miss 


week during 


ist will give a recital 


ill contain, 
the Bach chaconne, 


“Mephistopheles” 
day a 


waltz 


devote one 


mer 
formance in Berlin 
of the 


Princess 


occurred on 
marriage of Prince 
Louise Doro 
It was in the 
cast included mem- 


the 


nature of 


et and the 


nobility, whom was 


maurice ARONSON 


Pianist and Instructor of Advanced Piano Playing 
Por ten years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERG RING ®@ TUBR 6, WIEN Ill,, AUSTRIA 


among 








RIGHARD LOWE 


Koéniglicher Hof-Kapellmeister 
INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 


Some of his pupils are; Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Eerlin; Desider Zador, Baritone, Comic Opera, Berlin 
Prinzregenten Theater, Munich; Williard Andelin, Bassist, Roya 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes 
Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 

Opera, Karleruhe and Bayreuth; Emmi Teleky. Coloraturs 

Royal Opera, Dresden and Vienna; Helene ieser, First 
Altist, Roya! Court Opera, Stuttgart; Wilma Kjaer, Altist, 
Theater am der Wien; Leona Ney, Royal Comic Opera, _~ t. 
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ater 
Royal 
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future King, Frederick William I. The earliest perform- 
ances, which were usually afforded by bands of Italian 
singers, were given for the amusement of the nobility 
only, on a stage erected in the royal stables, which were 
then at Breite Strasse 36. Two years later a theater was 
opened in the house of the Burgomeister von Hessig, 
Post Strasse 3, in which opera for admission prices was 
given for the benefit of the general public. This venture, 
however, was not of long duration, being abandoned in 
1704. The operatic art received no encouragement during 
the rigorous rule of Frederick William I, but on the as- 
cension of Frederick the Great to the throne it had a new 
impetus, and a year later on September 5, 1741, the cor- 
nerstone of the Royal Opera House was laid. During 
the period of erection opera was given in a temporary 
theater in the palace, and in December of the following 
year the new opera house, which was then not entirely 
completed, was formally dedicated by a performance of 
Graun’s “Cesar and Cleopatra,” to which admission was 
free. 
nRRr 

Professor Hollaender director of the Stern Conserva- 
tory, has engaged Louis Breitner, the famous Parisian 
pianist, as one of the principal teachers at his institution. 
Mr. Breitner will begin his duties in Berlin on Novem- 
ber 1. He studied with Franz Liszt and Anton Rubin- 
stein, and is an artist of prominence in the musical world. 

ene 

Norah Drewett, the charming and brilliant young Irish 
pianist, who has recently made Berlin her headquarters, 
played in Schwerin, on October 6, with emphatic success. 
The speak very highly of the young 
artist’s playing. 


Schwerin papers 


meme 
Gustav Mahler conducted his seventh symphony at Am- 
sterdam at the last symphony concert with the Concert- 
gebouw Orchestra, making a favorable impression. - In this 
last symphony Mahler is said to have more continuity of 
style than he has displayed in the other six. He is said 
also to have given a wonderful reading of the “Meister- 
singer” overture. 
nRre 
The Mendelssohn prize for executive for which 
the competition recently took place here, has been award- 
ed to Therese Kiirmann, a violinist, of Cologne The 
prize for composition was won by Max Rohloff, of Berlin, 
a pupil of Prof, Friedrich Gernsheim. 
nmr 
Siegfried Wagner, whose works are usually given their 
premiére performances in the Hamburg City Theater, is 
apparently at odds with that institution, for developments 
indicate that his new “Banadietrich,” which is based on 
the story of Dietrich of Bern, is to be brought out at the 
Court Theater. 
nner 
Miss Schoolar, a young American dramatic singer from 
Alabama, who has been studying here the past two years 
with Richard Lowe, is now a member of the opera at 
She recently made her debut in that town with 


artists, 


Carlsruhe 


Essen. 
emphatic success. 

nRmre 
a harvest of brilliant offers 
the title role of 


Rudolph Berger is reaping 
since his recent debut as a 


IDA HIEDLER 


For twenty years leading Prima Donna Dramatic Soprano 
Berlin Royal Opera 
By special appointment Chamber Singer to His Majesty Emperor Willlam Il. 
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PIANO SCHOOL or tHe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, ‘os of Step- 
anoff, Prentner (certificated) and Leschetiz Highly in- 
dorsed by Emil Sauer and leading Dres en musicians. 
Dunning System of Improved Music Study for inners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurobergerstr, 54, Pt. r DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St., 19A, Berlin, W. 





STUDIO ADDRESS: 





“Lohengrin” at the Royal Opera. He is in demand for 
guest performances by numerous foreign as well as Ger- 
man opera companies; but as he is working on the new 
roles of Faust and the Prophet, in which he is to appear 
at the Opera here, he will be able to accept only a few 
of the engagements open to him. 


RaeRe 


The publishing house of Adolph Fiirstner, of this city, 
has recently bought from the Joseph Aibl Publishing Com- 
pany, of Leipsic, and the Universal-Edition publishers, of 
Vienna, the rights of Richard Strauss’ first music drama, 
“Guntram.” By this step the Berlin firm has come into 
the possession of the sole rights of Strauss’ works for 
the stage. These publishers have also the rights of Ar- 
thur Nevin’s new opera, “Poia,” which will be brought 
out this season at the Berlin Royal Opera. As has been 
previously stated in these columns, the text of this opera, 
by Randolf Hartley, is based on the Indian legends col- 
lected by Walter McClintock, and it has been translated 
into German by Eugenie von Huhn. Richard Strauss has 
completed two acts of his new comic opera and hopes by 
the end of the year to have finished the work, which will 
also be given its premiére by the Berlin Royal Opera. 


RRe 

Leoncavallo, being of the mind that the public is tiring 
of the morbid and sensational on the stage and is quite 
ready to turn back for amusement to works of a lighter 
and healthier tone, is now working industriously on an 
opera buffa, entitled “Marlborough,” of which the partitur 
is nearly completed and was recently gone over for sev- 
eral friends of the composer. The text, by Baucaire, is 
based on Boccaccio’s “Decameron,” and treats of the merry 
deception of General Marlborough by his young cousin. 
Early next year the work will be produced simultaneously 
in Rome and Berlin. Leoncavallo worked for some time 
on another libretto by Maurice Baucaire and Victoriéen 
Sardou, since deceased, namely “Figaro’s Youth,” but 
finally decided that it was not suitable for his purpose 
and so abandoned it for that above mentioned. 


eee 


Sixteen compositions, hitherto unknown, 
ascribed to Bach, have recently come to light. They were 
discovered in the library of the Bach Museum, at Eise- 
nach, and were given their first hearing by Director Rich- 
ter in the “Kreuz” Church, in Dresden. A copy of trans- 
lations and poems by Von Hofmannswaldaus, published 
in Breslau in 1717, included in the Bach library, was found 
to contain nine odes and seven poems set to music which 
bears the stamp of the master and leaves little room for 
doubt as to its genuineness. 


neuer 


Director Heinrich Morwitz, founder of the Berlin Sum- 
mer Opera bearing his name, died on October 4 as the 
result of an operation in Professor Israel’s clinic. Di- 
rector Morwitz was seventy-one years old, and up to a 
short time ago enjoyed vigorous health and buoyant spir- 
its. Born at Dantzic, he had a wide experience as theatrical 
manager, having acted in this capacity in Liegnitz, Bar- 
men, Basel and Nordhausen, He did much to further 
the interests of the dramatic art and discovered and 
brought out many a genuine talent. He first commenced 
with his Summer Opera here fifteen years ago with the 
purpose of giving the public an opportunity to enjoy at 
low prices the classic operas during the closed season at 
the principal theaters. During succeeding seasons he has 
carried on his work in the Belle-Alliance Theater, Theater 
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des Westens, Berliner, Metropol and Schiller theaters, 
giving well prepared productions with many good artists, 
including Franceschina Prevoti and Bétel, and he has also 
brought out many interesting novelties. Director Morwitz 
was much esteemed by all who knew him. 

ArtHur M. ABELL. 





Julius Casper’s Next Berlin Exploit. 

The musical world of Berlin is looking forward to Ju 
lius Casper’s reappearance on January 7, in Beethoven 
Hall, with the Philharmonic Orchestra. A still greater 
feat than the one accomplished at his debut last spring by 
the youthful American—when he played the three great 
concertos by Bach, Beethoven and Brahms—is promised by 
Mr. Casper for the debut this winter, but he will not re 
veal the nature of his program until shortly before the 
concert. ° 

At his second recital in February the great-nephew of 
Joachim is to play among other compositions the “Kreut 
zer” sonata, the Brahms double concerto for violin and 
cello, and Paganini’s “Dance des Sorciéres” (“Witches’ 
Dance”). 





Virginia Ovation for Hutcheson. 

Rarely has such an ovation been accorded any artist as 
was given Ernest Hutcheson at his recital at Sweet Briar 
College, Virginia, Saturday, October 16. During the 
course of the program Mr. Hutcheson was compelled to 
give seven encores and at the end of the recital the en 
thusiasm was so great that the people called for differ 
ent compositions and Mr. Hutcheson responded by playing 
the Grieg “Wedding March,” Schumann's “Warum,” Cho 
pin A mimor study and his own arrangement of “The Ride 
of the Valkyries.” 


GadsKi, Nordica and Schumann-Heink. 

When Madame Schumann-Heink gave her recital in Chi 
cago Sunday of last week both Madame Gadski and Mad 
ame Nordica were in the audience and it is reported led 
the demonstrations with which the noted contralto was 
greeted, Madame Schumann-Heink will give her New 
York recital at Carnegie Hall, Saturday afternoon, No 
vember 6. 
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DEATH OF CECIL CALVERT JAMES. 
As Tue Musica Courier stated last Wednesday, Cecil 
Calvert James, the tenor, died suddenly early Tuesday 
morning, October 19. Mr. James passed away at Roose 











CECIL JAMES 


velt Hospital, New York, from the effects of an operati 

for appendicitis As he was bright and well four days 
before, his death was regarded in the nature of a tragedy 
Cecil James was young, only thirty-two, and for this sea 
son, his managers, Haensel & Jones, had booked him for 
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NEW METHOD OF TEACHING 


Tone Production 


Increased volume, range and flexibility of voice. 
Revelation to advanced vocal students and pro- 
fessional singers. Investigation Solicited. 
Convincing Proofs in a Few Lessons. 
ROBERT ALVIN AUGUSTINE 


826 Carnegie Halli 
Call Wednesday or Friday afternoons or write for appointment 
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a tour with the Minneapolis Symphony Orchestra, also 
with a number of the leading oratorio societies and other 
musical clubs. Mr. James was a soloist in the choir at 
All Souls Unitarian Church. The sympathetic quality ot 
his voice and his pure diction, particularly of English, were 
some reasons why he was in demand for oratorio and ec 
clesiastical music As a man and artist, James had en 
deared himself to a wide circle of kindred and friends 
He had some brilliant successes to his credit, having ap 


peared with the Boston Symphony Orchestra, in a briet 


season of Italian opera, at the Morgan concerts 
Ocean Grove and many music festivals Mr. James 
survived by a widow and infant daughter His remains 
were taken to the birthplace of the singer, Springville 
la., where the interment took place 


Jascha Bron, a Russian. 





Jascha Bron, the violinist: due to arrive in New York on 
November 2, is a native of Kief, Russia, but as he studied 
at the Royal Conservatory in Buda-Pesth, his nationalit 
sometimes confuses those wl write and speak of thi 
latest genius of the bow wo weeks ago Tae Musical 
Courier published a sketcl f Bron in which an 
of his career was published beginning with the date of his 
birth in the Russian tow Last week in another p 
graph Bron w erred t lungarian He i 
a Hungarian, but a Russiar It gh he received the 
est treatment and great en rag ent in Hungary 
was H iy, tt » « { ra violinist, w 
took a dee, t t np tt ea 
he rived 1 1d sé idied in Brussels 
with Ysaye a According to the plans, Br 

tiled yesterday sday) on the steamer Carmania from 
Liverp f New York le g farewel cert 
n London, Sunday, October 24. R. E. J ston has book 
ed m concerts for the young violinist 

Worcester Secures Janpolsii. 

The Worcester (Mass.) Oratorio Society will present 
Dubois’ “Paradise Lost” in December The New York 
baritone, Albert Janpolski, has been engaged to sing the 
part of Satan in th producti 

The Berlin Komische Oper gave it hundredth rep 

+] 


resentation of “la of Hoffmann” recently 
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Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers sow 
before the public in opera and church work. 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. 
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certain genre force eae strength and prove a sustaining 
power to some who would otherwise have neither con- 
fidence nor self-assurance. The year’s work has begun 
in the Faubourg Poissonniére. 
naRre 
The Association of Directors of Theaters has unan- 
imously decided that on and after October 1, 1909, the 
tax for the poor should not be included in the price of 
the ticket, but over and above that price at the rate of 
ten centimes a franc. A special stamp, bearing its value, 
will be stuck on the tickets. 
nner 
Scribe’s “Les Huguenots,” with Meyerbeer’s music, has 
just been presented for the first time at the Gaité-Lyrique 
Theater. MM. Isola have reason to be gratified at their 
production of Meyerbeer’s opera as a work of beauty and 
poetry, vibrating with humanity. 
nner 
Twelve years ago Albert Carré was appointed by the 





GABRIEL FAURE, 
Head of the Paris Conservatoire. 


Ministry of Fine Arts as director of the Opéra Comique. 
During that period he has, with scrupulous car: and in- 
finite art, placed on the stage all the works affected by 
his predecessors and has added unpublished works. So 
indefatigable has M. Carré proved that at this present 
moment he could, at will, announce a hundred pieces to 
be played at the Opéra Comique. There is a new work 
by a young musician, Jean Nougués, which will delight 
Paris as it has the Provinces. His work, “Chiquito,” is 
well advanced in preparation. The poem, in four acts, 
is by Henri Cain and the hero of the adventure lives in 
an atmosphere and country which reminds one of Pierre 
Loti’s “Ramuntcho.” The scenes in the Basque country 
were chosen by M. Carré, and the much regretted M. 
Jambon, last year when traveling together. 
RRR 
Mile, Samara, of the Opéra Comique, on leaving the 
Bois de Boulogne on Sunday last, met with an accident 
which will force her to keep her room for a week or 
two. The auto in which she was driving skidded, throw- 
ing the chauffeur to the ground, and Mlle. Samara, with 
such violence against the side of the carriage that she 
fainted. No serious results are anticipated, but while the 
high fever lasts care must be taken. 
zeae 
The Brothers Isola will put “Orphée” on the Gaité- 
Lyrique stage and will confide the role of Eurydice to 
Mile. Dubel (of the Opéra), who will thus appear, side 
by side, with the illustrious Marie Delna. Madame Delna 
will, later in the season, make her appearance at the 
Metropolitan Opera, New York, in Bruneau’s “L’Attaque 
du Moulin,” and in other roles made famous by her. 
ner 
The establishment in Paris of the Conservatoire Inter- 
national d’Opéra et de Chant is an undertaking of such 
magnitude as to demand more than the casual mention 
that has been made of it from time to time. Those fa- 
miliar with musical life abroad, and, above all, those who 
have intimate knowledge of operatic conditions in Eu- 
rope, have long felt the need of just such an institute. 
Although much has been written on this subject, and a 
few have made a feeble effort to remedy existing evils, it 
remained for the American initiative and clear business 
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acumen of G. W. Lopp, associated with the force of a pany, New York; Isidore de Lara, composer; Gabriel 


musician of the highest. artistic attainments in the per- 
son of Mr. Dossert, to accomplish the desired result. 
With the definite purpose—that of organizing the most 
perfect school of opera—and with the knowledge of the 
needed requirements to be met, Mr. Dossert assumed 
the responsibility of engaging the faculty. Only teach- 
ers of universally recognized ability in their various pro- 
fessions were considered. “The best, and nothing but 
the best,” has been the motto throughout. A glance at 
the prospectus issued by the Conservatoire is sufficient 
evidence that this policy has been followed to the letter. 
The education will be complete, thorough and practical 
in each and every branch requisite for a successful career 
in opera, concert and salon. The curriculum embraces 
voice culture, solfége, diction, declamation, dramatic art, 
mise-en-scéne, repertory, ensemble, chorus, and the French, 
German and Italian languages. Unprecedented advan- 
tages are offered to students, and the “Grand Prix”—an 
operatic debut in one of the leading opera houses of Eu- 
rope will be awarded by the examining jury, of which 
Massenet is president. The repertory will include all the 
standard French, Italian and German operas, arias, classic 
songs and lieder, and their interpretation will be taught 
in accordance with the traditions. Realizing the 
necessity of perfect tone-placement, the Conservatoire In- 
ternational will give its students the benefit of individual 


best 


teaching in this fundamental branch, which is of primary 
importance to the opera aspirant. The following letters 


speak volumes: 


Dossert: 

Dear Str:-—-I 
tory, which I consider most interesting and necessary and am hon 
ored to be associated with it 


and devotion, 


Frank G. 
sincerely approve of your International Conserve 
Assuring you of my profound esteen 
Sincerely yours, 
(Signed) M. Massewer, 
Membre de l'Institut 


Frank G. Dossert, Directeur du Conservatoire International d’Opera 
et de Chant, Paris 
Dear Docror Dossert I cordially endorse the principle upon 


which you have established your Conservatory of Opera and am 
happy to associate myself on the committee with my friends, Masse 
net, Weingartner, Carré, Erlanger and other eminent musicians who 
I shall always be 


prepared to give auditions to such students of your conservatory 


have given their endorsement of the institution. 


as give evidence of possessing the requisites for an operatic career. 
Should I be convinced of their merit in this respect I promise to 


give them an opportunity for the development of their talents in 


one of my opera houses. 

Very truly, et 
(Signed) Oscar Hamuersretn. 

The faculty is as follows: Frank G. Dossert, director; 
G. Washington Lopp, business manager; Léon Jancey, 
secretary. Honorary committee and jury: M. Massenei, 
composer (president), membre de |’Institut; Edouard Co- 
lonne, conductor Colonne Orchestra; Count Chévigné; 
Camille Erlanger, composer; Gabrielle Ferrari, composer; 
Oscar Hammerstein, impresario Manhattan Opera Com- 


Pierné, composer; Félix von Weingartner, composer, di- 
rector of Vienna Grand Opera; M. Widor, composer 
Artistic committee and instructors: Albert Carré, director 
général Opéra Comique, president of Association of 
Artists (chairman) ; Léon Jancey, secrétaire général Opéra 
Comique (vice chairman); M. Algier; Lucienne Bréval, 
Grand Opéra; M. Delmas, Grand Opéra; M. Baldelli; 
Emma Calvé, prima donna; Rose Caron, Chevalier de la 
Légion d’Honneur; Madame Carré, Opéra Comique; M. 
Clément, Opéra Comique; Madame Colonne; Countess 








MAURICE RAVEL, 


One of France’s progressive composers. 





Caraffa d’'Andria; Martha Defoden, du Conservatoire; M 
Alfred Delbruck, composer; M. Dufranne, Opéra Comique ; 
M. F. Dossert; Paul Ferrier, vice president de la Societe 
des Auteurs; Geo. Feodorow, de l’'Opéra; Louis Froelich; 
Lucien Fugére, Opéra Comique; Ernest Georis, chef d’or 
Melchissédec, 
Nikisch ; 
M 


professeur 
M. Ruhl 


Salignac, 


chestre Opéra Comique; Léon 
au Conservatoire National; Madame 
chef d’Orchestre Opéra Comique; 
Sbriglia, and others. 

RRR 

The fiftieth of the des Siécles” 
proves that the great author of this “Légende” still moves 
our hearts, and to honor his memory Paris has been en 
féte. The band of the Garde 


mann, 
Opéra Comique; M 


anniversary “Légende 


Républicaine played the 





hymn to Victor Hugo, by Saint-Saéns, at the unveiling 
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J. E. FRANCKE 


24 Vest Sist Street 
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The MASON & HAMLIN 
PIANO 


of his statue, executed by Rodin. Gaston Doumergue paid 
his tribute to the living artist and dead poet in a most 
eloquent speech, and Mile. Roch, with delicate art, recited 
an ardent poem of Gabriel Volland after M. Blémont’s 
address. The evening féte on the parvis of Notre Dame 
was most picturesque. 
RRR 

An given On Thursday afternoon last by 
Delma-Heide, in his Musica Courmr studio-apartments, 
resulted in a much appreciated impromptu “musicale,” the 
program being supplied by Charles W. Clark, the popular 
baritone, who, with splendid voice and fine art, inter 
preted a number of beautiful songs in German, French 
and English, by the masterly piano accom 
paniments of Clementino de Macchi (director of the Na 
tional Opéra Company Rome); Thuel 
former pupil of Dr. William Mason and Leschetizky, 
played with consummate skil] several piano soli; and later 


informal tea, 


supported 


in Burnham, a 


Frederick Hoffmann, a young baritone, gifted with a 
promising voice, was heard in the Toreador song from 
“Carmen,” accompanied from memory by M. de Macchi 
Among those present were: Mrs. Colonel Jones, Fannie 


Lowry Porter, Geraldine Hitchcock, Mary Sherman, Mr 


and Mrs. De Macchi, Mr. and Mrs. Charles W. Clark 
Miss Rackemann, Mr. Burnham, Mr. Hoffmann, and 
thers 

RnR, 

Leaving Paris last Saturday morning for New York, 
aboard the American liner St. Louis, were Signor Gatti 
Casazza, director of the Metropolitan Opera Company 
Arturo Toscanini, the conductor; Signor Centanini, the 
secretary general; Jane Noria-Centanini, prima donna, and 
her sister, Emily Ludwig Frances Alda, i understand 
was too ill to quit Paris and will remain here a short t 
longer for rest before going to New York 

RRR 

Tonight at the Opéra, Mary Garden is to sing “Mom 

Vanna,” by Février 
RRR 

On Sunday next we shall again be able to list 
the orchestras of Lamoureux and Colonne M. Colonne 
will take advantage of the presence in this city of Félia 
Litvinne and Ernest Van Dyck, with whom he will giv: 
“La Damnation de Faust,” of Berlioz, which will be his 
159th performance of that work. M. Chevillard will con 


duct the Lamoureux Orchestra, ar Renaud 


offer 


d with Maurice 
of the Opéra, and Charlotte Lormont, 
fragments of the 


will also 


Faust Damnation.” 


De_ma-Herpe, 
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Horatio Connell at the Haydn Centenary. 

is held before a large musical gathering at the 
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Carter, Widor poet the singer in the following 


words: 
happy to hear the news of Madame Borden-Low; I 


singer and the remarkable intelligence 
(Signed) C. M. Wroor. 


I am very 
admire the great talent of the 
of the musician 

Rue Peres, France. 


des Sts Paris, 


Sousa Scoring En Route. 


This is a snapshot taken by Grace Hoyt, one of the 
soloists on the present tour of Sousa and his famous band, 
While Sousa is seen using a freight 
truck as a desk, the meanwhile spending the few minutes 


waiting for a train, 








wait “Love Light” for the use of the 


who are singing with Sousa this season. 


scoring his waltz 
Hoyt, 


sisters 





Louise Ormsby as Eve. 


Louise Ormsby has been engaged to sing in the per- 
formance of Massenet’s “Eve” with the Mozart Club of 
November 22. This is a part in which the 
American soprano has made some of her recent 
The following brief notices refer to her work 


Pitttsburgh, 
favorite 
successes, 


in the role: 


burden of the solo work in Eve and made 
Her smooth, light voice was capably displayed 


her fall 


Miss Ormsby had the 
a pleasing impression, 
first 


Advertiser. 


in detailing the woman's temptation to live and 


Newark 


Miss Ormsby sustained the soprano parts, which made the heaviest 


lemands, with a true, well-trained and voluminous voice.—-Orange 


Chronicle. 

with charming effect. No part seemed too 
highly cultivated She 
enthusiasm and apparent ease that the audience scarcely 
difficulty of the She herself 
and seemed to experience doubt, every fear, 
It was a splendidly executed effort and 


Miss Ormsby sang Eve 
liffcult for 


vith so much 


her excellent and voice sang 


realized the threw into 
the task, 


joy that Eve 


composition, 
every every 


experience d 
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the enthusiasm with which the audience received her was justly 
deserved.—Greeneville Daily News 


Additional indorsements of the singer read: 


Miss Ormsby has a voice of rare charm, of remarkable purity 
and showing great control. She received an unequivocal recall.— 
Manitoba Free Press, Winnipeg. 


The soprano, Louise Ormsby, was heard to excellent advantage in 
an aria from Charpentier’s opera, “Louise.” Her singing is re- 
markable for clarity of voice, its telling quality, and the clarity of 
her expression as between the lyric end dramatic schools, the velvety 
softness of the first, and fire of the latter being in evidence. She 
has strangely beautiful high tones, with a smooth middle 
voice that gives pleasure in oratorio work.—Winnipeg Tribune. 


some 


Miss Ormsby, with a beautiful, operatic, soprano voice, was a 
surprise to the audience. Much as the advance notices had lauded 
her, there was not a word said coo much of this talented singer.-— 


Winpipeg Telegram, 


Louise Ormsby, the soprano, is one of the most charming women 
singers Minneapolis has heard for many a day. It is what the 
French call “chanteuse legere,” clear and sweet as the bird’s is, 
totally free from the least taint of muscularity, of liquid purity, 
seemingly beyond the confines of range, and with its 
notes as even and effortless as the rest. To the immense 
the already given three vocal 
sang a delightful number from “Louise,” and would have been 
recalled had not time forbidden, for the concert began a half-hour 
so that the 
Winnipeg 


extremest 
uppe r 
audience, 


satisfaction of soloists, 


she 
early orchestra might make a late afternoon train for 
Minneapolis Journal. 


Miss Ormsby’s singing is characterized by 
lute 


intelligence and abso- 
besides showing a careful study 
moreover gave the impression that she fully felt 
the intimate meaning of the words she sang, 


sincerity, her interpretation, 
of French diction, 
a case too rare in these 
sing, but 


Morning Wor 


interpret. 
Omaha. 


do not 
id-Herald, 


days, when often simply 


This 


singers too 


was followed by an encore.- 





Gisela Weber's Career. 


Gisela Weber, the American violinist who is to introduce 
herself to a New York audience at Mendelssohn Hall, Fri- 
day evening, November 5, was an honor pupil at the Cin- 
cinnati College of Music before she went abroad to study 
with Jose Marien of Antwerp. Following her graduation 
from the Cincinnati College, where she won a gold medal 
and a certificate which conferred upon her the title of 
“professor,” she taught in the college for several years. 
While in Europe, Madame Weber was elected an honorary 
member of the Circle Artistic and Scientific, which is un- 
der the patronage of the King of Belgium. At her coming 
concert the artist will include Bach’s concerto in E major 
among her numbers. Madame Weber is to have the as- 
sistance of an orchestra of Philharmonic players. 
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t, 
pera 3; Alien C. Hinckley, Basso, Met- 
ropolitan Opera Co. ; on Rains, basso, Royal Opera" House, 
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many; Kathleen Howard, contralto, Darmstadt; Mme. Carolyn Ort- 
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nen gg taly; Joseph Baernstein-Regneas, Grand Opera, Germany; 
Bessie Bowman- Estey, contralto; Marie Stoddart-Gayler, soprano; 
Alice Merritt-Cochran, soprano; Elizabeth Blamere-Turney, soprano; 
Laura Combs, soprano; ildred Potter, contralto; Katherine Han- 
ford, contralto; John Young, tenor: George Murphy, tenor; Alfred 
B. Dickson, tenor; Walden Laskey, baritone; Edwin Evans, baritone. 
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JESSIE NASH STOVER, SOPRANO. 


Mr. and Mrs. William Rogers Chapman Discover Another Festival Star—Mrs. 
Stover’s Success in Maine. 

















Jessie Nash Stover, the New York soprano and profes- Maine papers were equally discerning in their reports, for  ‘liffieult and the work is writt high on th iff, but Mada 
Stover was equal to the occasion, meeting h rp lea with 


sional pupil of Alice Garrigue Mott, sang with marked Mrs. Stover received criticisms such as few new singers 





success at the recent Maine Music Festivals, which Mr. get at big festivals like those up in Maine, where the great a 


rough 


, hie fine : 3 . ‘ : . 
and Mrs. William Rogers Chapman have advanced to a. stars of the opera and the concert world are usually the October 9, 1909 


position of national artistic importance. Mrs. Stover has ones who have the honors showered upon them. Mrs tT! | ‘ , I 
. ’ h 80 ar r i > z w 
had an interesting career, which began in childhood, when Stover had won the favor of audiences in cities in the  Teesie Nash Stover, w , ‘ ctly aft ’ 
it is reported she sang ktenced to Langendor®, w 
~“ 


charmingly. 








From her earliest years 
she had unusual advan 
tages in her musical ed- 
ucation. Her father, 
George E. Nash, an or 
chestral leader and 
teacher of the violin, 
gave her a thorough and 
1 


many sided training 1 
music and she was 
brought up in this atmos 
phere. After singing in 
some of the principal 
churches of Utica, N. Y., 
she became for two years 
soloist and director of 
music in the First Con 
gregational Church at 
Norwich, While holding 
this position she was per 
sonally complimented by 
ex-President Roosevelt 
for her singing at a func 
tion given in his honor 
She has since been lead 
ing soprano at the Jud 
son Memorial Church 
and at Temple Beth Is- 
rael, in New York City, 
and last winter she was 
selected from among the 
church singers of New 
York to be the soloist at 
the services in memory 
ol Bishop Potter She 
has also filled numerous 
concert engagements in 
many cities. Among the 
places in which she has 
sung with success are 
Binghamton, Syracuse, 
Utica, Albany; at Chau- 
tauqua Assembly under 
the direction of Dr, H.R 
Palmer; before the Wo 
men’s Club of Jersey City 

“ and the Century Theater 
Club of New York. The 
critics have praised the 
power and compass of 
her voice, the purity and 
sweetness of her tone, 
her dramatic phrasing 
and her musical taste 
On the advice of some of 
the leading organists of 
New York, such as 
Henry Hall and Henry 
Parkhurst, Mrs. Stover 
determined to devote her 
talents to church, oratorio 
and concert singing 








Mr. and Mrs. Chap- follows as a tt 
man, always on the alert course. During the w 
to discover singers of ter Mrs. Stover will si 
talent and beauty of it some concerts and 
voice, heard Mrs. Stover at Madame Mott’s studio and States of New York and New Jersey, as well as the church musicales in New York, and of her out of town er 
it did not take them long to conclude that she was an artist congregations who have listened to her sympathetic voice, ments more will be said later 
they wanted. The Chapmans have done much to encourage but a big festival makes greater demands upon an artist, oe — 
young American singers, and best of all, have been in a and it is indeed good news to learn that she found instant The Dresden Royal Symphony concerts promise to prs 
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position to introduce them to a musical public that is quick favor with the musical critics of both cities where the festi- duce these novelties: Volbach’s B minor symphony, Mah 
to appreciate and value a lovely voice with gifts to cor- vals were given. The following notices are worth reading ler’s sixth and Zilcher’s in F minor; Scheinpflug’ “Over 
respond. THe Musicar Courter has chronicled the success Madame Stover’s strength and purity of tone is the secret of her ‘ture to a Shakespearean Comedy” and Sekles’ “The Gar 
made by Mrs. Stover, both in Bangor and Portland. The success. The phrasing of “The Song of Promise” is exceedingly dens of Semiramide.” 
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\merica. His mother was almost broken-hearted at this, 
and in his sympathy for her Hubay suggested another 
teacher, promising to hear the boy again when more ad- 
vanced. The boy was placed under Professor Bloch, and 
after a hard course of study at the Academy, which in- 
cluded instruction on the violin, piano, theory and com- 
position, also lessons in German and French, Mrs. Brown 
ecured another interview with Hubay. After hearing the 
boy play, the professor said: “He has made good prog- 
ress, don’t give up; he will come out all right.” Thus 
encouraged, Eddy worked harder than ever, a private 
tutor was engaged for the holidays and in November, 
when the Academy reopened, the boy again played for 
Hubay. This time the professor was surprised—even 
startled—by the boy’s playing. He called the other pro- 
fessors and Eddy played again. He was warmly con- 
gratulated, and Hubay took him for his own pupil. It was 
during his third year that he achieved his first trumph be- 
fore an audience of 5,000 people, and it was after this ap- 
pearance that the critics said, “A new star has risen in the 
musical firmament.” The crowning achievement of his 
school days was his playing of Beethoven’s concerto at the 
Academy, when he took the audience by storm. Hubay 


TWO FAMOUS ENGLISH CONDUCTORS. 

On the left will be seen Landon Ronald, whose compositions are 
well known. On the right is Henry J. Wood, the popular con- 
ductor of the Queen’s Hall Orchestra. 

(From The London Tatler.) 





went on the stage and publicly kissed the boy. Professor 
Popper, who had taught the boy ensemble playing, con- 
fessed that the beauty of the boy’s playing had brought 
tears to his eyes, and said: “I have never heard any one 
play like that except Joachim.” Eddy Brown was born in 
Chicago in 1895, his father being an Austrian. Two years 
later the family moved to Indianapolis, and it was when 
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he was four years of age that he was presented with a vio- 
lin, receiving his early instruction from his father. In the 
beginning of 1905 Mr. Brown took Eddy to a violin recital 
by Ysaye; the boy appeared spellbound and his eyes never 
left the violinist’s face during the time he occupied the 
stage. Eddy walked home with his father in silence, nor 
could he be induced to speak of the wonderful music he 
had heard. In the middle of the night his mother was 
awakened by the sound of a violin, which apparently came 
from the dining room. Rousing her husband they pro- 
ceeded there; the door was open and the strains of Vieux- 
temp’s “Ballade Polonaise” came from the darkened room. 
Switching on the light they discovered Eddy in his night 
clothes playing his beloved violin. It was some moments 
before they discovered that the boy was asleep. After this 
episode his parents resolved that he should become a mu- 
sician, and it was decided that his mother should take him 
to Budapest in the hope of his studying with Hubay. 
The result has been stated above. 
nRre 
Owing to the fact that Signor Sammarco has been 
obliged suddenly to leave for America earlier than origi- 
nally intended, has had to give up his London concert, 
which was announced for the end of October, and his only 
appearance in London this year will be at the Sunday af- 
ternoon concert on October 24. 
nre 
Signor Caruso, accompanied by his friend, Signor Ar- 
mando Lecomte, will leave for America on October 26. 
They are now resting in London after the strenuous tour 
through the English provinces. 
nner 
A telegram has just been received from Berlin which 
informs Daniel Mayer of the success in that city of May 
Harrison, a young violinist, who appeared in London some 
time ago. She played with the Berlin Philharmonic Or 
chestra, and has been invited to give another concert on 
the 21st inst. 
zare 
A recital of songs from the pen of L. Hearne is an 
nounced for next Monday evening at Aeolian Hall. 
Among the list are a number to be performed for the first 
time. The soloists will be Mrs, Henry Wood, Madame 
Amy Dewhurst and William Higley. John Powell, the 
young American pianist, will also take part, and Hamilton 
Harty has been engaged as the accompanist. 
nner 
The issue of the prospectus of the London Choral So- 
ciety has been delayed until now owing to the difficulties 
attending the attempt to organize a festival performance 
of Granville Bantock’s “Omar Khayyam” early in the new 
year. This has finally been satisfactorily arranged, and on 
February 15, 1910, the complete work—Parts I, II and III 
—will be given at Queen’s Hall, the concert commencing 
at 7.30. This will be the first performance of Part III in 
London, and naturally the first performance of the work 
as a complete whole. The two preceding parts have been 
performed twice by the London Choral Society. The vo- 
calists will be the same as those engaged for the Birming- 
ham festival: Phyllis Lett, John Coates and Frederic Aus- 
tin. The season of the society will commence on Novem- 
ber 3 with the performance of a new “Sursum Corda” by 
Margaret Meredith; this is a short choral and orchestral 
work not previously performed in this form. The re- 
mainder of the program will be devoted to “Dream of Ge- 
rontius,” with Miss Turscott, Miss Lett, Gervase Elwes 
and Thomas Meux as the soloists. There is always one 
old work given by this society each year by the subscrib- 
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ers’ request, and this year it is proposed to do “The Mes- 
siah” on December 1, with the addition of the numbers 
usually omitted: the soprano aria “If God be with us,” the 
bass aria “Thou art gone up,” the contralto and tenor 
duet, etc., omiting a few of those usually sung to keep the 
concert within reasonable length. 
are Madame Conly, Gwladys Roberts, Ben Davies and Sir 
Charles Santley, who will sing the bass aria “Thou Art 
Gone Up on High.” For the fourth concert all the de 
tails are not yet settled, but it is possible that the program 
may consist of unaccompanied part music, that might in- 
clude a performance of the new unaccompanied cantata, 
“The Inchcape Rock,” by Granville Bantock. This 
cert would also comprise several numbers of Old English 
madrigals, motets by Bach and Cornelius, a class of work 
that has been greatly neglected in London. The fifth con 
cert is having a work specially written for the society, 
particulars of which have not yet been announced 
nner 


The will of James Macbeth, piano manufacturer and 


The soloists engaged 


con 


music seller, of Aberdeen, Scotland, has been proved at a 
little over $60,000 


nae 
The Société des Concerts Francais are to give a series 
the first one to take place 
next week when the progra devoted to the works 
of Vincent d’Indy and Alberic Magnard 
nm Re 
pay its first visit to Eng 
the 
was 
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will be 
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did the Qu I private 
the villa the Continent 
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to America, 


cessful urtet become the appear 


ances at were known 


Afterward ther« invitation 
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France came an 


already made two tours in that country 


and they 


The Quartet now is an independent body, and they have 
ay I g ; 


a mutual agreement by which they are neither to teach 
to play in orchestras, or accept individual engagements, 
which makes them unique among string quartets. Adolfo 
Betti is first violin, Alfred Pochon second violin, Ugo Ara 
and Iwal d’Archambeau being the other members 


nner 

he Birmingham Festival has been a great disappoint- 
ment financially, the receipts this year being over $10,000 
less than in 1906. This fact in with the fine 
work of the orchestra and the better singing of the chorus 
makes the festival remarkable. The most inportant works 
given were “Elijah,” “Judas Maccabaeus,” “The Dream of 
Gerontius,” Dvorak’s “Stabat Mater,” Berlioz’s “Faust” 
and Cherubini’s Mass in C. Of the two new works the 
“Omar Khayyam” of Granville Bantock was the most im 
The third part was given in conjunction with 
the second. A new work by Rutland Boughton was also 
This was for the chorus and was conducted by the 


connection 


portant. 


sung. 
composer. 
nReRe 
Walter Hyde, who sang at the Birmingham Festival 
this year for the first time, made a most decided success 
Birmingham is his natiye town, which made his singing 
there of special interest and the verdict of those present 
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was of importance to this young singer, who has in the 
past three years made such advance in his profession 
zn ue 
Three concerts to be given by Lily Henkel this autumn 
will serve to introduce a new piano quartet by Ernest 
Chausson and a new piano trio by Ernest Austin 
nRe 
For the Queen’s Hall Orchestra’s symphony concerts 
the directors have concluded engagements with the fol- 
lowing persons: Busoni, Thibaud, Clara Butt, Rosenthal, 
Pugno, George Henschel, Marie Hall, Sauer, Elena Ger 
hardt and Hugo Becker 
RRR 
A letter from Brussels mentions the fact that there is to 
be a performance in that city this winter of Monteverde’s 
opera, “Orfeo,” which was first heard in 1607 
RRR 
The Russian Balalaika Orchestra, that has been playing 
and is still playing—at the Coliseum, has made an in- 
stantaneous success and each evening there are three and 
four enores demanded, not only from the soloists, but 


from the orchestra. The music rendered includes a num 
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zene, 
The Southport Musical Festival will consist of four 
evening concerts, beginning this evening and continuing 
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is 


Folksongs,” which then receives a first hearing. The fes- 


tival ends on Saturday evening with a performance of 


“The Messiah,” conducted by Dr. Henry Coward, the so 


loists being Leonora Sparkes, Edna Thornton, Webster 
s i 


Millar and Robert Radford 
RRR 
Mr. Cernicoff, the young Russian pianist, who is now 
living permanently in Lon has returned from his holi 
day, part of the summer having been spent on the Con 


tinent, and is located in his new studio at Empress Gate 


He also receives pupils at the Bliithner studios and finds 
his time fully occupied. Late in November Mr, Cernic 
will give a recital, in which he will be assisted by a weil 
known vocalist 4. T. Kine 
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all over the world. In Leipsic each of the ‘ateiiian was 
visited in his home early in the morning by a teacher dele- 
gation from the conservatory, Prof. Julius Klengel of the 
study council, Robert Bolland of the violin faculty and 
Prof, Alois Reckendorff of the piano faculty. Later in 
the morning came the chairman of the governing board, 
Justizrath Dr. Roentsch, accompanied by Director Kroner 
of the board. At different times there came delegations of 
former and present students. There was brief but sincere 
speechmaking and the delivery of many presents and flow- 
that the houses were temporary plant 
conservatories rather than musical conservatories. It will 
not do to tell how much wine, champagne and _ eatables 
were necessary to carry all the participants through the 
camp, which lasted at each house until 3 or 4 o'clock the 
next morning. The piano factories of the city especially 
remembered Professor Wendling. The several publishers 
of Sitt’s hundred or more opus numbers of compositions 
combined to arias his coma works into four splendid 


ers, SO respective 
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(From the painting by Leclerc.) 


Sitt 


as son of 


volumes of Hans was born in 
September 21, 1850, the well known 
violin maker, Anton Sitt. “He first had violin teachirg in 


his father’ s house, but soon entered the Prague Conserv: 


uniform binding. 


Prague 





tory as cia of Bennewitz, Kittl, Mildner and Krojei. 


When only seventeen years old he was made concert- 
master of the opera orchestra at Breslau, and three years 
later he was made conductor of the opera at Prague. Dur- 
ing this time as conductor he continued to appear in con- 
cert as violin virtuoso. In 1873 he went to Chemnitz as 
conductor of the opera and he remained in that work 
until 1880, when he went to Nice, Italy, as conductor of 
the private orchestra of Baron P. von Dervies. The dis- 
tinguished Belgian virtuoso, Cesar Thomson, was his con- 
certmaster there. In 1883 Sitt came to Leipsic and organ- 
ized a series of “Popular Concerts,” and in the same year 
he assumed the viola part in the Brodsky String Quartet, 
which had Hans Betker as second violin and Julius Klen- 
gel as cello. In 1884, he joined the conservatory faculty, 
and in 1885 assumed new duties through the conductorship 
of the Bach Verein, which he kept until 1903. In 18890 
he took the conductorship of the Lehrergesangverein, 
which position he still holds and enjoys. This year he 
was one of the prize judges for the Kaiser singing at 
Frankfurt-am-Main and he has recently received an auto- 
graph letter from the Kaiser acknowledging that service. 
Some years ago King Friedrich August of Saxony con- 
ferred the professor title. In 1905 the Leipsic Conserva 
tory governing board established a study council to suc- 
ceed the old post of musical study director, resigned both 
by Carl Reinecke and Arthur Nikisch. The board nomi- 
nated Sitt, Julius Klengel and Robert Teichmiiller. As a 
sign of Sitt’s progressive disposition it will be observed 
that he conducted a performance of Liszt’s “Faust” sym- 
phony in Chemnitz in 1873, many years before the work 
could find footing in Leipsic. His sympathy for Grieg, 
Brahms and Tschaikowsky was much in advance of that 
prevailing in the Leipsic Conservatory two decades ago. 
The above named study council, of which Sitt is chairman 
as oldest, has had the acumen to call to the facuity Max 
Reger and Karl Straube, undoubtedly two of the strongest 
musicians in Europe. 
mRr 

The first recital of the Leipsic concert season was that 
of the Lillian Wiesike, said to be a German- 
American. She had the splendid accompaniment of Ed. 
Behm (Berlin) in seventeen songs by the standard writ- 
Dvorak, Behm, Wolf-Ferrari, Hausegger and 
Strauss. Her voice is agreeable, she shows musical cul- 
but she sings much too unconcernedly to interest an 
through an entire recital. Instead of waking 
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into active life of a new season, the proceedings looked to some seasons, and much pure enjoyment was to be had years’ study at the conservatory he worked alone for an 


be settling into a winter sleep, and that is literal, not fig- from it. other year, then began touring. One of these concert en 
urative. Behm’s song, “Ich und Du,” kas dignity and may RAR gagements took him to Weimar, where he remained to 


be useful for repertory. Wolf-Ferrari’s “Mein Liebster become a pupil of Liszt, from whom he gained much 
gleicht den sanften Matten” has much in it to suggest 


the Old English, though it has undeniable signs of Italian 


The Italian violinist-composer, Rosario Scalero, is giv- - 
: : il we ae ss sie” Wendling was soon called to Mainz as instructor of the 
ing two recitais otf his own compositions and arrange- hit , : H , A 

T - : . igher classes at the conservatory. He had taught there 
ments. The first, already played, had his setting of a ‘"8"¢r Classes at the co vator} . sught 


as well. Hausseger’s “Lenzw er” is song . b ee years when he was called in 1884 to the faculty 

as hee Feeaye s rn a useful © concert sonata by Gaetano Pugnani (1731-98); his own Pent years when he wee called in 1884 to the fa 

y eal o otivity as polonaise. . : . — >of Letpsic iservat here twe five years of faits 

with a good dea motivity, sdout as polonaise suite in old style, op. 15; his own fourteen variations and * eipsic Conservatory, where twenty-hive years Of taka 
RRR ful service stand to his credit. During the quarter of a 


; : finale, op. 8, on a theme by Mozart; his setting of three ; 
Herbert Dittler, native of Atlanta, Ga., for three years a century he played many times in concert. In Leipsic he 
pupil of Theodor Spiering, in Berlin, and recently called 
riolin faculty of elefeld Conservz ay 

to the violin faculty of the Bielefeld Conserv atory, played young artist is under good routine as composer, and while 
the first recital of the new season in Mozart Saal, Halle, " aria ' gos . iia {5a verein and the Riedel \ t 
: ; : ayo x his output is agreeable it is not of enough value to crowd ~, ; ; spasieere 

October 1. He had the accompaniment of Composer Karl played included Vienna, Berlin, Dresden, Frankfurt, H 


Kampf, of Berlin, in the Tartini “Devil’s Trill” sonata, burg, Bremen, Wiesbaden, Mainz, Darmstadt, Niirnberg 


humoresques from Dvorak’s op. ror, and his own three : ; 
pe Verein, in the Gewandhaus, in 

i ‘ “~~, 
*auliner Verein, the Lehrergesang 
ere 


appeared with the Euter 
waltz caprices, op. 16. Judging by the original suite, the eres d with t ns E , 
Blithner Hall with the I 


hor : 7 hich he 
Other cities in which he 


its way into strong use. He plays very agreeably. He is 
accompanied by Elinor Bocconi 














the Mendelssohn concerto, the Saint-Saéns rondo capric- Evcene E, Simpson Schwerin, Stettin, Karlsruhe, Mannheim, Heidelberg, 
cioso and a solo group comprising a Sinding elegie, No- a eo ta Worms and Trier. He made other tours \ th 
vacek’s moto perpetuo and the Laub polonaise. Dittler is guished Italian violin virtuosa, Teresina Tua, the singer 
fully musical, and as to the “school” he enploys, it repre- Prof. Carl Wendling. Katharina Klafsky and Frau Moran-Olden 
sents the best that is to be had for present day treatment The court pianist, Prof. Carl Wendling, whose twenty Wendling has repeatedly had the honor to play | 
of left hand and bow. The mechanism is available for fifth jubilee as instructor at the Leipsic Royal Conserva- ‘oyalty and to be especially | red by them. In BI 
every problem, and an artist has therewith the means to ner Hall (Leipsic) he played for the King of S 
accomplish whatever musical result his mentality war- Be and in the same hall, for Prince Johann Georg and P 
rants. Dittler is very agreeable on the platform. He de- Max of Saxony. In the du palace at Karlsruhe, bef 
votes his entire endeavor to the musical side, and the the Grand Duke and Grand Duch« f Baden, also Pri 
public likes him. His plans for the present season include Wilhelm and Crown Princess of Sweden; in the pri 
one recital each in Frankfort-am-Main, Stettin and Leip- palace at Arolsen, before the Prit ind Princess |] 
sic, and two in Berlin. het i Alter f Dp 1 bef ‘ 
nee Duke f Alten! I ‘ M he Grand D rl 
Members of the Leipsic musical colony have received Elizabet Rus I I t Pr 
notice of the opening of a piano studio by Alberta Lauer, Schwerin in the grand ducal theater, in prese f Grand 
at 628 Fine Arts Building, Chicago. Miss Lauer was for Duchess Marie and Pris Flizabet Prir W 
some seasons here under the instruction of Robert Teich Pyrmont conferred up t tit f “Waldeck 
miller, who often spoke of the good work she was doing Pianist,” and fror Sax \ ire he 
Miss Lauer’s home is at Monroe, Mich., where some the s golde edal, w row f 
months ago she had the assistance of the Detroit String scier 1 art R vy, King | i \ t of Sax 
Quartet (with Elsa Ruegger) in a successsful performances ony | é e tit f Royal S I ‘ 
of the Schumann piano quintet. The Teichmiiller cult has Among g 1 pup 
been represented in Chicago for some years by Glenn Wendling at t rva we t f Ne Yor) 
Dillard Gunn and T. S. Lovette, in Minneapolis by Car- Mrs. (D \ ta | Loraine Law ‘ | 
lisle M, Scott, and at Lincoln, Neb., by Vernon Spencer, tenschliger and Wilhe Schmid Furt William 
who has since established with great success in Berlin Davy f Wilkes! Pa nd a } ‘ : 
There are many dozens of other Teichmiiller pupils teach- sians, including Sophie \ ff of St. Petersburg 
ing in the United States Vera Sastrabskaja, Erika Woskobojnikoff 1 Vera Ne 
nRRe jinsky of Odessa, Vera Eggenberg of Sumy, Vera 
The first of the three October piano recitals by Josef mann of Ataky, Russia, and Alfred Baumann, now of tl 
Weiss was played October 6 to a large audience. The faculty of Viens rvat 
program was only of Brahms works, to include the Pag- a number of other st1 W 
anini variations, op. 35, first part; seven fantaisies, op — Pere 
116; the Handel variations and fugue, op. 24; six pieces, Johnston Artists for Loutsville. 
op. 118, and the second part of the Paganini variations Louisville, Ky., will have series of Frid 
; The artist read the two groups, op. 116 and 118, and CARL WENDLING concerts this winter, when the { wing attractions wil é 
played the heavier works from memory. The playing was ; . : be heard: November 10, Pepito Arriola, pianist; Dece 
much more orderly than the artist has shown here for ‘TY 5 otherwhere reported in this issue of THe Musical 4. 14 Madame Jomelli: January 14, Madame Lehman 
Courter, was born at Frankenthal, in the Rheinpfalz, No with her quartet and Albest Yok i 4 oe er 
Z vember 14, 1857. As a youth his strong musical inclina JD - . aay ; eF 
yo . a-  February 14, Madame Nordica. The artists were obtain 
al STAV HINRIGHS tion soon got the better of his family’s intention to make chronsh BR. Tt. Iohaston € New Yort 
a merchant of him After preparatory piano study under 
instructors Roth and Henrich in Frankenthal, he went to ‘ 
(Formerty Conductor Metropolitan Opera Meuse) Leipsic Conservatory in 1876 and was admitted as student Ludwig Fneelmann, of the W n Over lied i 


GRAND OPERA SCHOOL under Jadassohn, Weidenbach and Reinecke. After three denly not long ago 
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Director Associate TENOR HAENSEL & JONES, | East 424S1.. New York 
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AT THE NEW QUARTERS 
RALFE LEECH STERNER, Direclof itr. Sterner persomaity tm charge of Vocal Department. 
Free Scholarships Awarded—Book let Mailed on Application —Ualimited Free Advantages —Mehiia Piano Used 
Address: 625 Orchestra Buliding, Chicago, Ul. 
tSTEINWAY PIANO USED: 
VIOLINIST 
American || cee 
E*ALINT IAT EC IRI Ge BARITONE 
Tour For Terms and Dates for the East and West Address: fH. B. TURPIN, Dayton, Ohio 
‘Season 1909-10 |) x 
| ere = ECK | ONIUS 
HAENSEL & JONES || @ 
1 East 424 Street, New York WISSNER PIANO USED GREEK PIANIST 


2255 Broadway, Near 79th Street Station, Subway 4 
sine ron_cimeunare |New York School of Music and Arts * test sz stee 
"Phone, 679 River 
CONCERT 
Mrs. THEODORE WORGESTER -?2x"5: ; 
T ORATORIO, CONCERT, RECITAL 
Personal Address, 5520 Aveadsie Street, PTTSOURG, PA 
Secon RMSBY [=2=5--s 
econ R 1 Bast 424 Street, New York Tol., 1077-380» 
in the South, Address; FRANK E. EDWARDS, 36 Methodist Book Concern Bullding, Cincinnati, Ohio 
For CONCERTS and RECITALS Address: J. E. FRANCKE, 24 W. 3ist St. 
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his work sold, and fifty per cent. when once the cost of 
publication has been covered. In case of death all rights 
pass to the heirs of the composer. The above mentioned 
conditions are quite new and are most humane. It is very 
generous on the part of Sergei Kussewitzky that he has 
thought so much of the interests of composers when es- 
tablishing his “Russischer Musik Verlag,” and he will thus 
greatly help them in their hard struggle for recognition 
by the world. 
RRne 

In a June number of THe Musicat Courter | found a 
very interesting notice, which I am anxious to recall! to 
readers: “In London Max Reger was talking to the 
reporters: ‘I give the world 500 years,’ he exclaimed, ‘be- 
fore another “Meistersinger” is produced.’” Max Reger, 
by these significant words, not only elevates that opera to 
a considerable height, but gives also an insight into the 


my 


hard work such an opera requires, if put on the stage. 
Zimin’s Opera undertook this task and fulfilled it in the 
best and noblest way! The performances were splendid, 
brilliant and attractive in every sense. The translation in- 
to the Russian language, made by Kolomitzew, is musical 
and renders truly the German subtleties of the text. Ar- 
tists, costumes and scenery were all perfect and in the 
required style 
nner 

Russian art and’ music begin to interest the world far 
and wide, especially since the Kiinstlerishes Theater has 
made its tour of the greatest towns of Europe and since 
the Russian Opera has twice had a spring season at Paris 
dancers and choruses astonished Paris, a 


The singers, 











Emil Kooper, the latter of whom last spring conducted the 
Russian Opera in Paris, where he was highly appreciated. 
They both worked hard, giving lectures to the performers 
so as to make them thoroughly grasp the ideas Wagner 
intended to convey and so that all details should be quite 
correct. And they succeeded perfectly. The work was de- 
lightfully staged from beginning to end. The central fig- 
ure of Hans Sachs was represented by Speranski, a good 
singer with dramatic talent. Damaiew played the role of 
Walter von Stolzing. This young artist, with a fascinat- 
ing tenor voice, comes from the steppes near the Cau- 
casus. He is a Cossack who was heard singing while 
working at his farm labors by connoisseurs, and they has- 
tened to win him for the stage, giving him his musical 
education and developing his wonderful voice. At later 
performances Walter von Stolzing was also represented 
by another singer, Levitzki, who is more cultured in his 
acting. Beckmesser was done at the premiére by the very 
good actor, Botsharoff. Eva, represented by Klopotow- 
skaja, and Magdalena, by Kissilewskaja, both possess 
beautiful voices and were artistic in their acting and sing- 
ing. David was sung by Ernst, who was a typical German 
“Lehrling.” The orchestra was admirably conducted 
throughout by Emil Kooper. 
‘; RR 

The owner of the Private Opera, Mr. Zimin, gives his 
energies and time not from any desire for gain, but as a 
matter of love and from patriotic motives. According to 
present indications, we may hope to have a splendid opera 
Various musical movements are on foot, 


season here. 
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rate artists and conductors—in 
Nevertheless, 


town which has seen first 
and form 


Russian operas had a considerable run there and all con- 


1 word, art in its perfect state 
nected with these performances were admired and appre 
Perhaps the time is not so far off when the great 
wealth of the Russian opera repertory will be more before 
Moscow is doubtless the musical center 
of Russia and gives to the whole world composers, pianists 
and artists of every kind. And the Opera here is worthy 
At the opening of the season Zimin’s Private 
Opera in the Theater Solodownikoff performed Wagner's 
It was a musical event. Since this mas- 
terpiece was written more than forty years have elapsed 


ciated 


the public eye 


ot mention, 
‘Meistersinger.” 


and now it has been performed in Moscow for the first 
time in Russia and in the Russian language. 
RRR 

Mr. Zimin, the owner of the Private Opera in the Thea 

Solodownikoff, is an energetic man, loving the task 
he undertakes, having in view the perfection of his art 
ind always meeting the wishes of an audience, intelligent, 
well-educated, with refined tastes and zxsthetic inclinations. 
Wagner’s music has been rather neglected in Moscow for 
the few years. “Lohengrin,” with Sobinow in the 
title role, was the only Wagner opera performed last sea- 
son at the Imperial Theater. “Tannhauser” was given a 
few times in the theater for the masses. And that was 
all, although the interest in Wagner’s music never has 
waned here and the public was longing intensely for it 
How great was the joy when Zimin’s Private Opera an- 
nounced the “Meistersinger” for the opening of the sea- 
All were satisfied when it was produced. Owing to 
its success the hard work of the two men who stand at 
the head of the management was well rewarded. These 


ter 


last 


son ! 


among others a contemplated production of the last opera 
of Rimsky-Korsakoff, “The Golden Lock.” It is a work 
which was forbidden formerly by the censor, as he sus- 
pected it of being a satire on the Russian Government. 
ELLEN VON TIDEBOHL. 





Schumann-Heink for People's Symphony. 

The People’s Symphony Society announces Madaine 
Schumann-Heink as one of its soloists for the series of 
orchestral concerts at Carnegie Hall. Friday evening, No 
vember 26, is the date of the first concert. Other concerts 
will be given on the evenings of January 14, 1910; Febru- 
ary 25 and March 18. The People’s Symphony Society 
will continue its educational work at the six chamber con- 
certs to be given at Cooper Union. All of the leading 
chamber music organizations have been engaged, includ- 
ing the Flonzaley Quartet and the Adele Margulies Trio. 
A number of prominent pianists both of American and 
European birth are to be heard at these concerts this 
winter. The dates of the chamber concerts are: Monday 
evenings, November 15, December 13, January 24, and 
Tuesdays, February 22, March 29 and April 10. 





The Kemptons Have a Daughter. 

George Shortland Kempton, Philadelphia’s eminent pian- 
ist, and Mrs. Kempton are receiving congratulations upon 
the birth of a daughter, born October 16; the infant is to 
be christened Marie Brittania Kempton. 





“The Veil of Pierette,” text by Arthur Schnitzler and 
music by Ernst von Dohnanyi, is scheduled for early pro- 
duction at the Dresden Royal Opera. 
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in the large hall of the Philharmonie. The program 
will comprise two acts from his opera ‘‘Mataswintha” and 
his F minor piano concerto, The principal numbers of 
the opera will be sung by F. Vogelstron, who achieved 
great success as Parsifa] in Bayreuth last and 
by Frau Rita Scharwenka 


Xaver Scharwenka, a Busy Artist. 

Xaver Scharwenka is one of the busiest artists in that 
great musical metropolis, Berlin. It is astonishing how 
much this famous musician accomplishes in a day. As 
the pillar of the Klindworth-Scharwenka Conservatory, 
which has taken on new within recent years, he de- 
votes each morning to teaching his piano classes at that 
institution. About forty pupils enjoy the privilege and 
the honor of his personal instruction there. A certain 
portion of each afternoon is given over to private instruc- 
tion at his home, Blumenthal! Strass« 

This home of 
“gemittlich.” Prof. Scharwenka 
entertainers and during the winter some of the most brill 
iant social functions of the wit- 
nessed here. The famous pia 
spondence to which he 


summer, 


enna will 


Kewy, of Vi 


ee per 
lite 


Scharwenka’s is at once sumptuous 
and his family are lavish 


and 


German metropolis are 


nist has a voluminous corre- 
personal attention He is 
the of the 


and he is also a member 


gives 





one of the eight famous senate 
Berlin Royal Academy of 


or honorary member of 


mem be Ts oO! 
Arts 

innumerable other institutions 

it is his composition 

With 


which is gen- 


However, next to his piano teaching 


that claims Xaver Scharwenka’s chief interest all 


of his manifold duties he fin 
erally in the summer, to put on paper the inspired thought, 
which His fourth 


last 


Is some time, 


flow so easily fertile brain 
in F 
here in Berlin with enormous success when his pupil Mar 
tha Siebold played it to the of the Phil 


ler the composer’s baton, is coming 


irom 


concerto minor, which was brought out winter 
accompaniment 
harmonic Orchestra un« 
It is a beautiful work, written in 


When the Karlsruhe 


very much into vogue 


Scharwenka’s best vein Conserva- 


tory celebrated its twenty-fifth jubilee last June this new 
concerto was the clou of the program It was played 
by Walter Petzet, who was formerly associated with 
Scharwenka in New York and who also lived for a time 





in Chicago. He played the piano part very brilliantly, 
while Scharwenka himself conducted the excellent orches XAVER SCHARWENKA 
tral performances of the work. 
Scharwenka has for years spent his summers in Switzer sonally conduct the Philharmonic Orchestra, which 1s 
land, at Tarasp, and is here that he does most of his be augmented for the occasion 


was no exception to the rule 
ind after leaving Tarasp he spent some time in the Tyrol; 


composing. Last summer 


afterward he participated in a big hunting party in Poland, Donald F: Tovey, of ollege, Oxford, has 


ancis 


and finally finished the vacation months at the seaside with been engaged to deliver the autumn course of lectures for 
his family. the Music Lectures Association in connection with th 
On December 6 a big Scharwenka concert will be given university extension movement in Liverpool 
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Derr Mich., October 15, 190 

Che first of the Atkinson Subscription Concerts took 
place at the Church of Our Father, Monday evening, Oc 
tober 11, with Jules Falk as the visiting artist Despite 
discouraging conditions, climatic and otherwise, Mr. Falk 
proved himself a violinist of no small attainments As 
is usual with Detroit audiences, no great enthusiasm was 
shown until near the close of the concert, but after his 
last number Mr. Falk was recalled with such earnestness 
is to demand an encore His program wi st ambi 
tious and it is to be ped is artist may hear 
again under more favorabl tions Mrs. Marsha 
Pease, the assisting soloist, 1 to the leasure 
of the evening 

RRR 

Che reappearance of Madame Schumann-Heink at tl 
Armory, Tuesday, October 12, brought fort] I au 
ence The contralto was usually good voi and as 
isual most gracious To her was accorded the unusua 
distinction of being officially welcomed ty by 
Mayor Breitmey r never fo " led any 
visiting stage celebrity 

nee, 

T he enterpris t McDonald Scl | f M a 
ranging public lectur: n the program f the visiting 
artists is to he m led, as it w tend t se t 
interest m thre ‘ « 1g d must! gener i} \ 

RRR 
the move d ssed M c Hall seems t ssure 
ict ie the ersistence of Freder K t 
dent t the Det Or est 1A M tt ! 
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make it ‘ 1 t\ | ) ' 
Janet Spencer's Engagements. 

Aft lanet Sy s , Me 
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G LORIA Professor of Itatian and French 
o § instructor of Leading Singers in Both Opera Houses 


POR OPERA STUDENTS AND PROFESSIONALS 


A apeedy and successful method for acquiring a perfect accent and 
articulation, style and expression, rhythm and versification and for 
| faithfully interpreting and memorizing Hbrett 


Hotel Ansonia 73rd Street and Broadway 


Mane. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 


SOME OF HER PUPILS—Filorence Mulford, Contralto, 
formeriy Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraito, Franktort a-Main Opera’ Ce.; Dora 
de Fillipe, Savage Gra Opera Co.; Katherine N. Fique, 
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gn - CHICAGO DEBUT, 
EP DODY The Violin Virtuoso Orchestra Hall, Nov. 18, 1909 

For Concerts and at homes. 

For Bookings Address: 
PRIMA DONNA SOPRANO scare 
Mr JOHN BARNES WELLS 
4621 Lake Avenue 
Teleghone 5046 Columbus 70 Carnegie Hall, New York Cliy 
Phone: 10127 Riverside 
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Tetepheee: 8761-8808 Street STUDIO: 484 Fifth Avenue, Corner 39th Street 2 West 39th Street 
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Now Booking Season 1909-1910 CONCERT SOLOISTS 
Concert Direction: M. H. HANGON, 437 Fifth Avenue, City 





Creden, Lillian Watt, Grace Ames, Sarah Evans, 
Linte Mey Welker, Adah Benzing, Frances Travers. 
Katherine S. Bonn and the celebrated 


VON KLENNER QUARTET 
SOL West &7th Street, New York 


BRAHM » o BERG 
CONCERT PIANIST 


Address MUSICAL COURIER 


E“McLELLAN 


TEACHER OF SINGING 
Atelier Bidg., 33 West 67th St., New York. Phone, 4225 and 0965 Columbus 





Most prominent pupils now studying are: Daniel Beddoe, tenor 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace M 


son, contralto; Suzanne Harvard, soprano; 


Georgie French, 
tralto; William Weild, bass; Edwin Evans, 


baritone 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction im Piano, Singing, Violin, ‘Celle and all 
branches of music, by « faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction im 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free to concerts, lectures, etc., etc. 


Students recetved daily Catalog sent on epplicetior 


con 
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BLANCHE ARRAL’S TRIUMPHS. 
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isinesiliiaan in tect: Arral returned to her ‘atenuis reper- 
tory and went to Russia with the celebrated Raoul Guns- 
bourg, singing at the Imperial Theater Michel for two 
years. During her engagement there she sang many times 
at the invitation of the imperial family at the Krasnoe 
Selo Palace and was decorated by the Czar with the Order 
of Oldenbourg (No. 102). 

Returning to Brussels, Arral remained at the Monnaie 
until went with her own company on tour through 
France. At Marseilles and Bordeaux she was accorded 
such a reception as only a veritable queen of song could 
expect. Berlin, Hamburg, Dresden, Bucharest and Con- 
stantinople followed. 

[aking her own company to Cairo and Alexandria, she 
was welcomed by the cosmopolitan population as no artist 
before or since. At the ceremonies attending the anniver- 
sary of the coronation of the Khedive, Arral was deco- 
rated by him with the order of the Medjidée, being the 
only woman known to have been so distinguished. A tour 
to Costa Rica followed and she spent a season at San José, 
whose beautiful opera house is a replica of that at Paris. 

On her return to Paris Arral was sought and secured 
by Maurice Grau, who made a contract with her for three 
years for New York. Seized with a illness, she 
was compelled to return home before her first appear- 
ance. On advice, Arral then went to French China with 
her own company to spend the season at the Exhibition 
rangaise under the auspices of the French Government 
under balmy, tropical skies, she completely recov- 
ered her health and after sending her company back to 
France, she made a tour of the Far East, giving excerpts 
from opera, hailed everywhere with the greatest delight. 
This tour embraced all the principal points, including the 
Netherlands Indies. 

Arriving in Melbourne, 
tralia and New Zealand 


she 


severe 


Here, 


Arral started on a tour of Aus 
Her reception from the first ap- 
Princess Theater was one long, continued 
city which 


in the 
until made her farewell in the 
first heard her, laden with plaudits and honors 

Sailing from Melbourne on her way to Paris via the United 
States, she stopped at the Fiji Islands and the Hawaiian 
Arriving in San 
long 


pearance 


ovation, she 


Islands, giving a concert at both places. 
Francisco, was prevailed upon to stop 
enough to give several concerts and practically made her 


she over 
American debut with instant and phenomenal success, and 
such was the furore over her singing that her triumph was 
heard of as far as London, and from that city she re- 
ceived offers which finally led to her first appearance there 
met with instantaneous 


and where she 


at the 


in May of this year 


as cabled here time 


success, 





Edmond von Strauss, the conductor at the Berlin Royal 
Opera, has been granted one year’s leave of absence. 

“Versiegelt,” by Leo Blech, will be done at the Dresden 
Royal Opera very shortly. 
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Baernstein-Regneas in Philadelphia. 


Baernstein-Regneas, who is now teaching in New York 
and Philadelphia, was among the prominent musical per- 
sonages who attended the recent performance of “Mignon” 
in Philadelphia by the Operatic Society of that city. In 
an interview Mr. Regneas spoke with enthusiasm about 
the presentation of Thomas’ opera. He said: “I know 
of no organization in Europe or America that is doing 
so much to inspire and encourage talent as the Philadel- 
phia Operatic Society. Such an organization should be 
supported in every large city, or in smaller cities where 
there is sufficient wealth and culture to warrant the un- 
dertaking. There must be some institution, or ‘drill 
ground,’ so to speak, which offers students in opera an 
opportunity to be heard after they leave the studio. As 
a rule, young students are not fully equipped for the 
public debut—they may know, but as a matter of course 
they lack experience. It is societies like this one in Phil- 
adelphia that provide the opportunities to get the experi- 
ence, and hence it stands as the golden medium between 
the studio and the public debut. The performance of 
‘Mignon’ which I witnessed was one of even excellence, 
and this was true of the entire ensemble, chorus, ballet, 
scenery, soloists and orchestra. I was so impressed by 
the performance that I shall endeavor to attend the future 
performances by the society. With more such societies 
the United States would soon lead the world in develop- 
ing operatic artists. Nowhere do we find more beautiful 
natura] voices than in this country.” 





Western Tour for Flonzaley Quartet. 


The tour which the Flonzaley Quartet is to make to the 
Pacific Coast this coming winter is practically booked solid, 
only one or two open dates en route being still available. 
lhe rise of this organization from comparative obscurity 
to a foremost place among chamber music bodies of the 
world has been one of the wonders of recent musical his 
tory. Wherever the Flonzaleys have been heard the per- 
fection of their ensemble and the beauty of their style has 
won immediate recognition. “The Quartet,” to quote Philip 
Hale, “need fear no rival in this country today’—a senti- 
ment that has been re-echoed by many another distinguished 
critic. The tour which Loudon Charlton has booked will 
open early in January and extends throughout the season. 
The initial New York appearance of this season is sched- 
uled for January 11 at Mendelssohn Hall. 


ANTONIA SAWYER announces 


the establishment of a MUSICAL AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 
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Madame FRIEDA LANGENDORFF 


The Sensational Success of the Maine Festival 


CAPTIVATES AUDIENCES AND RECEIVES OVATIONS FOR 
BRILLIANCY OF HER WORK 








“Youare the gr 

















After this came Ma ger t } 
audience settled back expectant f 2 at t 
They were not disappoint Launched on 
great pri 1 scer from “I ’ t the 
donna’s voice swept wit nagnimeent irec 
and in imperial power into t full tide of 
matic song Recognits f a great singer 
ting to fitting use a nob! vocal organ was inst 
Ali the qualities we there pverflowing 
measure The broa vund, full tones of the 
lower register, rising with sustained power and 
purity through the niddie " erystallit ‘ 
clearness and vibrant tens the highes 
reaches; with consummate case and a soveretgr 
air—-here was a ‘ t of the best. & 
Madame Lang it’s v is y @ part of 
the secret of her instant domination of her aud) 


ence Even 















is the temperament that informs and makes it 
vital, the dr pow t netrates and 
sways. Madame Langendorff eminds us of 
Schumann-Heink in these characte ics, and st 
shares that singer's » b ted ¢ ssiasm and 
engaging simplicity of ing | ne Her 
rendition of the p » seer vas a bit of d 
matic singing not to | forgotter The voi 
the management of mt and t lramatic expres 
son wer alike i mad U came upor 
you with an entirety that ecluded separation 
and analysis. You heard and felt, and at th 
you clapped your hands 1, stirred out of 


















































a demonstration 
ower nd it 
, Langendorff sang 
the “Habanera,” fron Carme g it not in 
Calve’s style, but ir wr und the contrast 
was interesting and yuant \gair thunder 
of applause elicited Jelight! whift of song 
set to a verse from Browning Pippa Passes,’ 
followed by more applause Langendorff 
climax was reached tl song fron 
Saint-Saéns’ “Samson and Delilah,” “Mon « i 
s'ouvre a ta voix,” irely th veliest, most 
alluring, most tenderly passionate love song im 
the whole range of operatic musi When, after 
the introductory m« ives, the prima donna 
swept into the sustained phrases of the song 
with all their tenderness and longing, the full 
beauty of this exquisite melody struck to the 
heart Her great voice brought it out in broad, 
pure tones of golden quality id color, and the 
sentiment whi f ed it was palpable and 
vital It was beautifully done and brought er 
thusiasm to the ite that denotes a red letter 
night in festival history In sponse she sang 
“Hot Sweet pine with a sympathetic f: 
ing and exquisite phrasing that ' a treat ¢ 
hear The song was burdened wit an ineffable 
longing Madame Langen ff ung the grow; 
of songs with equa ast , and = mastery 
again showing what A gt t cal 
vo. is Some ef the voca sima by 
lovely little things—but there are ne 
with Madame Langendorti She s 
position with the imtensity and 
st that feels it to t ends of hes 
composition and composer possess 
To repeat that ‘ songs we 
h tremendous a laws nds 
s what happened 
Is there anywhere uyx record w a sing: 
more quickly won all hearts thar {1 Madame 
Langendorff She swept across the platform in 
her long white gown and th was no resist 
img her radiant smile and glorious voice The 
isem scene f n Le Prophete,” by Meyer 
beer, furnished her superb opportunities She 
has just the temperament, the dramatic instinct 
the emotional »owers to vivify this passionate 
episode in the fourth act of the work, and as 
she sang one felt the humiliation of the mothe: 
who has been cast ints ison by her son, th 
desolation ard sorrow that follow and then th: 
final exaltation One could not fai et 
raptured here were the rgan-like th 
IMME 1 se range th CXqguisite artistry WwW t 
Portiand tr. could do to show their apr: 
Frieda Langent | « ft pat 


























marked successes last ght in ¢t ng i 
ef the festival. Her triumph was m te at 
the chos« at he rT first amt ' t t he 1m) 
scene in “Le Prophet \ great wa fa 
plause was started by the cl 1s wept thr 
the densely packed t f 
great hall, was e« wcll-filled ga 
leries. The singer face wreathed 
in happy smiles with Directo 
Chaoman—a time honored festival custon Th 
a»plause continued unabated \ bouquet of 
roses was handed her oy : ve The a 
plause redoubled So she sa gair : popu 
lar trifle from “Carmen,” with words translated 
inte German—and once aga the fashionabl 
throng seeme loath to have g It wa 
the tribute which every musik : : nde 
te true genius—the unit t f sever 
conservative Easterr rm15 ta th West 
ern favorite with t wolde 

The dominant in ssi wh Madame Lan 
gendorfl conveys tw that of t net : nd sue 


test singer we have ever heard!” 








— Indorsements of Portland (Me. 




















Newspapers 


PERSONAL EXCLAMATIONS 


“Youare Great, with a big G!”—“Your heartis almost as big as your voice!” 








-“Wealllove you!” 


“I never heard anything like your si 
















































































Mey nd f appl 
swe t k st a : t body . ' 
el the \ “ was t tl iH ‘ : 
t lenacly acke galleries th I not “Ca 
The e great in y Ang whi . « x I I t 
yrit that t tre stain th " wit 
gre power ‘ vitality and ys _. the sa appl ' he 
day . a suc " 1 t sh rea t \ [ giver f K ! 
any times as kis fat wil t} tramats ensit and «th uml iti I 
,u ‘ ey Spring na 5 ad ; 
This aria was sung in Port ‘ featur re oO be ' ; Del 
Madame Schumann-Heink, but neve has it er S ‘ { st n . ts Ri . ef i . 
given a more magnifices rend tha hy *) t f some eg ‘ P ‘ » tend \ , fin a 
Madame Langendorff s the gen f t it y may " f t idea f s a t 
¢ ning and ti rt . ‘ . ‘ ae 
ning : ’ oo yughout . ! Kacices an ' “ : LAngendcort re r minds f \ la g } and |} " 
' 1 wrations os ‘ . € 
riul ela 1 A t was ' ‘ i k w t heart ‘ Mf 
‘ r nist f the 
a ‘ t x 
4 t 1 | elf with 
siti t} 
aly r ‘ ; of t . 
. " y to which a 
tt is ' ' Sweet H « I 
wa ' npt 
t ‘ 
ist e 
te ' 
" : 
It w — . 
F t " - 
' . with ' ‘ 
[ t to , 
ar 
, t s 2 ‘ 
tha i ‘ , ; 
7 
‘ ’ 
‘ lit 
‘ : : en 
t — ‘ thy 
r Lange ' 
: Hein 
’ la ’ " 
Le ’ y f zg af 
‘ iL 
; Mi a 
that 
ua wa , ' 
. ¢ nout ’ 
. ' th ; 
nies a os : . ne h 
n j 
not a flaw Members of the t . ge . t aa 
: ‘ 
he homage and with the flow * that : beet co t nm atry ‘ art : } ‘ ‘ 
resented t he scld ir roth ar h car for rT? n ‘ . 2 " ; 
back and sang “Home, Sweet Hon so pla and «at tin trong ' x 
tively and with such tenderness that it mad re " uu . ‘ g y te P 
the heart to greet Madame lL.ar I : t 
lections from te = arr : f 
” a | 
Then f the la I t took : ‘ “ “ 
gendorff suck ou bringing them to t \ e ; wit ' 
greater erhaps, than ; lonna im the f her wonderful art wa ! ‘ “ ‘ ‘ 
' history of the festi iumph wa tle group of songs, at t ‘ ‘ 
com t At the « first nut art f the proeran mane " e . , 
from the prison scene m le *rophete,” f sweetness and «ey ; er? . ; ; 
—— Indorsements of Bangor (Me.) Newspapers 
ne enpicts ‘ even iT da t i ‘ ight be 1, red } 7 ‘ » 
big es and on her express features t wet extraor g : . 
Imagine the notes of some great . " ted a th e at the t . 
soul added—and you may have faint nt to remark aught t - « ‘ 
f how Frieda Langendorff sang s m expr s10T ft nee . 
for all the world of our own well-Ix _. jadame Langer t's ra " uw 
ma ho receives tribute f genu ality and her ' yrwment fa , 
re no doubt, thar i le f thi at A S he 4 . 
: s here for there w the t tch ar ‘ ) os _ : 
ae mn melody which secmed to f almost Ma Langendorff et \ } ‘ 
yverflowing the | tu tt ght nudience ved t lang a 
twists o re < samme t " 
fortable art ! ‘ Langendorff (« “ " ' 4 
listeners . I met wit a ‘ af ere s . er - . 
suld he t n with perfect case tion from the P , te. 2 . ‘ ' " : Cth 
‘ ' O Langer 4 ngendorff And Lang u } 
: " h trend of : it, was 
Her closing number was an aria f j Rit with « body wi fs g t f 
cal pera “Samson ind §= 6 6Delilah ‘ : . nd : " 4 } ‘ ‘ . ok. ' 
Madame Langendorf am : at } hest ' That Madame I gendor ff at j : 
which was followed in ct ¢ hy a P f . ’ t 
Home, Sweet Home” that « t f ‘ «! 
the memory of thoxe es t A ‘ ' case fe ‘ ‘ anid 
lowst bad sung in Germa for ‘ ‘ ‘ ' - . 
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New Orveans is itself again. The French Opera 
was reopened there October 26 after a suspension 
of five years. 

ee 

DurinG the educational season at the Manhat- 
tan, fifteen different operas were presented ; thirty- 
four performances of Italian operas, twenty-eight 
of French, four of English. The figures are tragic. 

——_——_©---— 

‘Tue Organ and Its Position in Musical Art,” 
is the title of a new book. Players of the pipe in- 
strument long have been complaining that the up- 
stairs lofts are too draughty and prevent them from 
being seen by the congregation. 

ee ae 

Erne. SmMytu gave four evening performances 
“The Wreckers,” at 
Her Majesty’s Theater, The experiment 
cost the composer’ exactly $2,790. If there is a 
of facts, it must be 


( of her opera, 
London. 


and one matinee 


moral in this concatenation 


found by the reader. 

—_————_o- —— 
As usual, the daily papers, which have been an- 
for production the 
three years, this 
Strauss has given out an official statement to 


nouncing Strauss’ new opera 


present season, are wrong—by 
time. 
the effect that his latest operatic work, “Stella and 


the Star,” will not be heard until 1912 


es 
New York Musicar Courter remarks that 
the North 
for a first class conservatory of music is 
It seems a bright idea, says the Daily 
Telegraph. Now we, on the other hand, feel cer- 
tain it would be a frost!’”—London Musical News. 
OP 
Tue list of titles given by Toe Musicat Courier 
ome. weeks ago as subjects for American sympho 


‘THE 
that 
site 


‘now Pole has been discovered, 
new 


available.’ 


nies and symphonic poems, was regarded in some 
local quarters as a thoughtless jest. Not so in Eng- 
Rutland Boughton has just 
poem called “Towards 


land, however, where 
produced his symphonic 
Democracy.” 

sO 


Tue London Observer wishes to know why D-- 
bussy did not get an honorary musical degree at 
cast his eye over the list of 
“honorary musical degrees” already conferred and 
decided that he would continue to maintain his ex- 
always has been known as a 


Oxford. Perhaps he 


clusiveness. Debussy 
most particular person. 
—-— © 

Mary GARDEN now denies that she is to become a 
That prevaricating cable ought to apologize 
for having accused her. It is the same offending 
wire that brought the report last summer of Miss 
The Hammer- 
stein announcement that Cavalieri is to sing Salome 


nun, 


Garden’s impending total blindness. 


here probably opened Mary's eyes. 
—_—_—- oO 

Now Guatemala has the operatic itch. President 
’strada Cabrera and a committee of wealthy Guate 
malans have raised a guarantee fund of $20,000 in 
gold and engaged a company of Milan singers, now 
en route to Port Barrios. It is to be assumed thot 
if the artists do not please Signor Cabrera they will 


e bastinadoed. 


Liszr pupils in Europe and this country will have 
their best opportunity to glorify the memory of the 
adored master in the year tot, when the Liszt cen- 
His birthday anniversary 
falls on October 22, a day when the illustrious Sara 
Bernhardt also celebrates the fact that she w 
on this planet. Men and women who came into the 
world on that date seem to have no difficulty to live 
out the Biblical span of three score years and ten. 
Liszt, born at Raiding, October 22, 1811, passed 
away at Bayreuth July 31, in 1886, at the age of 


tennial will be observed. 


was born 


seventy-five. Whatever the wise and serious critics 
thought about Liszt fifty years ago, we of this day 
know he is immortal. Until quite recently his best 
music was not generally known to the musical 
masses of this country, for many of them believed 
that Liszt had written nothing better than the Hun- 
garian rhapsodies, but now his beautiful songs, sym- 
phonic poems, piano compositions, his inspired ora- 
“St. Elizabeth,” and his “Missa Solemnis” 
are in demand. 


torio, 


—_—_-¢--—-—— 

Laporpe, the famous piano instructor at the Paris 
Conservatoire, said the other day to the American 
piano prodigy, Aline von Barentzen (who capture:| 
a first prize at the Paris Conservatoire recently) : 
“You are only a child, yet you play like a woman 
that has lived.” Has Professor Laborde never 
heard a woman who has lived play like a child? 


We have. 
a 


Caruso sailed from Europe yesterday, October 
26, on the Kronprinzessin Cecilie and is due here 
early next week. He had a tremendous success in 
Berlin, at the Royal Opera, where Emperor Wil- 
helm led the applause. The Lokal Anzeiger rebukes 
the ‘Caruso madness,” as it calls Berlin’s enthusi- 
asm over the great tenor, and says that the German 
capital is taking on the aspect of a “nouveau riche 
American metropolis.” In this connection a perusal 
of the “Reflections” in the present issue of THe 
MusicaL Courier might interest the Lokal Anzet- 
ger and Germans generally. Apropos, Caruso 1» 
said to have received $1,000 per night in Berlin. In 
New York he gets more than twice as much as that. 
How fortunate for European singers that there is 
such a thing as a “nouveau riche metropolis.” 

ee 

Ir Gustave Mahler follows out the poiicy he out- 
lines to THe Musicat. Courter, then the Pailhar- 
monic Society will be an invaluable adjunct to the 
musical hfe of this city. The former director of 
German operas at the Metropolitan Opera House re- 
turned from his European vacation last week. He 
held his first rehearsal at once in Carnegie Hall. 
Speaking of the plans he has for the coming season 
Conductor Mahler said: “Although I have a well 
formed idea of the musical end I wish to reach I am 
not so particular about the methods of getting there 
that [ am not open to suggestion. During the next 
few months I shall study the audiences of the Phil- 
harmonic with care. But I intend to let my pub- 
lic and the music critics of the press help me in pick- 
ing out the musical way we should go. At the Op- 
era the people cannot hear, and see, and think all at 
the same time. It is impossible. At the symphony 
concert it is different; the people have nothing to 
do but listen. It is the symphony concert which 
forms the basis of the musical development of the 
community and whatever standard that community 
reaches is the result of the education provided by 
symphonic music. I have already spoken, through 
the daily press, of the plan to give popular concerts 
for the masses. This plan, which will not be put in 
operation immediately, should make it possible for 
all workers and students who are not financially able 
to pay for seats at the regular concerts to hear the 
popular Sunday afternoon programs which will be 
conducted at prices barely enabling the Philhar- 
monic Society to pay the expenses of these pro- 
grams. But the general aim of our concerts of the 
coming season will be to educate and for that rea- 
son I have formed several ser’es; four, to be exact. 
For the regular subscribers of previous years there 
will be the eclectic programs. The Beethoven cycle 
will be for the education of the lovers of classical 
music, for the education of my orchestra and for the 
students. The historical cycle, in which I shall try 
in six evenings to give an outline of the develop- 
ment of orchestral music from Bach to the modern 
composer, chronologically, also should have its in- 
terest.” These be brave words, and Mahler is the 
sort of man to realize them when once spoken. 
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OME time during last Summer—July 2—the Giornale 
d'Italia, published in Rome—in the old Palazzo Sciarra 
—printed an article with tremendous (for Europe) 
headlines—scare-heads, as we call them here—two col 
umns in length, constituting a reply by Tito Ricordi to 

charges made by Thomas Montefiore, formerly the music critic 
of the Tribuna, of Rome, to the effect that, notwithstanding the 
law as it exists in Italy, a monopoly had been created and exer- 
cised in that country by powerful publishing houses, preventing 
the great majority of new and aspiring authors from having their 
works produced, and Montefiore proposed that a remedy be found 
in the following form, namely: That in ten years from the first 
performance of an opera, any one can have the same performed 
without the permission of the author or composer, providing a 
percentage of receipts would be arranged for to be paid. 

The article in question constitutes an answer of Tito Ricordi, 
who is a member of the publishing house, in which he ridicules 
this proposition, and he attacks Mr. Montefiore by saying that 
probably the latter as authority had appealed to Montefiore, the 
critic, asking him to insist or to request Montefiore, the vice presi 
dent of the Society of Authors of Rome, that they should take 
steps to protect the poor authors; that is to say, he accuses Mr. 
Montefiore of the well known Mikado act. 

Montefiore is the author of an opera called “Cecilie.” He did 
not succeed in having either Ricordi or Sonzogno publish it or in 
having it performed. Ricordi goes on, furthermore, to defend 
his position by saying, as a publisher, that he has no influence with 
the impresario and that he cannot compel the impresario to pre- 
sent the works under his management unless they have also the 
merit. He states that the supreme judge of the value of the work 
always and in every instance will be the public, and consequently, 
if the public demands works by Mascagni and Puccini, &c., of 
which the rights have been acquired by the publishing house, it 
certainly is not the fault of the publishing house and not done to 
harm the new composers. He continues by saying that the new 
authors who are not in the hands of the publishers have just as 
much of a chance to see their works performed as those published 
by Ricordi or Sonzogno. He instances that when Catalani was 
living he (Ricordi) offered his work, *‘La Wally,” at phenom- 
enally low prices to almost every theater in Italy, and in eleven 
vears there was not one who wanted to reproduce this opera, al 
though it had already been given with success at La Scala.* He 
closes by saying that he did not think the ten years’ law proposi 
tion of Montefiore would do any good, but that the only remedy 
would be that as many new geniuses as possible, such as Verdi, 
should be born, and that he (Ricordi) would not be jealous, but 
most happy, if that could be possible. 

The publishing business in Italy is in the hands of the Ricordi 
house. Some of the operatic monopolies are also held by Son- 
zogno, but Ricordi runs the publishing business. He owns, in 
the sense in which we understand that term in America, the com- 
posers, and, of course, he can dispose of any composer simply by 
refusing to publish his works. He can make contracts with com- 
posers as he pleases. He exercises the function of monopoly, nat- 
urally. The Ricordi house bought out the old Lucca business and 
that ended competition in music publishing in Italy. Sonzogno 
then burst upon the scene with his prize offer, captured “Caval- 
leria Rusticana,” and for the time being threatened the Ricordi 
monopoly, but these two Milanese firms soon came to some kind 
of agreement and the monopoly still continues, 

When I visited Italy in 1895, after having in preceding years 


*The managers displayed very good judgment 














there looked up this subject, I published an article analyzing the 
situation then. This article was taken up by the leading papers 
of the large Italian cities and produced an antagonism t this 


paper on the part of the Ricordis, who did not see that the artick 


was written for the purpose of explaining the situation and not 


condemning a firm. I say now, as | did then say it, that it is not 
the Ricordis who are the monopoly, but it is a fact that the Ri 
cordis represent a m mnopoly and that m MOP ly came thr ugh 
the successful business management of the house But whether 
it was the brains of the Ricordis, or the situation in Italy, or the 


condition of affairs; whether it was a good thing or a bad thing 


whether it was ethical or not; whether it was immoral or moral 


the fact remains that it became a monopoly and is a monopoly 


today and exercises the functions of a monopoly, as it should 
Chere is no reason why any paper interested in music should not 
make a statement of this fact. 

What has happened under the monopoly in Italy Italy has 
ot produced one composer under this monopoly of Ricordi’s in 
the later days since the monopoly is existing—not one composet 
who can have a symphony produced, because there is none ; ther 


is no symphony and the Ricordis would not publish any if there 


were such a thing. Riecotdi would not publish a symphony be 
cause there is nothing in it for the publisher. Nobody will now 
purchase. a symphony in Italy; there is not enough to make any 
money out of it Chat ends the symphony in Italy Italy has 
not produced one song, outside of operas, that could be taken up 
anywhere in a classical repertory The old Italian song writers 
wrote beautiful songs. Why, good popular songs were former 


written in London by Italians, excellent works of the populat 


kind, such as those Pinsuti and Denza and Tosti wrot lost of 
this work was published by the old Ricordi house many yeat ag 
Chey bought these compositions from these Italian composers 
(who were poor then) and now own the rights in them lost 
this vear told me himself that all his songs belong to Ricordi. The 
Ricordis, under monopoly, did what every monopolistic institu 
tion is justihed tn doing as a monopoly, apart from the question 
whether it is ethical or not to have mone polies If the people 
want monopolies, as is represented in Italy in the Ricordi cas 
why, they can have them They thus have the monopoly with 
Ricordi 

(On top of this, our American copyright law places the Ri 
cordi house in the United States in a position of advantage ovet 
our American publishers. Che Ricordis for $1 or for $2, for 
two copies, can copyright anything that they publish in Ital 
They can copyright it here in the United States. If the sam 


thing were to be published in this country by an American pub 
lisher, it would cost several hundred dollars, but the Ricordis, 
under our American copyright law, can come to this country and 
take two copies and pay $1 apiece for the two copies that go | 

the Library of Congress and thus own them rhis, of course, 
gives to Ricordi, if he wants him, the American composer The 
American composer would certainly pre fer t give to the Ricordi 
agent here his manuscripts and let the manuscripts be shipped to 
Milan, where they can be produced in proper form for about on 

third of the cost and have the Italian field and the European field 
also, and let them come back where they can be copyrighted with 
the Ricordi agent here in New York, with the Librarian of Con 
gress, for $2, and own the copyright for the United States—that 
is to say, Ricordis would own it—an American composer would 
prefer that rather than to spend $200 or $300 here to have the 
composition published by an American publisher That ‘is our 


American copyright law. We have been trying to have this thin 
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Ve have been trying to put in this new reason why a monopoly should not exist so long as_ ence he would retire and take it easy in a Venetian 
\ a manufacturing clause that would the people are satisfied with it, The Ricordis are gondola or in the Galleria, at Milan. 

but a combination of publishers and not to be blamed for this, but they have probably Among other things, I noticed in the New York 
are interested in this foreign music pub- taken a very narrow minded Bergamesque view of Sun the following article 


business went to Washington and succeeded this thing, to which they are welcome. senieen etiey im Thxt opeei: 


the insertion of such a clause. The 


{ r did nothing to help us. He The Metropolitan. 


miposer di HERR STENGEL-SEMBRICH ALSO THROWN OUT WHEN 
itter with absolute indifference, as if THE CAR SKIDDED. 
ch thing as a copyright. The result In another column will be found the details ot A taxicab in which were Andreas Dippel, Herr 
the arrangement made for the performances in Paris G. Stengel-Sembrich, husband of Madame Sem- 
brich, and Lawrence Reamer. skidded on the wet 
pavement and tipped over at 12:15 o'clock this 
: Bot é morning at Twentieth stree’ and Irvin lace. 
t does not. Ricordis do not care for the Chatelet, May and June, 1910. The Chatelet is The a passengers were spilled pe gl the 
tions: they do not care for Italian where the old Italian opera was performed for a street. They got to their feet, declined the ser- 
use there is no necessity, owning while. Vianesi conducted there, as he did also in vices of a policeman, who offered to call an ambu- 
the Grand Opera House in Paris—Vianesi, the con- lance, and went home in another cab. 
Mr. Dippel was cut about the head by broken 
; : F - " : <1 Kae glass, but was not injured seriously. Herr Sten 
oncerned, why, he can dictateto any in New York and who died this year in this city. gel-Sembtich and Mr. Reamer ‘escaped with a 
[Italy just as he pleases. If the impre From what I hear My. Dippel seems to be very shaking up. The chauffeur was not hurt. 
The three passengers were helped to their feet 
and taken into the Players Club. Later they went 
to their hotels in another cab. 


ny 


Ricordi monopoly in Italy, which ex- 
nds over the sea, can do anything it of the Metropolitan Opera Company after its season 
American composition, if it is so in America. The performances are to be given in 


luable copyrights. 
Ricordi’s statement referring to ductor, who opened this Metropolitan Opera House 


Al 


lo as Ricordi tells him, he will not re- much delighted at this arrangement, which he at- 
of performance and the material tributes to Gatti-Casazza. He is reported to have 
Every time one of the operas pub- stated that this will be the cemetery of Gatti- 
performed in this country, of Casazza, whom he considers already as a “dead It is a lucky thing for these three gentlemen that 

nust pay tribute to Ricordi from one,” as we colloquially call a deposed authority. So they were not hurt. A little shaking up does not 
$200 a performance. This main- far as that is concerned, Mr. Dippel is correct. Mr. harm any one who takes the chances in a taxicab, as 
and gives him a profit. “Caval- Gatti-Casazza, as this paper formerly stated, willend all of us are doing constantly, but this little item 
not copyrighted and Mr. Mas- his career as one of the managers of the Metropoli- gives an opportunity to make some statements which 

| yet from the effects of that tan Opera House at the end of his contract, 1911, in are also based upon facts and which are fully justi- 
publisher Since that time May. At the urgent request of his fiancée, Signo- fied in a paper like THe Musica Courter. The 
have been very careful to rina Alda, he will remain here for the full length of _ Lawrence Reamer who is here mentioned as one of 

in this country. There is no the time, but I believe if it were not for her insist- the parties is one of the reporters of the New York 
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given this winter This is the handsomest playhouse in America and one of the finest modern examples in the world, of classical architectural style 


artistic director of the New Theater, and it is through his courtesy that Tux Mustcat Courter is enabled to publish the photographs shown in this 


be opened November 8 with a performance of “Anthony and Cleopatra.” 
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Photographer, Frar B. Johnstor 


Sun. It was under the auspices of Mr. Reamer 
and the critic of the New York Tribune, who is also 
very friendly with the Sembrich family, that a ban- 
quet was given to Madame Sembrich last spring in 
this city—a farewell banquet; and when THe Mvu- 
SICAL Courier discussed this matter it stated that 
Madame Sembrich would come back to America, 
notwithstanding the farewell banquet, and sing here 
She is here now on a tour and she will again 
sing in the Opera. The New York Sun and the 


New York Tribune have been the mouthpieces of 


again. 


Madame Sembrich through the two gentlemen who 
that 
association 


are connected with the staffs of those papers- 
is to say, through their professional 
with the daily papers these two gentlemen manipu- 
lated a banquet, one of them being the chief spokes 
man, seated at the right hand or left hand of Ma- 
dame Sembrich the night of the banquet, and the 
matter became a means of social satisfaction. Mr. 
Reamer is reported to be the press agent of Ma- 
dame Sembrich, which ought to be a lucrative oc- 
cupation, because she makes money in this country 
and has made probably a half a million dollars, to 
which she is entitled, because she made it and made 
it honestly. The question is not as between Ma 
dame Sembrich and the music critic of the Tribune 
or the reporter of the Sun; the question is as be 
tween those gentlemen and their papers. It is a 
question whether Whitelaw Reid understands this 
New York 


Sembrich instance, where the paper has been uti 


situation here in in such cases as the 
lized to advance interests that are again, by reci 
procity, of interest to the promoter, and it is a ques 
tion whether it is interesting to Mr. Laffan and the 
Sun people that their reporter should also utilize his 
position to advance the interests of personal friends, 
who by reciprocity are enabled to advance his per- 
sonal interests. It is a question of journalism; it is 
not a personal question. 

This taxicab spill offers, therefore, a good oppor 
tunity to call attention again to the manner in which 
the New York daily papers manipulate, through 
their representatives, in music and opera fields in 
this city. The Sun and the Tribune also have been 
advocates of the Dippel side of this Dippel-Gatti 
Mr. Stengel, the husband of 


Sembrich, who in his ad 


Casazza controversy 
lescence is becoming hand 
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somer than ever, and the music critic of the Tribune 
and the music reporter of the Sun all belong to the 
the of Mr 


They are 


same hierarchy—to advance interests 
Dippel as against Signor Gatti-Casazza 
probably on the right side, just as the people who 
are advocating Gatti-Casazza’s dominance are on the 
the 
the 


This very fact, this division of 


right side. In controversies all sides are on 


right side until one becomes victorious and 
others are all left. 
the journalistic interests as representing the two 
camps of the Metropolitan Opera House, has made 
it impossible for the Executive Committee to con- 
sider either Mr, Gatti-Casazza or Mr. Dippel in any 
future arrangements to be made at the Metropolitan. 
The advocates on one side, representing the Italian 
field, will refuse to become reconciled to the ap 
pointment of the German side, which is Mr. Dippel, 
the critic of the New York Tribune, the reporter of 
the New York Sun, and Mr. Stengel, who hopes 
that his wife will be called upon again to sing in the 
Opera. On the other hand, we have a combination 
of newspapers that are clearly Italian and a la Gatti- 
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Casazzian. It has therefore been determined, as al 
ready stat.d in this pa to secure s ne whi 
is clearly free from all these undermining, and, let 
us be candid about it, disgusting influences Che 
Executive Committee consists of gentlemen who 
cannot tolerate this kind of life and they will not 
continue to be identified with it It is the same old 
story of the Paris, the La Scala and of the San 
Carlo and of other opera houses in Europe brought 
over here and carried out to an extent that is na 


seating, 


rherefore, these newspaper gentlemen, these men 
who are connected with the New York daily pypers 
who use their positions on those papers and _ utilize 
their papers for the purpose of legitimat: pulling 
wires, will have to agree upon some candidate whom 


they can advance as successor to this double-headed 


or rather Medusa-like contr: the Metropolitan, 
because there are more thon t heads It may be 
possible, also, that the new « t! will iss mto *he 


hands of a person entirely apart m any consiJera- 
tions of the New York daily papers the papet 
themselves are all right It is a question whether 
they know that these things are in progress here 
the time—thes« inipulations 
The Accompanist. 
From an authority undisputed in _ the 
world the following letter has been receive 
N y 
My Dear Me. B MEN 
Your words a ut the f i npanying are 
not alone absoiutely true ta ely Mig 
I call your ittent ! ne ‘ t the ou 
tion which deserv« é ‘ . ati 
Many vocal teacher iy en young 
ladies as accompanists in the and f : 
citais Quite treq te 
curs that th ng empioy 
have not as yet reached tt nt ry 
art of plano ying i al 
1 Satisfactory rendition of t r three | 
vention of Bach, a nat i M 
not to mention the nallet iat { Beethov 
They are told that the ma pomt hes im e¢ art 
to follow the ger nd the 
their task from rooked cot 
emphasized too strongly that ea 
must be first a pianist of solid ent u 
possess a beautit ging " gre 
deal of the legitimate s« f the peda 
be absolutely familiar with touc and te 
fore he or she amounts t neth ia m 
panist 1 am convinced that eat damage i 
done through thi nenta ble t i engag 
ing immature pupils and pianist ly dear Mr 
Blumenberg, you posse ve ne ary fluer 
and knowledge to t t f ght of t 
powerful, keen t t t 
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here, | would 
peculti the 


rved this thin 


| references 
irities in 
obse 
The usual stvle 
ithin a very recent 
rehearsals, o1 

mes or a group 


that manner and 


Sometimes th 
a pian 


becaus 


myvright 


ted 


we eeded more 
Wolf, 


[hy LM pece able 


who st 


in making 


he s ng, discard 
triumph as repre 
nposer in tact 


to himself the 


is not artistic, no 

how artistic th 

ho has not recog 
of symmetry, wh 

iderstand the aim and 
lan worthless. 

for a certain 


} 
ASKS 


that is the 


uIrse, 
ot an accompanist 
it must be com 
nce of solidarity 
n be no division 
ated in the composi 


that they are at times 





at variance proves that there is a certain definite 
pudpose to be fulfilled. If these delicacies and subtle- 
ties cannot be discovered by the two people, why, 
recitals of singers and of violinists, &c., become 
merely indifferent, selfish projects and can have no 
It is for this reason that I believe in 
making the accompanist as great a feature as the 


artistic value. 


Only then can the performance be com- 


soloist. 


plete 
This Terrible Money Meking America. 
Phe following appeared in the New York Sun: 


MARY GARDEN ON AMERICA 


4 RAILWAY STATION, NOT A COUNTRY, SAYS OPERA 


SINGER, WHO NOW LOVES FRANCE. 


Special Cable Despatch to The Sun 
Mary th 


interviewer the 


October Garden, singer, 


been explaining orig n 


GUESTS’ BOX, THE NEW THEATER, NEW YORK 


The New Theater Photographer, 


that she wou'd enter ent, She 


found 


of the a con 
too cold. Its 


She 


report 
Protestantism 
ceremor fail te wirm the heart intends 
to become a Catholic. 

however, is not the only thing 
Her coming 


Protestantism 


its attraction for her. 


rica saddens her. She now loves 


France a America she compares with an im 


mense railway station. not a c America 1s 


vuntry. 


1 place where everything business and money 


She added: 
but it is 
done 


bound by contracts this time, 


they will hear me I have 


do over there. I have made French 


beloved, especially the younger ones. 
I kinds. It shocks 
men. Happiy 


young of all me 
old 


young and beautiful things to 
veal Then I 


irtists hecome busimess 


shall never leave 
B. 

It is impossible to say how much truth there is in 
this statement published above, and as to Mary Gar- 
den’s rejection of Protestantism and adoption of 
Catholicism, it might be better to await her final de- 


Franees B 


cision. I frequently wonder how it is that artists 
in Europe who accuse America of being a money 
country solely can reconcile their actions with their 
statements. Why do they come to this money coun- 
try? I have lived for long periods many years now 
in Europe, and in France particularly, and I know 
that a French person, particularly a Parisian, will 
pay nothing to go to a concert and the Opera, and 
if it were not for the taxation of the state there 
could be no Conservatory of Music in France and 
there could be no operas, no Grand Opera, no Opera 
Comique. Now, in this country the people willing- 
ly spend large sums of money to hear these Euro- 
pean artists. Let us leave aside entirely the ques- 
tion of merit; the fact is that here in this country 
the money is paid. Is it a crime to make this money 
for the purpose of paying for art? Wherein is the 
American character contemptible in differing from 
the European character by paying large sums of 
money to hear these people, when 
the European refuses to do so? 
Does it come with good grace from 
the artists who receive the money 
to come to America, who sign con- 
tracts for that purpose, to cast slurs 
on the country that pays them the 
money, the only country that pays 
them ? 

To live for the sake of making 
money is in itself a crime, but when 
the money is spent so liberally as 
we spend it in this country, when 
we give people $1,000 a night to 
sing here, when they sing for noth- 
ing in Europe or they get 1,000 
francs over there under the most 
favorable auspices, why should we 
be condemned? If we were not a 

money-making nation we could not 
do it. Suupose America should 
cease to become a money-making 
nation; suppose conditions should 
extend over a long period of time 
as they were in 1907 and the begin- 
ning of 1908, and people could not 
go to Europe, and the deficits of the 
steamship companies would finally 
compel them to liquidate; and the 
Paris shopkeepers would bewail for 
a long period of time as they be- 
wailed conditions in 1907-8, when 
the upper stories of the hotels were 
closed entirely and the help dis- 
missed ; suppose no money could be 
made here by managers and enter- 
prising people who arrange these 
musical affairs in this country be- 
cause of such a crisis; and suppose 
Americans could make no money, 
iaitiae no matter how much they might 
try—imagine what would be said 
us then and what about us last 
The European artist who comes to this 


about was said 
Vear, 
country should be satisfied to say nothing as long as 
he or she accept an engagement. There is no 
necessity to praise the country, but there is no rea- 
son why we should be condemned by them. Let us 
condemn our own methods, let us be the critics of 
our unfortunate condition, which seems to make us 
the favorite camping ground of the world. If we 
are analyzed critically by great European authors, 
men like Mr. Bryce, like De Tocqueville, by any of 
the leading essayists of Europe, from whom we can 
learn what our fundamental defects are, we should 
accept these conclusions with good grace and do our 
best to remedy the defects that are exposed, but the 
mere expressions of opinions based upon a narrow 
experience which does not even give an opportunity 
for the examination of tendencies, especially by peo- 
ple who come over here for the purpose of making 
money to take home and live from it, naturally 
make us restless and irritable. BLU MENBERG. 
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“You have temperament,” said Signor, the sing 
ing teacher, to the female icicle who was having het 
voice tried. 

She entered the class! 

“You display artistic reserve,” Signor said to the 
bursting basso who rattled the roof with his bawl 
ing. 

He entered the class! 

“You have rare vi 


the attenuated alto who sang with her eyebrows and 


shoulders. 


She entered the class! 

“You sing with unusual intelligence,” said Sig 
nor to the tiny tenor who did not understand a word 
of the texts he uttered 

He entered the class! 

“You have wide range,” Signor said to the capa 


cious contralto who sang three tones and talked thx 


rest. 
She entered the class! 
“Your top tones have tenor quality,” said Signor 


to the burly baritone who almost choked when he 
ventured above middle D 

He entered the class! 

“You are a born dramatic soprano,” said Signo 
to the shrinking young thing who bleated “Violets” 
in tremulous, piping tonelets. 

She entered the class! 

“Your eves look beautiful when you sing ‘For 
All Eternity,’ ” 
had 


said Signor to the poor, plain person 


who neither voice, diction, intelligence, nor 
musical feeling. 

She entered the class! 

“I must place you in opera,” said Signor to the 
bow legged, cross eved clerk who sold ribbon on 
weekdays and sang in the choir on Sundays. 

He entered the class! 

“You would 
Butterfly,” said 
the 58 bust. 


She entered the class! 


Mimi Madam 


Signor to the middle aged lady with 


make an ideal or 


In fact, Signor’s class is full to overflowing, and 


he does not understand why other vocal teachers 


are complaining this season. 
nue 
An increase of $277,848 in the September receipts 
of the New York Post Office is due, no doubt, to the 
heavy shipment by American opera composers of 
works forwarded for the Metropolitan prize com 
petition. 
nner 
What is hauteur ’ 


That is what most accon 


Soprano 


vanists dis 


Contralto 





play when you ask them to transpose a song at sight 
nae 


The speed limit law for automobiles is excellent 
legislation, and heavy punishments now meet thos 


offenders who exceed the pres ribed tempi. Som 
such code ought to be provided also for the spec 

crimes of pianists, as this is their open season. Reck- 
less traveling across the keys and running over esti- 
mable and useful citizens like L. Beethoven, J. Bach, 


F. Chopin, and F. Liszt are offenses which invite 


VARIATIONS 


cal equipment,” Signor said to 
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ve 


the 


utmost rigot nay, even crueity In their sup 
pression Let the transgressors be locked in a ce 


with a savagy aselessly active pianola, 


up to play Weber’s “Perpetuum Mobile” in prestis 


Imo octaves his ts to continue until such time 


as the culprit may promise on bended knee never 


ora} t kein } 
again To a KING and 


hen 


venture bevond gentle moderat 


or a comfortable allegro w playing classi 


cal compositions were not written to break 


speed records critical constables at 


cert halls should aid in putting these hurry maniacs 
where they belong 


nRre 


Phe 
Frank | 


I shown here were taken by 


snapshots 


Sprague when Ossip Gabrilowitsch was 





Tae | 








i ARR 1! OwlnTrs I q ANI) ll is Kk Ltt 
iarried recently to the daughter of Mark Twain, at 
Redding, Conn. In the first of the pictvres are se 








THE HONEYMOON AUTOMOBILE 
from left to right, Mark Twain (attired in his Ox 
ford cap and gown), his daughter Jean, Gabrilo 


1 the brice The 


»witsch standing in t 


witsch ans other view shows Gabril- 


automobile, ar 


trunks Phe 


are grouped about the entrance to Mark 


1 honeymoon 


ranging the disposition of the guest 


Twain's 


villa, with the author in the background, attired in 


suit 


a white 
zane 


“The Love Cure,” with its original German music 


by Edmund Eysler, and its interesting book Eng 
lished by Oliver Herford, is excellent comic opera 
entertainment in the presentation given by Henr 


No 


German light opera would'dream of employing an 


W. Savage. well ordered modern composer of 


wound 


25 


orchestra without the full Richard Strauss equip- 


ment in variety of instruments and instrumentation 


Harp glissandos, muted horns, virtuoso passages on 


the glockenspiel and similar symphonic devices 
abound in the Eysler score and lend it a life and 

piquancy which frequently draw the musical listen 
ers attention away from the stage However, rat 
thing good marches, lilting waltzes and persuasive 


polkas accompany the action, and never allow the 


vece to approach too closely to the svmphonic stvle 
4 


| 
or the grand opera manne Nota bene, Craig 
Campbell sings some high B's and C’s—all taken 
from the chest ind held sonorously, that w nol 
throw discre upon some of the noble tenors at 


uur two big opera 


ate trom German operetta, speaks English with a 
entrancing accent and is a constant obi less 
her American female colleagues, in plastic gest 


ing, freedom of movement and intelligent. deliver 
of lines he scenic accessories were chosen fel‘ 
tously, and whoever supplied the “stage business’ 
for the songs is a genius in a direction typically 
\nderson Charles | Ros looked well as Torelli 
and spoke the part splendid He cannot sing, but 
who does sing nowada rn ¢ ! ( pera 
RRR 

Raymond Hitchcock cant th but he 1 
a source of perpetual delight in the comedy 
called “The Man Who Owns Broadway \ ver 
uccessful young gentleman named = Cree rge. li 
Cohan wrote the music, book and lyrics of the pro 
duction and personally perintenc it tagin 
He usually does all that with every on his « 
opera creations, and if he takes a fancy to the chiet 
role, plays and sines it himselt Cohan understands 
the jp pular taste tft t nicet i! ives p 1K 
exactly what it crave a sel Nance t plot | it 

comedy, light olor \ ent riace nt 
ent, and tunes and th “ i e hearu 
hx in the mu | i tne K win ‘ 
cver, there is a «le ve fy dd 
throughout Phe i \\ wn va 
Cohan burlesques n plot and con me 
plots in general with a clever bor e that is fa 
franker and not nearly as ferocious as tl vethoc 
f that Enelish playwritin Creorg' vhose thet 


Acthur 


even between his tot 


' 
Hartmann’s fame as a raconteur lives or 


iat he tel 


story tl 


You ask me t xplan rea why 
eeds with the ind ' n't 


alike im t ‘ t 


mask of fury as he saw me rushing toward 
waved his arms trant ly toward me t ignify that | 


should not leave the stage. I stood :tock still, bew 





1 


nan 


Olle 


inding officer of the 


concerts 


enough 


1< 


1 are 


ds 


| 


going 


was accustomed to obey 
whispered in a voice 
nger. ‘Bow, 
| gazed at him 


il His 


m 


ww of 


d turning 


times 


doze1 


and then I rushed 


audience applaude 


when next 


cation 


of my offense. | 


the audience since that 


he wards, 


round t 


f students 


ccupation by 


patient 


wind 


en nothing 1s 


rrr 


‘Now, 


“nl 


nRe 


nglish 
land 


] 


lady, 


went to 


he 


man Sa 


his disease,” 


this 


instrument 


worse for the 


t What 


is your in 


oncertina.”’—Dundee 


visiting a small 


church armed 


he elders had never seen one, 


picion and uneasiness. 


ne or! 


opening ot 


ner 


tl 


warningly, 


\fter 


em went up to the 


the serv ices, and, 


whispered, 


t.”’—Christian Register 


nne 


who usec 
ily when 
s00nNn 


ilitary 


lore Burt 


rret of the tin 


h tours, but 


} " 
Hie 


| 


theatrical 
introduce 
drama, 


Sayre 


hy 


nusical affairs to be 


ives 


to be a musical im 
management 
New York a 
‘The Commanding 
Mr. 


ie when he was him 


to 


lrohman 


Vecsey, Kubelik 
e declares his active 
forever at an 


are at home when 


oven symphonies and Wagner ex 


191) 


lew 


does Daniel 


zRe, 


drawing 


amateurs know that 


l‘rohman 


away from the earth 


Our planetary neighbor probably 


iIraid Of | 


to over 


y 


he: La Wally” or 
ssible 


LONARD 


re petiti m this 


LIEBLING 


on 


even 


\linneapolis 


vely, hustling, intel 
fol 


}USI 


the back in the 


while it gives 


Che quota 


Dispatch 


donnas 


for musical 

to its pocket 
turned into the 
town Pheodors 
uld have 


ut St. Paul 


mat 


$25,000 in tl 
actual musi 


as 


may not hav 


tune | 


good 


bar to hap 
be the attic i 


traditional in 
veapolis may be 


grand for a 


nale and female, ar 


Cook-Peary contro 


opening of the grand 
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CARRYING OPERA TO OPERALAND. 
lhe managers of the Metropolitan Opera House 
issued the attached announcement last week which 


marks an interesting departure from the time hon- 
ored custom of importing opera into this country, 
\merica now has a project to export it: 


foward the end of last September, through the intelli- 
gent efforts of Gabriel Astruc, who is at the head oi “La 
Société Musicale pour les Grandes Auditions de France,” 

committee of patrons was formed, comprising Americans, 
Italians and Frenchmen residing in Paris, for the purpose 
series of performances of Italian opera at 


Paris, during ‘the 


f presenting a 
the Chatelet Théatre, the largest 
months of May and June, 1910, with the principal elements 
its principal artists, 


in 


f the Metropelitan Opera Company 


chorus, scenery, costumes, accessories, etc 

With the for of the « 
tiations with the Metropolitan Opera Company were imme- 
diately begun between M. Astruc, representing the com- 


asazza and Dippel, and were brought 


mation mmittee of patrons nego- 


mittee, and Gatti 
to a successful conclusion, with the specific understanding 
that the Italian season in Paris should be undertaken by the 
Metropolitan Opera Company as a practical demonstration 
of the artistic standard of opera at the Metropolitan Opera 
House rather than as a financially speculative scheme. 

Rumors of these negotiations have reached the European 
press and are widely discussed, with much surmisal as to 
the personnel and of the artists and the repertory. It may 
be stated that urmisals have been either wholly or 
partially wrong, as neither repertory or list of artists has 

yet been specifically determined. At the same time it is 
stated that the casts will be selected exclusively from the 
the Metropolitan Opera Company and 
its affiliated theaters for this and future seasons 

Che 


such 


irtists engaged by 


Paris will 
in the capable hands of He 
the Buenos Ayres of 
fourteen weeks, of which $10,000 


musical direction of the Italian season in 


be Toscanini. had 


received 


Arturo 


an offer from Opera at 


$40,000 for a season of 


his hands. This salary was 


Signor Toscanini in order that 


in advance was placed tn 


voluntarily renounced by 
he 
pany. 

Messrs. Gatti-Casazza and Dippel will be at the head of 
Both the Parisian pro- 


and the Metropolitan officials feel that the season 


might conduct the Paris season of the American com- 


the executive committee at Paris 
jectors 
is so certain of success that they are confident of repeating 
the May and June, 1911, 


operas possibly 


months of when 


sung 
sung in French, will be presented as duplicates of 


the season in 


German in German, and French 


operas 


the performances at the Metropolitan Opera House 
a Sn 


\ PROMINENT Philadelphia “society man,” for- 


merly obsessed with a fad for boxing, now has taken 
to giving song recitals. Dalmores, on the other 
hand, is becoming an expert in the use of the seven 
Thus Nature 


balances things beautifully and compensates justly 


ounce gloves. (Critics, be careful!) 


in matters of real art. 
San See 
Py 


ton Opera last Wednesday evening in English 


“Bohemian Girl” was given at the Manhat- 
and 
what English! 





Frankfort to Hear Bernice de Pasquali. 

While in Berlin this past summer, Bernice de Pasquali, of 
the Metropolitan Opera House, sang for two agents and 
one of them immediately closed a contract with the prima 
donna for two “gast” appearances at the Opera in Frank 
Chis 
Madame de 
Violetta in 
engagements in other 
Madame de 
Fatherland 


fort-on-the-Main, at the close of the American season. 
l the The 
especially 
No 
ypera houses in Germany 
Pasquali had offers of 
tnt nter, 


will be in spring parts for which 


engaged are 


doubt 


Pasquali has been 


Traviata” and Lucia 


leading will follow 


an engagemeit im the 


but she, of course, could not accept because of 
her arrangement with the Metropolitan, and then, too, Ma 
\merican, who takes delight in 
Madame de Pasquali passed 


Bagni di Monte 


dame de Pasquali is an 


singing before her own people 


a part of the summer at the noted “cure” 


catim, near Florence. Toscanini was among the other mu 


sical celebrities who spent a part of the warm days at this 
charming place 


Jeannette Durno's Recitals. 
Jeannette Durno is filling recital engagements in Ohio and 
Octo- 
ber 15 she played at South Bend, Ind.; October 22, at Belle 
and October 25, at Springfield, Ohio 


indiana, creating the usual enthusiasm everywhere 


ntaine, 


Ilsa 


Isolde 


Bland, formerly of the Vienna Opera, will sing 


in Italian at a Rome theater this winter. 


October 
this 
[Thursday evening, Madame Gadski in a song recital; Fri 
day evening, Mendelssohn Male Choir, with David Bis 
pham and the Pittsburgh Festival Besides 
these there are a number of pupils’ and song recitals which 
will keep musical Pittsburgh on the jump for a week 
nene 

\ song recital was given for the Art Society at Car 
negie Hall last Friday evening by Mrs. Rider-Kelsey and 
It was a splendid recital, and both sing 
ers more than sustained their artistic reputations among 
artists who long since established 
themselves in local appreciation. The audience was 
rhis recital was the 


Pa., 


for 


PirrssurcH 
scheduled 


24, 1909 


Among the attractions week are 


Orchestra. 


George Hamlin, 
those visiting have 
ap 
plausive and encores were frequent. 
formal opening of the musical season of 1909-1910 so far 
as Carnegie Hall is concerned 
nner 
A Beethoven recital will be given by Ad. M. Foerster at 
his studio, Saturday, October 30, with the following as 
sistants: Elizabeth Hammersmith, Mrs. Cleona Hoffman, 
Marie McCloskey, Marian Wheeler, Sadie Fretts, Minnie 
Snyder, pianists; Miss Eckstein, soprano, and F. William 
Saalbach, baritone. Mr. Foerster will lecture A 
and representative program has been prepared, 
nere*e 
The Apollo Club issues its annual prospectus and a: 
Florence Hinkle, of New York, 
will be the soloist at the first concert, December 2. Regi- 
nald Werrenrath, of New York, will be the soloist at the 
second concert, February 24 
artists of 
whom will be chosen to appear with the club at its final 
concert, May 5. The club will continue under the direc 
torship of Mr. Mayer through whose leadership its pres 
ent status has been attained. 
RnRrer 
Mrs. Thomas Tapper, of New York, will be the ass’st 
ing pianist at a lecture-recital next Wednesday before the 
Women’s Club of Sewickley. 
nner 


will be 


fine 


nounces three concerts. 


The management is now in 


correspondence with fame, cone or more of 


heard for the first time 
Pittsburgh at a recital in Conservatory Hall next Friday 
Miss Ellis is to be the accompanist 


Cartes W. CApDMAN. 


Frederick Benson in 


evening 





Schumann-Heink’'s Recital Program. 
Madame Schumann-Heink will give the appended pro 
gram at her recital in Carnegie Hall, Saturday afternoon, 
November 6: 


Das erste Veilchen 


(russ 


Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 


Venetianisches Gondellied 
Italien 
Frilingslied oe 
Gretchen am Spinnrad 
Der Tod und das Madchen 
Rastlése Liebe 
Der Doppelganger 
Feldeinsamkeit 
Ode 

Liebe 
Durch 


Mendelssobn 
Schubert 
Schubert 
Schubert 
Schubert 

Brahms 
Brahms 
Brahms 
Strauss 


Sapphische 
Von ewiger 
Traum die Dammerung 
Refreit 
Wiegenlied ‘ 
Ah! Love But a Day 
Irish Love Song 
Children’s 
Danza 


Strauss 
tere eree Stein 
Mrs. H. H. A. Beach 
Margaret Lang 

Max Reger 
Chadwick 


Prayer 





More Arrivals. 

Henriquez de la Fuente, conductor, and Dinh Gilly, 
baritone, arrived in New York aboard the Provence. De 
la Fuente will lead “Electra” at the Manhattan Opera; 
Gilly is to sing at the Metropolitan Opera. 





A Hungarian composer, named Lendvai, has written an 
opera called “Elga.” A work of the same title was pro- 
duced recently at the Diisseldorf Opera. Its composer is 
B. Lvovsky. 
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TILLY KOENEN’S IMPRESSIVE DEBUT. 








DUTCH CONTRALTO SCORES ROUSING SUCCESS. 








Tilly Koenen’s name long has been ore to conjure with 
in the elect musical circles of Europe, and the persistent 
reports that came to this country of her triumphs abroad 
sooner or later were bound to create here a demand caget 
enough to warrant managerial attention and finally im 
portation. M. H. Hanson was the impresario who acted 
as intermediary in twtroducing Tilly Koenen to the Amer 
ican public, and the meeting so strongly desired on both 
sides took place last Monday afternoon, October 25, at 
Mendelssohn Hall, before an audience consisting of every 
prominent New York musician and music lover who could 
steal a couple of hours from his or her regular occupa 
tion to hear the famous and much heralded visitor in this 
program: 


Dem Unendlichen Schub 
lie Krahe Schube 
Sapphische Ode Brahns 
Wehbe so willet du brahu 
La Zingarella Pais 

\h se tu dormi Bassani 
Ridonami la calma Tosti 
Furibondo spira i vento Har 
Sunbeams Landon Ronald 
Baby ‘ Mallinso: 
Three Dutch Children’s Songs Catherina van Ret 


Kyjk zoo’n lustig spann 
Poopengedoe. 
Een Dansje. 

Wiegenlied 


Die Wasserrose 


Richard Stra 

Richard Strauss 
Hugo Wolf 
Hugo Wolf 


Die Zigeunerin 
Er ist’s 


At the piano, Bernard Tabbernal 


When Tilly Koenen came upon the stage the auditors saw 
a wholesome looking, sturdily built young woman, with 
wonderfully healthy complexion, and a friendly, intelligent 
sympathetic and sensitive face, illumined by a pair of par 
ticularly soulful and expressive eyes. Her manner was 
quiet, modest, but also instinct with conscious mastery ot 
herself and over what she was about to undertake. Her 
very bearing inspired the audience with confidence and led 
them to add especial warmth to the initial applause which 
greeted her entrance walk to the front of the stage 

The. first song was one which most singers regard as 
being of almost forbidding austerity. It was with such a 
thought in mind, possibly, that Miss Koenen chose “Dem 
Unendlichen” as her opening number, to show how potently 
the art of a grfat Lieder interpreter may assist a song in 
securing succes\ impossible of attainment for a lesser per 
former. In spitk of momentary nervousness at the very 
start, Miss Koenet.proved before many measures that she 
has a gloriously sonorous contralto voice of wide range, 
which she is not afraid to pour out lavishly as to voiume, 
and to color throbbingly with the most heartfelt sincerity 
and emotional abandon allowed by the artistic exigencies 
and limitations of the concert stage. The devotional nature 
of the text was driven home with convincing eloquence, and 
the tonal ring and prayerful ecstasy in the phrase “Gott ist 
es, den ihr priis't,” constituted a climax of such might and 
majesty that the audience rose at the singer and established 
her local fame at the very outset by a perfect whirlwind 
of surprised, delighted applause 

Schubert's “Die Krahe,” that pessimistic little song trag 
edy, in three stanzas, showed to what high art the power of 
repression and tense reserve may be brought when em 
ployed by such a singer as this young Dutch woman. The 
delivery of the line “Krahe, wunderliches Tier” in itself 
suggested all the hopeless despair of the petitioner, and the 
pertinacity of the ill omened bird that hovered over th 
dying wanderer. If the first of the Schubert songs em 
bodied power, ard the second was a study in vocal som 
berness, then the “Sapphische Ode” of Brahms constituted 
a veritable ecstasy of lyricism ard refined passion, and the 
same composer's “Wehe so willst Du” resolved itself into a 
When 
Miss Koenen left the platform after this opening group the 


tabloid drama of thrilling and compelling vividness 


audience was sure that in her had been revealed purely a 
singer of opulent voice, with a masterful conception of 
the larger German Lied in its deeper and essentially intel 
lectual sense 

However, Miss Koenen seems fond of springing sur 
prises, and the second part of her program brouzht them 
in plenty. If the purity of her German diction and the 
significance with which she underlaid each word of th 
text had led to complimentary remark, what then was to 
be said of the ease and clarity with which she handled 
Italian, and her authoritative mastery of the superlatively 
difficult singing styles represented by Paisiello, Bassani and 
Handel ?* Each one of the four Italian numbers differed 


totally im delivery and characierization from its tellows 
and the entire group was a wii equipped song recital 


witnin itself. “La Zingarella” had piqsancy, plamtiveness, 


uresistibie cnarm; An, se WW dweian woved one wita 
sheer beauty Of voice and tenucrness of scntiment; “Kido 
nam la Calma” wus personihed puctry of song, Wich a 
marvelous planissimo. intoning of We murmured “AVE 
Mara -at the end \ htupag wmd-up of the quartet v! 
sOngs waé the vasity atferent Handet example, a spir.ed, 
1ousivg piéce Of music, sung with vim aud done in va 
tuoso style -by the versatile artis!, wiose resonant, full 
uumbred yoice was as much at home im tne coloratura pas 
sages as in the sustained measures ot tie German songs 
and the bel canto requsrements of the purey itaian spec: 
Inens, 

Great was the astonishment’ when Miss Koenen cam 
forth tor her tmrd appearance and sang Ronatd’s “pun 
beams” and Mallinson s “Baby” im Engush so recogmza 
ble that every syliable had sense ana correct nuance 10 
meaning and pronunciation. Lhe surprise, of course, was 
confined only to those in une audience who did not know 
that Miss Koenen speaks t.nglish almost as fluently. as Let 
native Dutch, of ‘winch sae availed herself in the Renues 
songs Sunbeams,” a melodious tidbit in the best Eng 


lish song style, caught the faney of the house and hac 
to be repeated in the pertormer’s dainty and poetical ve 
sion, The Dutch songs orought into play a keen sens 
of humor on the part of Miss Koenen, and in the “trop 
pengedoe”—the tragedy of two dolls who took a warm bath 
and came out of it: looking “pale and discomposed’ —sne 
exhibited a droilness in the delivery of the mock funereal 
music, which sent the listeners into peals of pleased laugh 
ter. “Poppengedoe” also had be sung again. 

“Wiegenlied” and “Die Wasserrose,” the two exquisit« 
musical lyrics by Strauss, set forth the singer’s vocal deh 
cacy and temperamental discernment in fullest loveliness, 
and to many of the musicians present these numbers 
formed the truest affirmation of Miss Koewen as an artist 
whosé like has been heard here previously only in isolated 
instances. Ihe “Wasserrose,” with its lengthy . textual 
story and sustained lyricism, is a master test for any 
singer, no matter how great, and Miss Koenen encom 
passed it with uneg ulvoc al success. 

‘Die Zigeunerin, a diminutive tone picture of deep and 
passionate significance, had an understanding imterpretet 
in Miss Koenen, and sent its intended chill down the 
auditor's spine, with the final “la, la, la” refrain, sensual 
yet sinister Er ist’s” closed the program in jubilant, 
exulting fashion, and with the singer the audience soared 
to such intoxicating heights that a release was not possible 
until several encores had been added, which led to a long 
exchange of affectionate cordialities between the artist and 
her new found and lasting friend 

The consensus of opinion, gathered from lay and pro 
fessional listéners alike, resulted in the opinion, enthusi 


astically expressed that Europe ha | 


sent us a gran 
gifted artist in Tilly Koenen, a Lieder singer with natural 
vocal resources trained to do her every bidding, with cul 
tured conception of stylistic differences, rare grasp of text 
meanings and values, and ability to interpret graphically 
and artistically in harmonious combination of music and 
word. Miss Koenen’s further art ministrations are awaited 


by the intellectual élite of our public with real impatience 





MUSIC IN THE NUTMEG STATE. 


Hartross, Conn., October 24, 1900 

\ pleasing program of music was rendered Friday even 
ing, October 15, under the auspices of B. H. Webb Council 
Royal Arcanum. Unity Hall was filled and the audience 
thoroughly enjoyed the selections, which were rendered hy 
the following artists: Mrs. Joyce Barrington-Waters, Grace 
Barrows King, Ruth Darrow, Mrs. Charles Hare, Ras 
mond Dodge, Frederick Latham and R. S. McGee. Mr. ard 
Mrs. W. V. Abell accompanied 

zane 

Wednesday evening, October 21, the first entertajnment 
of the Star Course, given by the Y. M. C. A. took place 
The entertainment was furnished by the Oratorio Artist 
of New York, and a well selected program gave much pleas 


ure to a large audience The artists participating wer: 
Florence Hinkle, soprano; Adah Hussey, contralto; Reed 
Miller, tenor, and Reinald Werrenrath, baritone 

RnRne 


The first of the Sunday night series of concerts, under the 
management of Ward & Hunter, took place October 24 un 





der most auspicious circumstances. A large 
tic audience that well nigh filled the P 
capacity attested ippreciation ! tar 
ing publi of such 1 gl lass music as wa 
occasion, and m a great measur assured the 
tuture concerts p 1 and utracted { 
enterprising ma gement L.OvUse omer, ( 
and Maude Powell wet 
znpmre 
Che first of four concerts of the Hartford 


Ss ciety takes place November 


lost, ard the appearance of this sterling 


27 


and enthusias 


ns theater te 


f the 


mnder this same 


xeorge Hamlin 


Philharmonk 


Kre islet a5 ™ 


awaited [his society ts now under the UIs} Ss manage 


ment of Ward & H 


BerricK von Norden's Versatility. 


Berrick von Nordon, the tenor, has recently given furth 
er proot ersatility lie wave a song recital at 
Memorial idence, R. | Wednesday evening 
last week vas the fi e he had appeared in 








that city since the days when he was a student at Brown 
University Mr. Von Norden’s program and the press 
iwtices from the Providence papers follow 
. | T is 
. amd =D) Hande 
Waft It Ang ~ Har 
Ad Cher l Monsigt 
Shall 1, Wasting Le Wi 
We All Love a I Mt 
I tty ¢ : St 
\cle thover 
Dahei Ka 
\n veg Ka 
ckruf Rucka 
Stille Sich I 
) Was iH 
Winter Maihew 
Ould D Mag t 
‘ y M I 
‘ i-night 
\ Faded Leaf Eng 
t the | Walk 
Mr. Von N e1 : 
emarkably ; < : I re 1 
ce of int wet w hic s 
f th ti fic i f iH } I t 
ful 1 x \ : « 
songs wer : I 
| \ N y 4 k . 
nt te ur oy “ 
hea ‘ x kable t a f 
fas leptha mirab ! 
t { the progra I K ‘ 
re with sy t{ a \ 4 " 
test gt ‘ ng 
f sound, artistic q < ty. Mr. \ 
latinctly succe t a ' 
1 mty 1 ny ret ' 
lourna 
Mr. Vor vorden " l engage t img t ‘ 
solos m the rst pul pert 1 mur 
cantata by Homer Norris, at St. George P, E. ¢ 
New York, on the ever g of Novemb i4 rhe new 
gan in the church will be dedicated on thi ight f 
cantata is dedicated t J Pierp Morgan, long o 
the prominent members of this parish and most 
erous benefactor Another engagement for the early s 
son that has been closed for Mr. Von Norden is the p 
formance of Moczart Requiem” which the Saint Cecili 
Society of Boston will eg Symphony Hall, Bostor 
Ihursday evening, December 2, as a memorial to the lat 
fenjamin Johnson | nce a musical director f tl 
Society 





Jomelli Will Tour the Pacific Coast. 


Madame Jomelli Pac Coast tour will take the prim 
donna over a route to cov engagements in Spor ¢, cat 
the lacoma, Vi | ind and San Fr co (four 
concerts), Oaklar | Angeles (two cert Riverside 
an Diego ind Sant barbara Madame Jomelh will be i 
Denver to sing m that city November 26th (nher date 
are, with the St. Paul mpl y estra iher ) 
Philadelphia, Decen Cleveland, Deceml 9: | 
ville, December ( tlar 1, Decen t Atl 
December 14 Bir ingham, I r eT 0; ¢ neg Ha 
New York, with the New York Oratort ‘ Ye | 
28 and 29 

Gisela Weber's Classic Program. 

Gisela Weber, the American violinist, will ke her reap 
pearance in her own country (after sojourn abroad 
Mendelssohn Ha Friday evening. November <s. assisted 
by players from the New York Philharmonic Society, and 
ladame Homes-Tt piarist The program t 
of the following numbers 
< : ‘ . 

‘ ' ate ' 
La I 4 \ ' Serie ‘ ‘ 
f Whe ne ¢ 
Cone i B 
cla Weber a tries , 
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KAUFMANN-OUMIROFF. were delivered with definite evidences of artistic quality. acknowledgments again and again. The Frankfurt Neu- 
rhe well known song of Dvorak, “When My Old Moth- este Nachrichten reported Miss Hall as follows: 


er,” proved with him a musical poem of distinct and dis Among the artists ‘whe crested « furor by their clever and truly 
tinguished value. The voice of Oumiroff has been treated artistic work was Autumn Hall, who delighted the music lovers with 
or Bohemian gyps artistically, as evidenced by a splendid 4 fine rendition of Saint-Saéns’ “Introduction and Rondo Capriccioso.” 
Poe ey! control of emission and a rounding out of the scale, which This little American girl astonished the hearers by her phenomenal 
1fmann-Oumiroff son ; technic, and handled the bow with the air of a born virtuosa. Her 
enteleedien Siall Gen in its evenness throughout the whole gamut rivals any we finger technic was wonderful and she displayed an almost unchecked 
, have heard here within recent times. His work is artistic “temperament” and deep understanding, which qualities will secure 

throughout and full of musical feeling for ber a brilliant artistic future 


nities to hear Brahms and Schuber 
not lacking in this mu 


that we can near th ‘ 
scientifically and 


isical met 





Miss Hall's tour will include many engagements in the 

Autumn Halli’s Reappearance. Middle West and will take her as far as Denver. In the 

With a repertory including more than thirty concertos spring she will fill three engagements in Canada. Her 

ind any number of novelties together with the standard first appearance in New York will be in recital at Men- 

works known to all violin artists, Miss Autumn Hall, the delssohn Hall early in December. She is under the ex- 
clusive management of Arthur O. Berry. 





Scott's Triumph in English Opera. 

Henri Scott, the American singer, in the role of Count 
Arnheim, won the honors at the revival of Balfe’s “Bo- 
hemian Girl” at the Manhattan Opera House Wednesday 
evening of last week. The critics of the daily papers were 
unanimous in their verdicts, agreeing that Scott’s diction 
was a delight. 

The following brief opinions support what THe Mu- 
EICAL COURIER states 


Mr. Scott did some jraisewcrthy sirging in the part of Count 
Arnheim New York Times. 


Mr. Scott, as the Count, sang with admirably clear diction.— 


New York Herald 


La Forg One of the noteworthy successes of the evening was achieved by 
Nevi Henri Scott as Count Arnheim His full even baritone was dis 
Debussy played to certain advantage in his delivery of “A Soldier’s Life” 
Delibe and “The Heart Bowed Down.” As an actor, too, he qualified «9 
Grieg every particular New York Call 
Verd ———— 
Of the old-time performances were noticeable only in the very 
good singing of Mr. Scott as Count Arnheim.—-New York Tribune 
ild be em iin 
singing cals Henri Scott, as Count Arnheim, sang with taste, a good quality 


deviated in the slightest of tone and reasonably clear enunciation.—_New York World. 


tiot She also sings 
Henri Scott enunciated clearly and sang intelligently as Count 


, 
musical values, poet , ‘ as 
. , x | Arnheim.—New York Telegraph 

In Brahms 

he dramat Henri Scott, however, carried away the honors with ease. He 


had to repeat twice the “Heart Bowed Down” in the second act 


closing 
New York Journal of Commerce. 


Yet, 


with a variety of Mr. Scott as the Count sang with admirable clear diction.—New 


i versatility whic) York Evening Journal 
Her tone productio eis 
Mr. Scott, as her disconsolate father, was impressive, singing wit. 
delightful diction.—New York Evening Telegram 
juality of her voice aus 
lorid interlaced figure Of the principal characters, Scott, as Count Arnheim, carried off 
\UTUMN HALI the honors. His singing of “The Heart Bowed Down” was the 
Violinist only encore of the evening; his enunciation of his mother tongue 


effective, but when Mad 


wonderful flexibility 
cal artist In thes 


as praiseworthy.—New York Evening World, 
r excellence and distinguished American violinist, returns to her native “** PTaeworin € g 





ithentic They are country after seven years spent abroad in study under 
ind musically they Cesar Thomson and Hugo Hermann, fully prepared for Hegediis, the Hungarian violinist, has had to cancel all 
her first concert tour his European engagements during the present month ow- 

While abroad Miss Hall met with marked success. In ing to an affection of the left hand, for which he is now 
ferlin, following her playing of the allegro and andante undergoing special treatment at Frankfurt. Should this 
novements of the Mendelssohn concerto, she was accord- have the desired result, he hopes to carry out his tour in 
ed an overwhelming reception and was forced to bow her Europe projected for November and December. 








The American Pianist hailed 
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address 


we. P. MARSH "| The CARBONE’S MIROPHONE 


494 Boylston Street, Boston (Patented June 15th, 1909) 
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The Mason & Hamlin Piano a Special Class in Breathing Exercises with Breath Con- 
% troller for everybody, and Private Lessons in the Art of 
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Choir and Chorus in Kirksville. ment of the Grieg piano concerto, played by Louis A Echoes of the Bispham Recitals. 
Ridintie. Sie \Batehae we send Rowland, with Miss Hulburd playing the orchestral part David Bispham’s recent New York and Boston recitals 
The choir of the Presbyterian Church will begin next on a second piano. George A. Stout's violin numbers in served to prove most cor stettadal hie Pa in % om hol 
Saturday night to work on Dr. H. Rhys-Herbert’s cantata, cluded an arrangement of MacDowell’s “To a Wild Rose’ upon the favor of the public. Large audi s ot ~ 
“Bethany.” and the Saint-Saéns “Rondo Capriccioso.’ Nolney | im each instance and ie . red a I * ind ti : it eX 
nae Mills, tenor; Cara Hurlburd, pianist, and Mrs. Stout, aiid emared eee at eT: " vrieen ais “ \ 
Professor Solomon, the director of music in the War- Pianist, added tothe interesting program ‘ the songs,” says the New York rie _ tes suny I 
rensburg State Normal School, visited the Normal School —_— lish, which made it possible, thanks to Mr. Bispl ; > 
of this place last Friday. He expressed himself in sym Arriola in Marble. enunciation. to foll vs the words even without vs hacenee t 
pathy with the work being done here. He is going to his interesting picture is a photograph of Pepito Arriola the printed slips w ich Ace aitiieied th . ~ sail or 
adopt some of the methods used here and he prophesied having his bust reproduced in marble by the celebrated Bispham was it ; ae a ga an pote ily - 
that within three years he would have as good a music Berlin sculptor, Otto Richter This is not a novel experi- account of the Must : 
department in his school as we have here. Mr. Solomon ence for little Pepito, as he has been the model for dozens ‘Mr. Bispham’s alert, pervading ! discriminating int 
will have to “get up and hustle” if he does. ligence is the sours al life f these rare te or tative 
nner qualities. He conceiy each of his chosen songs as 
Dr. John T. Vaughn, the head of the civics department rete, musical, poeti ginative an ional i ht 
of the Normal School, died last week.” He will be missed, ity. To discover these things is his first quest: and hi ‘@ 
not only in his own department, but in the music depart md is to disclos em, each in its kin ; ire! 
ment as well. He was one of the greatest advocates of to persuade them by the communicating and individuali 
music in the school, besides being a good music critic quality of his tones and by the force of his own pe bras ality 


mRre 


Dr. Black, president of the Missouri Vailey College, Langendorff's November and December Cencerts. 


said, in an address to the students of this place during 











: on frieda Langendorff, wl $ " neing th est 
auditorium exercises, that “the student who goes through ' : me W 
; wi not ret ast ntil beby }! nga rt 
with his mouth and ears closed against music loses the gageme 
E ' ke i \ VOECK t ( N vy Meni 
best part of life. Music is just as important as science, \ 
- ri i, fr ) 
history, literature or athletics He said aiso that ‘the 
° . int y rt ) : | 
development of character is the chief end of the study of 4 s 
> N \ 
music ‘ : 
> uber 4.—~4 
zee ARRIOLA IN MARBLI - : " 
The music given by the chorus was very much praised of sculptors and painters anxious to reproduce the likeness Novemt —T 
seen : 7 ae s Novemt 
and the chorus itself was highly complimented by the of the marvelous boy ; . ! K 
members of the Synod. The chairman of that body said . ies 
. ec — j 
that “any one who can help give such music as that is 
ps Arriving N : 
certainly a fit person to teach our boys and girls. It is N “ 
: si a , »mbe f » Boston Opera Comp: ' x 
certainly an inspiration to listen to such music The members of the Boston Opera myeny ose S Nov ‘ 
. cte » 2 ’ h } 2 nd thre 
Crvee A Doesey pected on the Amerika Saturday, October 30, and I Deceabe 
tenor Constantino is expected November 4 from Europe Db b ( 
re t N “ 
Faculty Concert in Grand Forks. A uth: pea Decembe Spok \ 
Grano Forxs, N. Dak., October 20, 1009 Rebecca Davidson, a young Pittsburgh miss and pup! \ 
: . , . . , > ; Nec N \ 
The annual concert by the faculty of Wesley College of Professor Gittings there, won thé piano competition at . ° - 
Conservatory was given at the Metropolitan Opera House the Vienna Meisterschule recently and secured admissior Pa acial Pp in Oe 
last Friday evening The house was crowded to the doors to Leopold Godowsky’s class in that institution There a 
and many who wished to attend were turned away for lack was but one vacancy and for this over eighty applicant Electra { ry Ry 
of room. The program was opened‘ with the first move had applied, coming from all countries Monnaie Theater 





MUSIN'S VIRTUOSO SCHOOL OF MUSIC 


7 East 45th Street, New York 
OVIDE MUSIN, Director 


All branches taught from beginning—students prepared 
for appearances in Concert in Europe and America— 
also Opera. 













HEADS OF DEPARTMENTS; 


VIOLIN, chamber music, ensemble, history of music, Ovide Musin, ex- 
professor at the Royal Conservatory of Liege, Belgium. Intermediate—Florence 
Austin, brilliant American violinist. Preparatory—Attilio M. Devitali, from 
the Liceo of Turin, Italy. 

OPERA, REPERTOIRE, DICTION, LYRIC DECLAMATION — Mme 
Frery (Mile. Loriaux), dramatic soprano, lately from the Royal Opera, “La 
Monnaie,” at Bruxelles. Pupil of Jean de Reszke, Seguin and of Mme. Tordeus 
(Declamation), of the Comedie Francaise, Paris. 

PIANO—Mme. Amélie Pardon, distinguished pianist, ex-official Prof. at 
the Royal Conservatory of Bruxelles. 

CELLO—Jean Jacobs, Belgian virt uoso. 

ORGAN, SOLFEGE, THEORY OF MUSIC, COMPOSITION — Harry 
Rowe Shelley, distinguished New York organist-composer. 

VOICE TECHNIC AND INTERPRETATION — Mme. Ovide Musin, 
American colorature soprano. 

LANGUAGES, LECTURES, DECLAMATION—Mr. E. M. Delvaux, 
——— in Philosophy and Belles Lettres at the Dulversiiy of Liege, corre 

ndent of “l'Independance Belge,” lecturer of the “Cycle Ostend, Centre 

Art and Literature of Belgium 

School year September to June. Prospectus on request. Address, 


Secretary, 0. S. BAYER, 7 East 45th Street 












New Windsor Music Hall 


(Windsor Hotel), MONTREAL 
Opening October 14th 


Newly Constructed. Comfortable. Seating Capacity of 1100 
FOR CONCERIS AND LECTURES 


Por Terms and Dates Address 


L. M. RUBEN, Manager, jowrweat.canava 
























Management: THE WOLFSOEN MUSICAL BUREAU vores paesecrien 324 Weet 87th Street 


1 West 34th Street, New York CONCERTS, ORATOMIOS RECITALS <iticen sittin 


GERTRUDE CONCANNO aiinae Season 1909-10 


Soler MES. HERMAN LEWIS,” 2t.rv. mo. | Me. Mia saa ae 
ARTHUR NIKISGH MORDIGA 
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ASSISTED BY 

E. Metropolitan Opera MISS FRANCES HOYT - - Soprano 
COACHING FOR LIEDER AND OPERA HOYT - — 
Thomasius Str. 28, LEIPSIC Boston Grand Opera an toi ememeeee . aman 

BERLIN: Saturdays and Mondays after October | and Concerts MR. HERBERT L. CLARKE - Cornetist 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 
la LONDON: May | to Jaly | Management Personal representative New York Hippodrome, Sanday, Dec. 12 
Addres, DAN’L MAYER AGENCY. Chatham Square | R. E. JOHNSTON Wm. FENTON CHAUNCEY 
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KREISLER’S TRIUMPHAL RETURN. 


FAVORITE VIOLINIST DELIGHTS CARNEGIE HALL AUDIENCE. 
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riod and manner of music he essayed 
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st 


must 


have seemed se- 


verely serious. The applause after every number proved 
that Kreisler held his auditors under an unceasing spell, 
and at the end of the program he gratefully gave them a 
the crowded and 
noisily appreciative for an extra twenty minutes over the 
time required by the regular pregram. It was“. triumph 
against the thorough. legitimacy of which rot @ single 
voice could be raised with even remote justification. 
Another recital next Saturday afternoon will crowd Car- 
negie Hall again and give connoisseurs a furthe¢ ¢hance to 
see how matchlessly Kreisler has molded himself and his 
material into an irresistible artistic entity. ° This is to be 


dessert of encores which kept house 


the program; 


*.5..Bach 


Bach 


Suite, 


Prelude 


minor a es 
apd gavotte, E 
accom animent 


major 
(Piano arranged by Scliumann,).. 

se» Padre Martirh-€g796-1784) 

.: Dittersdorf“ Cr739-1799) 

Porpora (1686-1766) 

(1698-1787) 


(1692-1770) 


Andantino 

Scherzo 

Menuct as 

et Rigaudon . 
Variations on a gavotte by Cecrelh 
Menuet 

Havanaise 


Sicilienne Francocur 
- Tartini 

. Debussy 

Saint-Saéns 

Kreisler 

.... Kreisler 


Caprice Viennois 
Tambourin Chinois 
. Paganini 


. Wieniawski 


Twenty-fourth Caprice 
Airs Russe 

A mention should be added of the adroit and sympathetic 
work done at the piano last Saturday by Haddon Squire, 
Kreisler’s very able accompanist. 





MUSICAL DULUTH. 
Dututa, Minn., October 19, 1909 
Che Matinee Musicale, which is now beginning its tenth 
season, held its first meeting of the year October 4 at the 
assembly room of the Y. W. C. A. The program presented 
by Faith Elisabeth Kendall 
Bailey, soprano, was one of unusual artistic and musical 
This year 
promises to ke one of the most prosperous in the history of 


Helen Rogers, pianist, and 


worth, and the audience was an enthusiastic one. 


the society, and several new features are to be presented, 
one of which is the reciprocity programs between the mu 
sical societies of St. Paul, Minneapolis and Duluth, and 
the Schubert Club of Minneapolis will send 
some of its members to give a program before the musical 
Another interesting feature of the society is the 
study class, which is open this year to associate members, as 
well as to active and student members. They met for or 
ganization Monday, October 11, at Miss Simond’s studio, in 
the Temple Building. The regular meetings began Monday, 
October 17. and the following program, which was pre- 
pared by Stella Prince Stocker, was presented: “Philomel,” 
from “Midsummer Night’s Dream,” Mendelssohn, Miss 
Maddox, Miss Wright, Mrs. Winton and Mrs. Currie; two 
gavottes in D minor and G minor, Bach, Elizabeth Morton; 
“Should He Upbraid?” Bishop, Elizabeth Maddox; adagio, 
“Perpetuum Mobile,” from “Suite,” Reis, Oliver Colbent- 
son; “Orpheus With His Lute,” from “King Henry VIII,” 
Parker; “Blow, Blow, Thou Winter Wind,” from “As You 
Like It,” Sargent, Grace A. Wright; “Les Tendres 
Plaintes,” Rameau; “Capriccio,” Scarlatti, Miss Morton; 
“Sigh No More, Ladies,” from “Much Ado About Noth 
ing,” Stevenson, “Oh, Willow, Willow,” from “Othello,” 
traditional, “I know a Bank,” from “Midsummer Night's 
Dream,” Alice Sjoselius; Luther's hymn, “Ein Feste Burg.” 
Accompanists, Miss Morton, Mrs. Stocker, Mr. Hiestand 
nRuR 

That the Orchestral Club of the Flaaten Conservatory 

possesses material of excellent quality was thoroughly dem 


> 


December 


club here 


onstrated at the excellent concert which the organization 
The members 
of this club have been playing together for some time, but 


gave at the Lyceum Theater, September 29 


this was their first appeararce as a full fledged organized 
club, and though their ranks were augmented by ten pro- 
fessional musicians, their playing, under the direction of 
Gustav Flaaten, came very much in the nature of a sur- 
prise to the audience. Other students from the conserva- 
tory assisted on the program, and the piaro pupils especially 
did some very commendable work. The especial feature, 
however, on the latter part of the program, was the presen- 
tation of Gounod’s “Gallia.” The solo part was very de- 
lightfully sung by Ruth Brown, and Donna Louise Riblette 
directed the performance in a very thorough and artistic 
manner 


Josephine Carey, one of the busy piano teachers of Du- 
luth, and formerly a pupil of Teresa Carrefio, has only re- 
cently returned from a long trip West, where she played 
with great success in a concert at Helena, Mont. This year 


Miss Carey, as chairman of the music committee of the 
Twentieth Ceritury Club, will give a series of lecture recitals 
before the members of the clu during the early part of the 
season, and will also continue the musical work for this 
club with the children of the Webster School. 
Rene 
A good sized audience greeted the initial appearance of 
D’UVabano’s Italian Band, which began a week's engagement 
at the Lyceum Theater, Sunday afternoon, October 17. 
eRe 
An enjoyable musical program was given at the annual 
president's reception of the Twentieth Century Club, which 
was held Tuesday afternoon, October 5, at the Y. W. C. A 
assembly hall. Those who presented the program were 
Alice Sjoselins, soprano, and Charles D. Ostergren, violin 
Mrs. K. A. Ostergren was the accompanist. 
nue 
Madame Schumann-Heink, who holds a very warm place 
in the hearts of Duluth concertgoers, will be heard in a 
recital at the Lyceum Theater, Thursday evening, Novem 
ber 11. 


ist. 


nner 

The first meeting of the Cecilian Society was held at the 
residence of Mrs. L. M. Beckwith, Thursday afternoor, 
October 7, and an interesting and much appreciated program 
was given by Mrs. K. A. Ostergren, Miss Schoeffel, Mrs 
William Sargent, Mrs. H. C. Strong, Clara Stocker, Miss 
Culver, Miss Morton and Mrs, E. F. Burg. 

Manet Futron. 





DUBUQUE MUSICAL RECORDS. 
Dvuavugve, Ia., October 21, 1909 

The Presbyterian Synod has been in convention here and 
the meetings have given to the public’some fine music in ad 
dition to the religious services. Norma Schab, soprano; 
Martha Zehtner, contralto; L. S. 
Conzett, tenor, are the members of the choir of the West 
minster Church, Miss Stuber is the organist. 

nner, 

Maude Marshall, soprano, has been away on a concert 
trip. She will returm early in the week for a concert with 
Alfred Marger, violinist, and Joseph Michel, bass, and Ruth 
Haragan, pianist. 


Hopkins, bass, and Dr. 


RRR 
Grace L, Watson, soprano, of Cedar Rapids, has been the 
soloist for the synod during the week. Mrs. Watson gives 
on Thursday afternoon a recital of her own compositions at 
the Heustis Studios 
RnRe 
The Choral Club, under the direction of Father Alphonse 
Dress, has been doing excellent work. The works being 
studied at present are Gaul’s “Holy City” and the finale of 
“Lohengrin.” 
ner 
Ihe Friday Music Club has just issued its yearly pro- 
spectus as follows: November 5, miscellaneous, in charge of 
Miss Lally; November 19, Rev. Father Alphonse Dress: 
December 3, Scotch music, in charge of Mrs. Adams; De- 
cember 19, Christmas music, in charge of Mrs. Deming; 
January 14, miscellaneous, in charge of Miss Campbell; 
January 28, modern operas, with Victrola, in charge of 
Miss Riley; February 11, St. Valentine’s Day, in charge of 
Mrs. Heustis; February 25, lowa composers, in charge of 
Mrs. Hyde; March 11, miscellaneous and Schiller’s “Cas- 
sandra,” in charge of Mrs. Taylor; March 25, Wedding 
music, in charge of Miss Groff; April 8, American compos- 
ers, in charge of Mrs. McCarthy; April 22, waltz music, in 
charge of Miss Noyes. B..b.: H: 





The Song of the Spirits. 


Another smart fake of alleged “mediums” has been ex- 
posed with the result that a pretty parlor trick can be 
worked by almost any one, with results startling to the 
auditors. 

All you do is this: Put a violin, guitar or mandolin on 
a table, stamp your foot, and it will begin to play. The 
music is not the kind regularly made. It will sound weird 
and far away, but none the less distinctly. 

Here is the way it is done: Place one end of a long, 
slender pole on a music box in the basement of the house 
where the trick is to be worked. Let the other end pass 
up alongside or behind or through the leg of a table, the 
end coming up through a hole in the top, and sticking up 
about ore-sixteenth of an inch above. Balance the violin 
sideways on this end of the pole, and stamp your foot, 
which is also the signal for your confederate downstairs 
to start the music box. 

The result will be so realistic that many people really 
will] think that the spirits of the departed are playing the 
music with unseen hands. Be careful net to have any 
obstruction in the way of the wooden pole. 

The peculiar music is due to the vibration transmitted 
through the pole from the sounding board of the music 
box to the instrument itself—Louisville (Ky.) Herald 





Von Reznicek is at work on a comic opera, which has 
not yet been named. 
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Puitaperrmia, October 25, 1909 


Rainy weather is usually discouraging, but the effect of 
Saturday’s storm was just the opposite; for the splendid 
audience which filled the Academy of Music to hear the 
Philadelphia Orchestra showed that the work of the or 
hestra is of too much importance to allow such considera- 
tions as the state of the weather to affect the attendance. 
The Friday and Saturday programs consisted of the fol- 
lowing numbers: 


a Haydn theme, opus s6a Brahms 
T'schaikowsky 


Nine variation or 


Manfred symphony, opus 58 
Aria for bass, Schweig, Schweig (Der Freischutz) Weber 


Espafia rhapsody for orchestra Chabrier 


Brahms’ treatment of the Haydn theme is surprisingly 
charming, written in a spirit which agrees with the Haydn 
subject, considering the simple open character of Haydn's 
music and the subtle, complicated methods of development 
which Brahms uses here, as everywhere, the effect of unity 
and a natural progress through the variations is really a 
great achievement. The work of the strings was most 
beautiful throughout the numbers. Lightness, grace and 
purity of tone constantly delighted the listener. It must 
be admitted that wonderful though it is, Tschaikowsky’s 
“Manfred” symphony entirely lacks that direct appeal to the 
emotions which so much of his work has in a remarkable 
degree. When picturing love, sorrow, joy, or hopeless fate, 
he is never misunderstood, and the heart answers every 
throb of the music But the wild thoughts of haughty 
Manfred are not common to mankind The music may be 
true to the character, but we have no like experience to 
help us in understanding the musi And so standing 
apart we analyze the mighty symphony and admire the 
great mind that could produce it, but we are cold. Perhaps 
this is putting the case too strongly, for the audience was 
anything but cold after listening to the work last week. 
Truly, Conductor Pohlig conveyed the message as well as 
it will ever be given, and many things were made cleat 
that were altogether meaningless before, and this is the 
greatest praise that can be given for the orchestra’s wor 
derful playing of the difficult work Alien C. Hinckley, 
who sang the “Freisechiitz” aria, possesses a splendid bass 
voice, both smooth and powerful.. He sazig, with under 
spirited manner, that showed a real entering 
The extreme 

Chabrier's 
gay “Espaha” formed a bright clos¢e.to the concert. Pull 
of brightness and local color, the work lays-alb the alljrre 
The gracefefiggies and 


gallant men bow low. before us, amd thensafor the: Mala 


standing, in % 


into the music, ard pleasure in his werk, 
shortness of the number was its only fauft. 


ments of old Spain before us 


ft Spany 
nae 


It is a great pleasure to record another triumph for the 


gueha, that favorite dane: 


n its performance of “Mig 


Philadelphia Operatic Soctety 
non” at the Academy of Music, October 20. Chere is no 
amateur society in Philadelphia which works as hard, or 
has’ higher ideals than te‘ Operatic Society. So it was 
a fine thing to find a splerdid performance being given on 
one side of the footlights and a large and enthusiastic. au 
dience on the other. The city at last awake to the fact 
that local talent can sing and act grand opera as it should 
be sung and acted. That chorus of 200 must be mentioned 
first because it is the greatest and most remarkable opera 
chorus wr existence. Perfectly.drilled in stage work, the 
chorus marches, groups and then sings with a freshness and 
enthusiasm which no paid chorus can hope to attain from 
the very nature of things The solo parts were takem,by 
Elma Carey Johnson as “Mignon, Elsie North as Filina 
Jeatrice Wa'den as Frederic, Paul Volkman a$ Wilhelm, 
Frark Conly as Lothario, Horace R. Hood«as sbhaértes, 
Charles J, Shuttleworth as Antonio, S. -Hebrensigonducted, 
and the whole production was under the directitim) of John 
Curtis, president of the organization. From the full dra 


4 





matic voice and realistic acting Of Elma Johnson, the grace 
ful, clear voiced Elsie North, down to the artistic work anc 
roble bass voice of Frank Conly, there is no word but 
Already 


hundreds of people are looking forward to the society's 


praise and congratulations fer the principals 


next performance 
zane 
At the Combs Conservatory of Music Thursday evening 
last was given to a recital of the works of the late Dudley 
Buck. The recital was arranged by the Beta Chapter of 
the Sinfonia Musical Fraternity in memory of this Amer 
ican composer, who did so much for music in the hard, 
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early days. A noble man and musician under any condition, 
the work of Buck is not as highly prized as it should be, 
for we of today can hardly realize the difficulties and preju 
dices that he fought against and overcame in the cause of 
good music And his own music is good music, although 
modern ears are so filled with weird harmonies and per 

plexing problems, that they rather look down on melody 
and tunefulness, forgetting that of the three essentials, 
melody, harmony, rythm, the melody is the most difficult to 
capture and the surest sign of heaven sent genius The 
Sinfonia was fortunate in having present at its recital the 
Rev, George G. Daland, organist of St. Peter's Church, 
A paper 
on the life of Buck was read by Earle E. Beatty, several 


who was for four years a pupil of Dudley Buck 


of his organ works were performed by Melvin B. Goodwin, 
of Cornell University, while Mr. Daland rendered several! 
songs, the “Creole” love song being particularly beautiful 
nre 

The Philadelphia Ochestra, under the direction of Carl 
Pohlig, will give the first of a series of ten every other 
Wednesday evening popular concerts at the Academy of 
Music, Wednesday evening, October 27 For these con 
certs Conductor Pohlig will interpret a program of num 
bers that will be o¥ost carefully chosen. For the first con 
cert, the following program is announced, with Joseph 
Schuécker, the Rarpist of the orchestra, as soloist 


Overture, Merry Wives of Windsor : . Ne 
Allegretto movement from Symphony No Becthov 
Invitation te the Dance Wen 
(Instrumentation By Hector Berlioz.) 
Patuaglia Spagriuola 3 ; : Tedeschi 
Marurka~Nu. 1 Schuecker 
Overture, Oberon Se Per Weber 
Danse Macabre . a Saint-Saeér 
Overture, . Tannhduser Wagne: 


nn 

Che Fayorita Concert Company, which has been attract 
ing growing attention for several years now, plans to open 
its season with a November concert in Griffith Hall. The 
company is composéd ‘of so many musicians of first rank 
that it can give coricerts of the greatest variety as well as 
The follQwing artists make up the organiza 
tion: Dorothy Jéhastone Baselef harpist; Bertrand Austin 
cellist; Elizaheth Doérr, violinist; Julia J. Robinson, so 
prano;- Katherine *Rosénkrartz, contralto; Anthony Mc 
Nichol, tenor; Henry. Hotz, basso; and William Thunder 


accompanist 


excellence, 


Ree 
Adele Hudnut, of the faculty, was heard in piano recital 
at the Combs Conservatory of Music, Wednesday after 
noon, October 20. The program included Grieg’s French 


serenade and his sonata, op. 7; a group of piano numbers 
by~ Gilbert Reynolds Com!s, and Rubinstein’s  staccat« 
etude, op. 23, No. 2 

RRR 


he Philadelphia Orchestra program for Frid 


lay after 
noon and Saturday evening of this week is unusually 


teresting. To begin with, there is Wagner's overture to the 


‘Meistersingers,” a good strong, vigorous number well 
known and always delightful to hear Phet omes 
greatest of symphonies; Becthoven’s No. 5 C minor 

who can give a more satisfying reading of the work t 
Carl Pohlig There are interesting theories ard stori 
and remances enough about this work to fill a book, and it 


is hoped that some one will gather all those legends about 


fate knocking at the door, and the origin of the first four 
note theme, etc., into a good stout volume at ro distant 
date. Following the symphony comes a “symphonic” pox 
by Hugo Wolf, “Penthesilea.” unfamiliar to many, but sure 
to be full of interest lschaikowsky’s “Marche Slave 


will conclude thé program with its triumphant strains 
the barbaric Russias This is another example of P 
lig’s skill as a program maker—wide variety without in 


congruity 


zene 
The People’s Choral Union is making Lig plans for 1! 
winter's work under its new director, Selden Miller Two 
concerts have now been arranged for this year The first 
will be the singing of Haydn's “Creation.” Rehearsals 


will be held at the Odd Fellow's Temfle, beginning Thurs 
day evening, November 4 The board of governors of 
the union as now organized is: president, William J. Tut 
ner; wice-presidents, John F. Joline, Mrs. L. Howare 
Weathetly; ‘secretary Anna McDonough; treasurer Al 
fred T. Edgell; libr 
Dr. Alfred R. Allen, Charlotte W. Hare, John H. Ingham 
Dr. Edward |. Keffer, Mrs. Edward MeCollin, Frederi 
Peakes, Noah M. Swayne 2d, Dorothy Wels 
Wr : H. Pus 


. a 
rian, Avgustus B. Coppes:; governors 





the twelve corcerts of the Munich Konzertverei 
der the leadership of Ferdinand Loewe, will offer these 
numbers: “Lustspie!” overture, by G. Bantock; “Gnomen 
zug,” by Karl Bleyle; “Tragic” overture, by Ernst Boehe; 
“Variations,” ly Walter Braunfels; symphony in A flat, 
by Edward Elgar. “Symphonic Variations,” by Hans 
Koessler; fifty symphony, by Gustay Mahler 
Prolog.” by Max Keger, and “Heroic Tone Poem,” by 


Rudolf Siegel 


Symphonic 


8l 
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Bacrimore, Md, October 


Che complete quartet of Madison Avenue Methodist 


> 


Church is as follows: Sarah Williams, soprano; Christine 
M. Schutz alt Irvin Campbell, tencr, and Richard 

len Fleet, bass. Clara C. Groppe! is organist and choir 
direct 

zn ne 

Cathryn Horieberg ~prano, has been appointed to the 
position of soloist of Emmanuel P. E. Church choir Th 
first rehearsal of the new opera class under the direction 


of Harold Rand Iph was held on the afternoon of Octobe 





20 The operas of Gluck and Verdi, “Orpheus” and 
Aida,” will be stud ind public performances given lat 
in the season Frederick H. Huber is the accompanist 
lhe Oratorio Society will sing Beethoven's ninth sym 
phony, with the Boston Symphony Orchestra, in one of 
their concerts to be given this season This is a well mer 
ted tribute to this excellent organization and its enthus 
Stic ind able head 
mn Rae 

Mrs, Charles Morton, recent elected president of the 
Woman's Philharmonic Chorus, has returned to her home 
i815 Linden avenue, after a summer and early fall spent 


ut of the enty 


Rn RR 
lhe opera class of which George T. M. Gibson is pre 
ident will resume its studies next month. This organiza 
tion has had a continuous existence for many years, and 


has given many successtul performance Lucten Odend 


hal is its director. Mr. Gibson has also been the president 


f the Oratorio Society for a number of years 
naunre 
Bernhard Ulric! umager of the Lyric, announces that 
the first pera f tin ason of twenty to he wiven th 
winter by the Metropolitan Opera Company will occur 
November 20, and will be an entirely new production of 
Wagner's ““Tannhau 
RRR, 
At acl irnung | t the W an Literary Clul 
it their rooms on Cet er 18 poems by Grace Denw Lit 
held were read by her ister Mrs. Lawren Turnbull 
Several of her exquisite gems ve been set 
her nephew, Edwin | Turnb und were sung by Kar 


Uhlig, Edwin L. Turnbull, W. W. Cloud and Merr ll Hop 


\M Mi ( ' Fleet, 1021 Harlem avenu gave 
the first of a seri f musical at their residen« nm the 
afternoon of October 2d ih participating wet Kilen 
Thoma opran d Paul Walker, pianist 

oi , . 

Che Peabody recitals were happily inaugurated on Fri 

iy, October 22, when Tina Lerner, pianist appeared he 
lore a large and 1 n audience This gifted artist 
layed im the cours ast und immediately placed 
herself m the front ran] { Balti favorite by 
i mstration of her t rent Her re-engage 
ment for the present seri va eartily endorsed by al 
Peabody subscriber nel her finished artistry won for 
1 hearty receptior nd M Aneot plaudit 

yliged to respond t everal en ‘ t rious pamt 
i trying progran , was as follows 

a 7 ‘ As ul . 
l’vel m i ( t 
Noet « 1 Ch 
Mazurka { 
Ft ‘ 
Ft CG at . 

‘ 

rT 
ite 
I iW ii 

i I ( 

I ine I i 
“oH 
. 
Yolanda Mero’s Debut Program. 

Yolanda Mér t} Hungarian pianist with T | 
pean triumphs to her credit, will make her Ameri 
bot r f 7 H Wed la evel : ! 
assisted y } ) y Orcl tr | 
e the | mera 

’ Pa 

I} " ' 
‘ be : ‘ 
! 
Tw Caucasia I 4 
In th Aul x 
M f (Caucasia 
y Oe 
‘ to fo stra, A I 
wmida Me 
= 

The Dye wu Opera war is “6 i with a performan 
of “Lohengrin rot these other works *T he 
k ng of Samar (premiére) by Mikorey. Cornel 


| 


“Le Cid,” “Ingwelde” by Schillings, and “Tiefland.” 
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“The Messiah” and Beethoven's ninth symphony, on 
December 3. The late Cecil James was booked for these 
concerts, and on hearing of his death the committee at orce 
notified Haensel & Jones that they wanted Ormsby. 


Dalmores’ Success in Germany. 
res, t Fren nor, soon to be heard 
added new tri 


in Germany 





as had some 
Carreno Believes in Woman's Rights. 

eresa Carrefio, the superb pianist who will inaugura‘e 

the States early in November, is an 

of the and is even abreast 

movements 


a role in 
Fatherland ] 
Ital i 
American in every 
the test 


udames, in tour of United 
word, 


the 


the evening sense 


the great ar- of very la on vexed question of 


Imores app ared 





tormer success 


r heard | 


im as 
! as Rhadames 
took a 

in Geneva, 

Ot: quality of 
perb physical 

in New York, 
ym France, Oc 
it is likely that 
October 30 


the Manhattan 
Mon 


eason, 


Musin Triumph in Montreal. 


ist, now head of 


played at a concert 


His triumph was 


exhibit 

Musin playe 
Wilhelm)'s 
stersinger 


inter 
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TERESA CARRENO 


Twe Oberlin Concerts for Ormsby. omen’s urrefio has made her own way through 
She is 


the 


Russian Baritone 
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fact 
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Ghristine MILLE 
CONNELL 


HEERMANN ADLER STURM TRIO 


HUGO HEERMANN, Violin; CLARENCE ADLER, Piano; JULIUS STURM, Cello 
For Terms and Deities Address EUGENE ADLER, 5&4 Atlas Back Bullding, - - - CINCINNATI, O#810 
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eminent tributes ever paid to her was during a discussion 
by a great orchestral conductor as to the propriety of wo- 
men pianists playing certain virile compositions. 

The turn of conversation was made on a certain German 
phrase signifying a female piano player. To this Carrefio 
objected, claiming the concerto as one of the most brilliant 
concert selections. “But you are not a woman player, 
Madame,” deftly rejoined the conductor, and indeed the en- 
tire artistic world is of his opinion. Notwithstanding this, 
Carrefio believes that women can do some things as well as 
other people. One of these is to play the piano, another 
is to compose music, The late Dr. Leopold Damrosch had 
numerous discussions with Carrefio cn the subject during 
a tour of his orchestra for which Carrefio was the soloist. 
Dr. Damrosch was constantly represénting to his soloists 
that though women nowadays, wrote good novels, and 
superbly composed plays and distinguished herself in pro- 
fessions formerly only open to men, was in short endowed 
with intense musica] feeling understanding and sympathy, 
yet never produced truly original musical compositions of 
actual worth. To all of which Carrefio replied, “Do they 
not?” 

But once when Dr. Damrosch asked Carrefio to play him 
something new, some of the airs of Venezuela where she 
was born, she complied saying merely, as she seated her- 
“This is the national air of Vene- 
zuela.”. Dr Damrosch was charmed, but contended the 
melody was rot American. He found it an inspiration, 
probably something done by a German composer, but won- 
derful. 

“And who wrote it?” 


self at the instrument, 


he asked finally 
Carrefo looked him squarely in the eye. “I wrote it.” 
she said. 

“Well,” said Damrosch, “it of the best things | 
ever heard, but I won't take back a single word of what 
| have said previously.” 


Is one 





Peppercorn Coming in January. 
Gertrude Peppercorn, who will come to this 
January for her third American tour, opens at 
N. j., January 6. January 8 she will be at the 
Waldorf-Astoria with the Rubinstein Club; January 10 
in Philadelphia, after which goes to Canada for a 
weeks’ Later she will make a tour of the 


country 
early in 
Irenton, 


she 
three tour 


South 





Pepito Arriola in Eastern Cities. 

Pepito Arriola, the boy pianist, has been secured for a 
recital at Portland, Me., December 1, and in Boston, De- 
cember 2. In the latter part of January he will make 
three appearances in Washington, D, C., before leaving 
for the Pacific Coast. His American season is under the 
management of R. E. Johnston. 
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DR. FRANKLIN LAWSON 
SE Ho ‘ORATORIO. great BCITAL, 


sa rankiin Lawson has one of the most beauti- 
abe. Frankivn 1 have ever heard and is in fuil 
possession of my method qs teaching voice. I con 
sider him both i = endowment an un- 


usually clever teach 
1 Bast 424 Street, mee York ‘Phone, 491 Murray Hill 
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Frederick Weld at Worcester. 
Frederick Weld made a decided success at the last Worces- 


ter Music Festival. He sang the bass part in the “Elijah” 


quartet: “O Come, Every One that Thirsteth’; in the sym- 
phony concert of the festival; in Liszt’s “Missa Solemnis.” 
He was also one of the festival artists engaged to sing 


under the direction of 
Worcester 
of Mr 


at three Massachusetts high schools 
Charles I. Rice, 
rhe following press criticisms from Worcester tell 
Weld’s artistic triumphs 


supervisor of school music at 


“Elijah.”—Frederick Weld, who sang the bass in several numbers 
notably in the quartet, “O Come, Every One that Thirsteth,” fill 
the position assigned him with distinct ability, and his appearanc« 
as a soloist this afternoon and tonight will be awaited with interes! 

Telegram, Worcester, Mass 

Mr. Weld’s fine bass furnished a firm foundation fi the qu: 
tet Gazette, Worcester, Mass 


Symphony Concert.—Frederick Weld received the first encore 


sang Massenet 


the first enthusiastic applause of the festiva He 
aria, “Vision Fugitive,” from ““Herodiade,” in a way which wil! long 
be remembered Telegra Worceste Mass 


Frederick Weld’s voice was a delightful surprise to the aud 
ence, this being their first tunity of hearing him 

Mr. Weld is truly artistic and hi itor f the aria, “Visx 
Fugitive,” from “‘Herodiade lelighted the audiences Post, W:« 
ter, Mass 

Liszt’s “Missa Solemnis.”—~Mr. We the bass, has voice, pres 
ence and the qualifications of a singer He has authority, doesn 











THE FAMOUS 


USONI 


Opens January 6th with the New 
York Philharmonic (Mabler) 


A few Dates in Early April Available 





CONCERT DIRECTION: 


M. H. HANSON 


437 Filth Avenue, New York 











Busoni will be the star soloist of the Men- 
del.sohn Choir Festival, Toronto. 
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hesitate, pours forth sounds agrecable to the ear; in fact, he sings 
His voice is full, round and sonorous, and it carries so that one 
does not have to anxiously listen to hear it. His solo in the afte: 
noon concert was sung im a h artistic manner Telegran 
Worcester, Mass 

The work of Frederick Weld, bass, was especially using t t 
audience Post, Worcester, Mass 

Annual Festival Tri; The annual festival tri ns 
schools, un the personal directior f the supervis f 

FREDERICK WELD 

c} es lI Rice a th t ce ! y Mr Weld w 

ast singe and © was the ta tt casior na ce « 
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The Famous English Prima 
} Donna Contralto will be in 
America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 


LOUDON CHARLTON 


808 Carnegie Hall New York 
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“The Olid Black Mare,” by Squire, was tl ‘ mber \ bs 
laughter greeted Mr. Weld at the end of every \ nd he was 
allowed to sit down Whenev < we any indicatior f it 
t Applause eca « r : t g as 
tur it was Anr La ns way a * 
m giver b igt tears < es a . 
f bo e¢ Annie La © w ad “la i i 
ad the 1 j whic “ 
I x Worceste Mass., ©) he 
A Prominent Burritt Pupil. 
Edna Pattersor soprano, whose name was by errot 
iitte imong the activ singers the recent Burrit 
stud Articic wave i bril int I w n Wedn vesda S 
in the beautiful music on Mrs. H. A. Robinson 
Hudson Terrace, Yonkers The program, in four pat 
was given in a masterly manner, eliciting enthusiasm !f 
the audience and gaining for the singer nmediat 
engagement to repeat the ital October 27 im the he 
of Mrs. Eischmann ry nbers sung w W ag 
Dich theure Hall Scl unn's “Widn ) 
Lotos Blume,” Liszt's “D Lorelei,” ¢ r M 
Heart Sings The W w”” and \ Song of Sun 
w Thomas, Hensche Mornt Hymn Mendel I 
Spring Song,” an ] Ve Spring | B 
Miss Patterson is t soprano of re ff the leadme 
hoirs in New York. S S I uke a < t 
through the West and wi ‘ ard in recit New 
York within the near futur | abeth Patters 
talented you ru ntra i ittractive x 
Burritt disciple, is the ster f " 
mes with her in the « i! 
The Misses Sassard Back in London 
After a peri d i um < ng mS 
concert engagement n the Contment, the Misses S 
ire back in Lon where the ¢ to gi 
fore sailing for Am ‘ f th t | 
Misses Sassard gave a 1 Oueens M | 
Saturday, October 906 I : irming rf 
called to fill important engagen ut B nd \ ‘ 
ter Other towns, t wante in f 
be arranged loubt t hear ‘ ‘ 
diences that have in other vears enjioved their delightf 
irt According to the ing t Misses S g 
mother recital im Londo t A un Hi Oo 
one more concert at Queen's H 0 ‘ ; M. H 
Hanson has booked thes ing« tor a i < r t 
in the We and Se | 1 tl re also to y i 
vi rk during the nt 
Risler is to resign from the P ( S 
der to spend more ti it ert 1 
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Special Recitals and Programs of Slavonic, 
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programs —_____ > 
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M. HH. HANSON 


437 Filth Avenue, New York 














GrornRGio M. SUL.LI 


Teacher of Mario Sammarco and Carmen Melis of the Manhattan Opera House 
VOCAL STUDIO : 1425 Broadway (Metropolitan Opera Bids.) New York 
Phone, 2762 Bryant PROMINENT PUPILS Clara Clemens 
Emma Gleason, Dagmar Lundbye, Mrs. F 
&. Crowle Mrs. W. E. Hulse, Austin Ma 
Connell, Ronen McGrail, Margaret Penr 
Parrish, John Kimber, Sylvia M. Elcock 
Horace Fi. Kinney ena Mason, Maude 
Stanley, D. Margherite Palmiter, Mrs. T. R 
Chambers, Alan Cassidy, Serafino Bogatto 
Carolina Lazzari, Mrs Ayleworth, Mr« 
R. Littlefield, D. Therese Stahl, Carrie BP 
L'Engle, Lucille Alexander, Stanley Beans, 
Wm. Kapitzke, Cara Christofferscn, R 
Davies, and many others singing in Concert 
Oratorio, Grand Opera, Churches or tea hing 
vowe Weite tor Circulars 
Nardman Plane Exclusively Used 


VIRGIL 


MR. and MRS. A. K. VIRGIL will spend ite season 
1909-1910 in New York 


RE-OPENING of the VIRGIL SCHOOL of MUSIC in nce 
and commodious quarters, Monday, October 11th. Entrance Exami 
nation and Enrollment, Saturday, October gth. New prospectus now 
ready. Address 


A. K. VIRGIL, 1002 Flatiron Building, New York 
SCHOOL AT 45 EAST STREET 
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frankly ascribes all this to her lessons with Mr. Price, 
writing him, “For all of which, much thanks.” She men- 
tions also that she is busy with members of the Mantell 
company, those who suffer from defective vocalism quot- 
ing two children who appear’ in “Richard III,” whose 
tones are nasal, and who, on Suggestions based on the 
Parson Price methods, are improving greatly. One who 
knows says “Miss Russell's chest tones, in “Lady Mac 
beth,” are much more solid, her lighter Portia tones not 
so thin, and her Ophelia songs have a wider range and 
ring out clearer.” 
nee 
George Bornhaupt, cellist, plays constantly with orches- 
tra, in concerts, and gives lessons, having some promising 
pupils. His playing-of a manuscript trio by Edwin Grasse, 
at a Manuscript Society concert last season, pleased not 
only tlie public, but composer Grasse as well. Mr. Born- 
haupt is a superior musician also, having composed and 
made many arrangements for his chosen instrument, 
nner 
The first concert, twenty-first season, of the Manu- 
script Society, is scheduled for Thursday evening, Novem- 
ber 18, at the National Arts Club, Gramercy Park, when 
compositions by Dr. S. N. Penfield (New York), Gustav 
(Long Island), Ernest R. Kroeger (St. 
Louis), Eleanor Everest Freer (Chicago), and Walter 
Guernsey Reynolds (Tacoma), mostly in manuscript, will 
be performed. The society has money in the treasury and 
many new members, hence the outlook is most promising 
X. Arens as president. 
eer 
Hans Letz makes his first appearance in a violin recital 
given by himself, Mendelssohn Hall, Wednesday evening, 
He studied with Hubay and Joachim. 
Kurt Schindler, pianist, will assist as accompanist, and in a 
sonata by Brahms 


Hornberger 


under F 


November 3 


Edward Strong, tenor, has been engaged for the sec- 
ond time to sing in “The Messiah” at Green Bay, Wis., with 
the Choral Society, December 7. Other engagements for 
the same trip are booking. 


I'he Granberry Piano School presented the following 

program at its pupils’ concert given in Chamber Music 

Hall of Carnegie Hall Saturday afternoon, October 23: 

Lucy Benjamin, Helen Brainerd, Helen Dud 

Jalkut, Maxwell, Juliette Meylan, 
Marjorie Stewart, Barbara Stimson, Hattie Thompson. 

Gavotte, F major.. ie Férster-Parlow 
Lillian Salter, Helen Gridley, Katharine Hand, Ruth Jeremiah. 
Pieezonka 

« ..Seeboeck 

Haydn 

Gavotte, epee ceeaes Mrs. H . A. Beach 

March, C sharp major (ensemble with the violin). ... Blaumenstengel 

from L’elise d’amore (cnsemble with the violin) . Blamenstengel 

Alice 


Ensemble 


geon, Helen Emmeline 


Tarantelle, A minor 
V alse 
Minuet, F 


D minor 


Serieuse, G major. 


mayot 


linale, 

Ives Jones, violinist 

Miss Feltus, 

\ Midsummer Night's Dream. .Mendelssohn-Kufferath 

(Dr. Elsenheimer at the second piano.) 

Fairchild, D Elsie Moir, 
Palliser, Smith. 


major or minor mode 


Scherzo, from 


Hevnen Morris, Margaret 


Helen 


Farle 


.«»Faelten 
Kohler 


March, 


Song, major mode ae Se Glee a 
Charlotte 
for vlelin. and rigte. . 6. cs ncscwesecabeues Mozart 


Senata, E minor, 


Miss Jones, violinist 

Mrs 

Doctor Gradus ad Parnassum, C major 

Waltz, C sharp minor, op. 64, No. 2 
Polonaise, A major, on. go, No. 1 
Ensemble—Miss Blackford, 

Miss Frank, Miss Genung, Mrs 

Miss Wilson 


Raymond EF. Perrive 


Chopin 
Chopin 

Miss Evans, 

Perrine, Miss Scarborough, 
Miss Selss, 
Wedding March 
Dr. Elsenheimer will give a course of lecture-recitals at 
the Granberry School Thursday evenings in January. His 
illustrations will be from the works of Bach, Mrs. H, H. A. 
Chopin, 
Haberbier. 


. Mendelssohn-Schultze 


Beach, Beethoven, Berger, Brahms, Chadwick. 
Cole, Debussy, Elsenheimer, Albino 
Henry Holden Huss and Adolf Jensen. 
nee 
Che Art Mrs. J. Christopher 
Marks, president, held the. first members’ meeting and in- 
stallation of officers October 25, too late for mention in 


this 


Gorno, 


International Society, 


issue \ subscription dance has been planned by 
to at Hotel Astor, Tuesday evening, 

Henry W. Hart is chairman of the com- 
mittee, reporting that the affair is an assured success. 

nee 

Charles N. Parker, organist and teacher of Brooklyn, 
has established a church choir and concert agency, Hav- 
ing wide personal acquaintance with orgapists and--sing~ 
Mr. Parker can furnish desirable artists on short 


notice, 


the society, occur 


November 9 


ers, 


Emma -Emmet Wyckoff, in charge of the vocal depart 
ment at Wells College, Aurora, N. Y¥., is meeting with 
She sings in Auburn, November 1. 

zur 

Amy Grant recited from memory von Hoffmansthal’s 
“Electra” at her studio Sunday afternoons in October. 
the music by Strauss played by Elizabeth Ruggles. Octo- 


good suc 


ber 24 the studio was well filled, a very attentive audi- 
ence listening to her dramatic reading of the text. Miss 
Grant is so natural, so spontaneous, that one longs to see 
her on the stage, where her radiant personality and ex- 
pressive, sympathetic voice would find fuller scope. Mrs. 
Ruggles played the difficult music with taste. 

RRR 

George C. Benitez, baritone, who teaches Seftor Chaos’ 
method of singing, is located in Carnegie Hall. His sing- 
ing at Leonor M. Evans’ studio musicale last week gave 
pleasure. 

nner 

Moritz E. Schwarz has issued through the B. F. Wood 
Company “Dance Folatre,” piano solo, grade 3-C, in 6/8 
time, needing fluent right hand and good taste to make it 
effective. Program for his organ recital today, 3.30 p. m.: 
Grand cheeur, Lacroix; andante cantabile, Tschaikowsky ; 
fantasie and fugue, Bach; melodie, Van Goens, for violin, 
Ernest G. Russell; chorus from “Samson,” Handel; 
prayer and pastorale, Faulkes; finale, Lemmens. 

nme 

Grace and Frances Hoyt, duet singers, are soloists with 
Sousa’s Band in the far West. December 26 they will be 
heard, with the band, in the Hippodrome. Newspaper 
reports show that they please their audiences. 

nRe, 

Mrs. Rebert Hosea, wife of the baritone, recently re- 
turned to New York from the Pacific Coast, was one of 
the winners of the Ternina scholarships. 

nue 

Lillian S. Newkirk has pupils occupying excellent posi- 
tions in church choirs of New York and vicinity. She is 
giving half a hundred lessons per week. 

Ree 

Alice Killin-Keough has been engaged as solo soprano 
of the Metropolitan Temple, Fourteenth street and Sev- 
enth avenue. 

RRR 

Conrad Wirtz, organist and choirmaster at Grace 
Emanuel Church, with his surpliced choir of two dozen 
voices, united in a musical service October 24, singing 
Rutenber’s “Saviour, Breathe An Evening Blessing,” Gads- 
by’s “I Waited for the Lord,” Kimmins’ “Magnificat and 
Nune Dimittis” and Buck’s “Fear Not Ye.” 

Rene 

Edith Vivian Ellis, of Dayton, has been in New York, 
where she sang for some authorities, including Ternini. 
Van Cleve, the Ohio critic, recommends her, 


Karl Grienayer and Mrs. Grienauer write friends from 
Sacramento, Cal., where they expect to remain this sea- 
son. 


nRe 


The Tonkunstlhr Society presented the following pro- 
gram at its meeting in Assembly Hall, topo East Twenty- 
second street, last night (Tuesday) : 

Sonata for piano and violin, op. 4, D major......Volkmar Andrea 

Mrs. Carl Hauser and Edwin Grasse” ~ 

Songs for tenor— 

My Lovely Celia 

Dammerstunde 

Am ov 
Nur wer die Sehnsucht kennt Tschaikowsky 

CE RASS eS ec ede henadsdavdnenasy Schumann 

John Bland. 

Accompanied by Mrs. August Roebbelen. 

Trio No. 2 for piano, violin and violoncello (A major, 
manuscript) weaneey -Edwin Grass« 
Mrs. Cari Hauser (piano), Edwin Grasse (violin), Ernst 

Stoffregen (violincello). 
nner 

Mrs. Peter MacDonald, a pupil of Max Wertheim, of 
403 Central Park West, has been engaged as solo soprano 
by the First Presbyterian Church of Paterson, N. J. Mrs 
MacDonald attracted attention at a recent concert by 
Wertheim pupils given at Carnegie Lyceum. 

nRR 

The MacDewell Club announces’a somg recital b, 
Louise Homer, at the Lyceum Theater, Monday afternoon, 
November 1. The program is to be devoted to composi- 
tions by Sidney Homer, and the composer will be at the 
piano. The recital is for the benefit of the students’ fund 
of the MacDowell Club. 

eRe 


Wilbur A. Luyster has made sight singing his specialty, 
and he has done it in a way 80 as to attract nofice among 
musicians .and managers, as well as singers themselves. 
Fer-the past ten-years Mr. Luyster-has made his influence 
felt thronghout the country by the results of his teach- 
ing. The most exacting, most sceptical, put their faith 
in’ Mr. Luysjér, and for that reason he was appointed to 
positions that have never before been filled by the ordin- 
ary type of teacher in this department of musical educa- 
tion. Alexander Lambert engaged Mr. Luyster for the 
sight singing department at the New York College ef Mu- 
sic, and when Mr. Lambert sold the institution to Messrs. 
Framecke and Hein, Mr. Luyster was one of the members 
of the faculty the directors retained. Mr. Luyster is still 


-Old Englisa 
. ++. Schétt 
Birnbaum . ‘ 


Provencalisches Lied 














4 
’ 
at his post in this college. Five years ago the late Hein- stunning effects of the program were obtained in Lemmens’ Elsenheimer Compositions 
rich Conried engaged Mr. Luyster for the Metropolitan “Pontifical Sonata,” a work understandable by all. For the Dr. Nicholas I’ Eleent 
r: Sn s ai rq . : . wa . "is r. NICNOIMS isennheimer s com sitions cc Ta wha 
Opera School, and he remained a factor in the school first time at these recitais, Professor Baldwin played Bach's , i 4 : ‘ ; : ° i = ; . 
i > 7 » “ee ” ’ . ° if range of stvyie mong the mo note t hi or} 3 
until the death of Mr. Conried, and then Mr. Dippel re- “Coethen” prelude and fugue in A major, October 20; other , rea Peary oe pirerger te 
several numbers that have won popularity The appended 


engaged him to continue the work Mr. Luyster is also important works were Boellman’s “Suite Gothique” and, aS ’ ict 
tases ae ) pps A ist of klsenheimer’s published compositions wil! be wn 

doing effective work in Brooklyn, where he has conducted a toccata by the Englishman, Thomas J. Crawford. The } | rv ee a 
: ‘ terest to the musical world 


SONGS WITH PIANO ACCOMPANIMENT 


> 


classes year after year for the Brooklyn Institute of Arts startlingly brilliant pedal playing in the F major toccata 



























and Sciences. In response to many applications, Mr. by Bach; the tasteful and clear performance of Batiste’s “Tov Ciieres 
Luyster has now decided to form a special afternoon Communion”; and the brilliant performance of Weber's The Three Gypsies mez sopra 
class at his New York studios, 1425 Broadway. Singers “Euryanthe” overture were characteristics of the program “Angeline’s ( Song” (s 
who desire to enter ought to make early application, as of November 24, when again the immense auditorium was : “2 ~ . ® ; 
. - , eine ‘Th ' s | ass . ed te : . 
the class will be limited, and on account of his other en- completely filled, notwithstanding counter attractions on the ., . : ’ gent.’ 
. - x — asm ac ” - - " : § 2 ’ 
gagements Mr. Luyster cannot arrange another private “South Field” in the way of football and baseball practice (P é Company.) 
cla lo get to City College take a Broadway subway train to SONGS WITH PIAN ACCOMPANIMENT 
137th street, and walk up the hill Marig ? “ 
~ ny r &S } ' 
Samuel A. Baldwin Recital Programs. —_——_— —_ Place Near Me Here” (soprano, t 
, fase >. S . 1 T} » A I i i] rit 
Professor Baldwin continues his organ recitals at the unitate ‘ news 
: . 2 ‘ : — Edith Chapman-Goold Notices. Ghosts of M ellak 
( ollege of the ( ity of New York on Wednesdays and Sun < , Edict ‘ j R ' 
; ; Som ress notices of Edith Chapman-Gook s . .o 
days. Here are the programs for Wednesday, October 27 P Heian Nica m1 pman-Goold, the so My « ee O barit 
: ‘’ prano, indicate th h $ popular . > fol = 2 : 
and October 31: i ite tl it she is as popular as ever The fol oe oa ‘ 
as lowing opinions refer to concerts in Chicago, North Ad : int 
ctober 27, 4 5 : y . : es 
Ss » | 
Prelude in E minor .... : ‘ ; Ba ams, Mass., and Newark, N. J M 
Romance in D flat . etesdinobeons Lemare M singers have beer ar here bef and w ' 
Sonata No. 1, in F minor . Mendelssohn word Goold, the sopra ry us a beautiful voice fa : ! 
Reverie . BE RES. : AS gmt Macfarlane nost ality a wid ang xced be said Her work \ ” 
Peer Gynt Suite (three mo nents) “ . .+« Grieg nusicra she sang tl solos allott he with tast . ’ 
Serenade ‘ sasecas Schubert tel i Exan An ! Wo H.W 
Grand Cheeur p ? Ralph Kinds 
October 31, 4 p. m For the soprano soloist Bach had little mercy The matte : F 
Prelude and fugue, ( or , Bach range is not so much the auestior ete ts Sen I kopf & Ha 
kK noi Ostrow Rubinst P he wheee 6 af nth tad ye eas - G I i gan) - 
> ata, Co mur » ¢ was equal to the d mnds, and work ace x , , wd 
R " wo : M } ’ ga 
Vision sade : Rheinberg mpression.—Chicago Reco Herald be BR ; 
Variations on Annie L tas . Buck ; ie ' 
PIANO WORK 
At Twilight as . Nevi i 
wig : rhe leading s st was Edith Chapman-Goold, of New York City f aft : ’ 
March, Pomp and Circumstar Ele ’ 
1» well-known s ar s storio work, w mo Ww 
Professor Baldwin's October 1 leading soprano at Ww ter Festiva She Pul 
de standard works by Bach, Hand Mreng, Hwest + os + a one ee 8 H i 
: . neert. SI ent t ' N A 
mans “The Curfew a piece whicl 7 ‘ ' ' . 
é Mass , 
Walhalla Scene,” in which some P 
oO 
from under the organist’s fingers Mrs. Gool , ff essed by musiciansh 1s CHE 
re audience, attentive and appreciative Novelties on the 4° by her gifts and attainment Her voice is a fi 
program were a concert overture by H. A, Fricker, an Eng ho —, : : Chicago 1 - , 
- “ * + \ 
lishman, and it was full of contrast, effectively played; 
pe z Aare oe : ¥ I Cha anf | f New York : ~ 
In the Twilight,” by F. Flaxington Harker of Baltimore : ; 
‘ a ranges t ‘ 4 { ! ry t _ 
irnd Lemare’s characteristic “Pastoral Applause greet with the tonal purity, ease and faultless enunciati which g 
ed some of these more than others, but quite the most ke | t she is.—Newark | New M ' 
i \ 
! 
Atlanta Association After Opera. va 
Victor L. Smith, secretary of the Atlanta Musical F: 
tival Association, and his friend, Ge ree M Vilkens, the { 
, ‘ i { | la) 
| vice president, have been in New York negotiating with the : RA ‘ 
. , i é iM 
| Metropolitan Opera Company in Atlanta to give perform , 
| ances at the end of the season Sixty or seventy thousand 
| dollars have already been subscribed to this worthy pr 
Lich wonid. of se. take the place of the festival 
tesa ‘Eyaeecetiaton #3 : , Kathrin HilKe on the Ocean. 
P } ‘ 
Mart Rappold scored a success at the Le psic pera last I rope tort vera i } ‘ ! 
Saturday as Leonora in “Trovatore.’ iving sailed fros ] ther le on Oct 
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PIANIST 


Boason 1900-10 MASON & HAMLIN PIANO 
Management: LOUDON CHARLTON, Carnegie Hall, New York 
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Trans-American Tour of the World-Famous 


FLONZALEY QUARTET 


(Founded by Mr. E. J. de Coppet, of N. Y.) 
Five Months, beginning Dec. 10th. Tour to the Pacific Coast rapidiy Booking 
“The Flonzaley Quartet need fear no rival in this country today.” —-Philip Hale, in 
Boston Herald, Jan. 8, 1909 
Sele Management: LOUDON CHARLTON, Carnegie Hall, New York 
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Address ; THE WOLFSOHN MUSICAL BUREAU, 1 West 34th St., New York on. diene taatiiet 


PRIMA DONNA SOPRANO Drondvar aed 2000 dtr 


Late of the METROPOLITAN and MANHATTAN OPERA HOUSES SOPRAN 7 
DIRECTION ; 
TEN J. E FRANCKE 
ORATORIO. SONCENES, RECITA 24 West 31st St., New York 
Fes Bookings Addons 26 Weet 424 Street i For Concerts and Recitals 
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CHICAGO MUSICAL COLLEGE 


Now In "3 WEW HOME Facing the 
@ Front Park. 

The finest building of its kind in 
the world. Valuation $1,000,000.00. 
Housing the largest of all institu 
tions of Musical Learning 
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CONTAINING 

ZIEGFELD HALL 
An Ideal Auditorium 


ALL BRANCHES OF 


tours MEUSIC weariness 


Acquisitions to the Faculty : 

ANTON FOERSTER—The Eminent Manist and 
Instructor of Bertin. 

, MLETANOER —- ~The Famous Hungarian 
Violinist 

MAURICE DEVRIES —The Renowned Vocal In- 
strector, Formerly ig Baritone, 
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new Chicage Musical College Buliding Founded 1867 
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College, Brownwood, Tex.; Drury College, Springfield, Mo., 
and Albion College, Albion, Mich. Mr. Sherwood will be 
heard in a Chicago recital shortly and his program will in- 
the prize Arthur Shepard, the composition 
that was awarded $500 by the National Federation of Music 
Clubs. Mr. Sherwood will assist Antonio Frosolono in a 
joint recital at the Theater, October 31. 


clude sonata by 


Illinois 


ene 


Tilly Koenen, Holland’s 
her first appearance in Chicago in a song recital next Sat- 
afternoon, October 30, at Music Hall, under the 
Wight Neumann. Coenraad V. Bos will 
Koenen’s accompaniments recital 

The as presented at her first ap- 

New 


famous contralto, will make 
urday 
direction of F. 
Miss 


in Chicago 


play for her first 


program, 
York City is as follows: 


pearance in October 25, 


Dem Unendlichen Schubert 
Krahe ; Schubert 
etchen am Spinnrad Schuber 


\uflosu eeacdeed’s rrr er: t ..» Sehuber 


Die 


ami la calma 


tu dormi Bassani 
Danza Durante 
lo spira il vento 


Mallinson 
Mallinson 


Horses Slow 


‘ Dutch ¢ hile nee Songs 

Rennes 
Rennes 
Rennes 


Strauss 


Kyk zoo’n lustig spannetje Catherina van 


Poppengedoe Catherina van 
-Catherina van 
Richard 
Richard 

Hugo Wolf 


Hugo Wolf 


Danic 
Wiegenlied 
Die Wasserrose 
Die 
Er ist’s 


Strauss 


Zigeunerrin 


Aalrud, 
and who is said to have 
rich has booked the following recitals 
for October and November: October 21, Manitowoc, Wis.; 
Milwaukee, Wis.; November 1, recital 
with Signe Lund Robard in Cable Hall, Chicago, and a con- 
cert with the Swedish singers at Orchestra Hall, Chicago, 


a talented pupil of Louise St. John 
a voice of rare beauty, 


Bergljot 
Westervelt, 
and full of feeling, 


October 25, joint 


November 4 
meeRre 


violinist, and Karl Reckzeh, 

the concert to be given by the 
November 7. Mr. Goldblatt will 
major and Mr. Reckzeh 
both 
These two 
Martin 


Maurice H, Goldblatt, 
the 
Liederkranz, 


pian 


ist, will be soloists at 


Sennefelder 


play the Vieuxtemps concerto in E 


will play the Chopin concerto in E minor, numbers 


to be given with full orchestral accompaniment. 
local artists are under the concert direction of 
Franch 

eRe, 

Dr. Ludwig Willner, the great German Lieder singer 
will give a song recital at Orchestra Hall 
October 31, the 
Dr. Wiillner’s song recitals are 


intensely 


ind interpreter, 
next Sunday 
of F. Wight 
really 


afternoon, under direction 
Neumann 
each number an dramatic representation, 
and as a master of moods, from grave to gay, from lively 
peer on either the dra- 


and stands Dr 


to severe, he has no concert or 


matic stage today alone and supreme. 


The 


Wiillner will again have the assistance of his famous ac- 
companist, Coenraad V. Bos. Dr. Willner will present 
the following interesting and attractive program: 


Meine Lieder, Meine Saenge (Loewenstein) C. M. v. Weber 
Wer nie sein Brod mit Traenen ass (Goethe) Schubert 
Hoffnung (Goethe) Schubert 
Ihr Bild (Heine) Schubert 
Der Atlas (Heine) Schubert 
Die Mainacht (Hoelty) Brahms 
Kein Haus, Keine (Halm) Brahms 
Minnelied (Hoelty) Brahms 
Salamander (Lemcke) Brahms 
Sonntag (Altdeutsch) Brahms 
(Goethe) Schumann 
(L’Egru) Schumann 
(Eichendorff) Schumann 
(Moerike) Hugo Wolf 
(Eichendorff) Huge Wolf 
(Moericke) Hugo Wolf 
(Liliencron) Oskar C. Posa 
(Liliencron) Oskar C. 
(Liliencron) Oskar C. 
-(O. Benson) Edward Grieg 
(Uhland) Edward Grieg 

’. Stieler) Max Schilling 
Ambrosiees) Wilhelm Berge: 
(Mackay) Richard Strauss 
(Henckell) Richard Strauss 
(CH. Hart) Richard Strauss 


Freisinn 

Auftraege 
Fruehlingsnacht 

Auf einer Wanderung 
Das Staendchen 

Der 
In einer grossen 
Die gelbe Blume 
Der Handkuss 
Lichte Nacht 
Lauf der Welt 
Auss den Nibelungen 

Hich friert 

Heimliche Aidlectapene 
Das Lied des Steinklopfers 
Caecilie 


Feuerreiter 
Stadt 
Posa 


Posa 


The following program will be given by George Hamlin 
at his first Chicago recital of the season in the Grand 
Opera House, Sunday, October 31: 


Buonocini 
Handel 

Old German 
Schubert 

nee eae Schubert 
Schubert 
Schumann 


Den piu a me non v’ascondete 

Rendi'l sereno al ciglio (from Sosarme) 
Ein frohlich Gesang 

Der Musensohn 

Dass sie hier gewesen... 
Der Wanderer an den Mond 
Lied 


Traum 


Provencalisches 
O komm’ im 
Jugendgluck 
Jagerlied 

Er ist’s 
June 

Fair House 


Hugo Wolf 
Hugo Wolf 
Rummel! 
of Joy (from Seven Elizabethan Lyrics) 

Roger Quilter 

Lyrics), 
Roger Quilter 
-Roger Quilter 
Shakespeare Songs), 
Roger Quilter 
Busch 


Weep You No More (from Seven Elizabethan 


O Mistress Mine 
Blow, Thou 


(from Three Shakespeare Songs). 

Blow, Winter Wind (from Three 

Last Taschastas 
Written 

In Moonlight 

The 


for and dedicated to 


Danie!s 


Among the recitals to take place under the management 
of F. Wight Neumann for the month of November are the 
following: Fritz Kreisler, the world renowned violin vir- 
recital at Orchestra Hall, Sunday afternoon, No- 
vember 2; Teresa Carrefio, the brilliant pianist, recital, 
Sunday afternoon, November 14, at Orchestra Hall. 


The annual faculty concert of the Chicago Musical Col 
lege, with full orchestra, will be held at Orchestra Hall. 
October 28. 


tuoso, 


The second Theodore Thomas Orchestra concert of the 
season was given October 22 and 23. The piece de resist 
ance was the Elgar A flat symphony, which was given an 
artistic reading. The orchestga was in fine form and played 
the entire program in the usual artistic manner. While 
this work is not new to the Chicago musical public, it was 
thoroughly enjoyed and only served as an inspiration of 
what there is good and beautiful in the English composi 
The balance of the program follows: Overture. 
Liebesfrihling,” op. 28, by George Schumann, and three 
“Tannhauser 
from 


tions, 


et Love 
“Tristan,” and 
“Die Gétterdammerung.” 


R. E. Repeater. 


Wagner numbers, “Bacchanale,” from 
Scene Brangine’s Warning, 


Rhine Journey, from 


and 
Siegfried's 





lhe recent fiftieth anniversary of the death of Spohr 
was not gererally observed in Germany 








PRISCILLA CARV 


Concert Pianist 
ENSEMBLE PLAYING 
266 East Central Ave., Highland Park, Chicago, IH. 





Tuomas N. MAC BURNEY 





BARITONE 
“es Production 


Recitais 
609 Fine arte rts Balding, _faleage, in 





MARY A. COX 


VIOoOLINIisT 
AMERICAN CONSERVATORY Kimball Bal! Ballding 
Residence Phone, 3562 Hyde Park 





MARION GREE 


BASSO CANTANTE 
Auditorium Building 
Direction: E. A. STAVRUM 
Steloway Nall, Chicage 
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OMAHA’S MUSICAL ACTIVITY. in March, and she is being booked for Minnesota and the MUSICAL FEASTS IN DES MOINES. 
Onama. Neb., October 20, 1909 Middle West. She plays in Montreal in February, and s Mores, Ia, October 20, 1900 
With the advent of cool weather and the close of the Eastern engagements are many. Altogether this season . w he on 7 ood ve various 
local annual carnival festivities, known as “Aksarben’s au- will bring her before many audiences to whom she is new, “yer 1 lee Moi ie tt aaa’ oie wil i 
tumn displays,” renewed activity in local musical circles a5 well as return engagements, this promising to be the 4 | g the con tay sson such 
makes itself strongly felt. Voice and piano studios, and to best season of her experience as ever know Chere is a musical up 
a certain extent violin instructors, are harboring a liberal —_——————_——— lift here that is extremely gratifying to those who have 
quota of studious disciples of the divine art. Concerts and Mrs. Theodore Worcester’s Tour. labored so long for good musi 
recitals of various pretensions and dimensions are planned As a pianist of exceptional attainments, who surmounts nue 
by individual “confreres” and a number of very strong at- 1) technical difficulties and plays with a broad, musicianl) ‘he Wome ( ( s ler t lirectio Dean 
tractions have been booked by leading local managers style, Mrs. Theodore Worcester, the Chicago pianist, stands Frank Nagel, ha tlined delightful progran The club 
; i RRR pre-eminent trom an artistic point of view Her first ap will idy ‘al the ope st ( ent woth by home tal 
Lovers of band music will have a chance to satisfy their nt and the va $ professional oper rganizations. b 
enthusiasm along these lines by attending an evening with sides its reg rog . monthly 
Sousa and his Band at the Auditorium, November 21, under nee 
the local management of J. M. Gillan Holmes Cowpx ‘ ew d f the music de 
Rn Rne partment f Drake | versity uidition to the mus 
Antonio Scotti, of the Me tropolitan Opera, 1s scheduled cal fra nity t{ —) MM ‘ splendid exec 
for a recital October 31 at the Auditoriun tive for t R ‘ iversity He is 
neuer etin wit! W g triend nong 
Evelyn Hopper, Omaha’s most active and energetic man } i s of the ‘ * se : 
agerial representative, inaugurated a series of it splendid ‘ t age f t mi 
attractions at the Boyd last evening by presenting Johanna versity art P ' very best 
Gadski in a program compiled with rare taste and due re ni S y © the nea 
gard to the intellectual standard of our community. Con future George ‘ are \ Eh pia 
sidering an event of such magnitude, the audience was by t 1 R rt A 5 { s also bee 
no means as large as it should have been in proportion to gani reg ‘ t s the first o 
Omaha's metropolitan pretentions. However, the way in which was ge \ s baritor 
which the artist's inspiring song messages were acclaimed meml f W 5 lightful program 
throughout the evening by everyone privileged to be present p it « ¢ of | Germat 
should in some measure atone for the neglect of those ar Englis g was th 
tistically inclined absent ones who certainly missed a re first apy we Mr 1 ens f stud 
markable and inspiring program 1 | ' | ‘ \ w at 
na ne ded r most gra 
The first of a course of ten lecture lessons on history ious! 
and interpretation of music was given by Thomas J. Kelly RRR 
last evening under the auspices of the Y. W. C. A. in their g i ( ‘ f 
new and beautifully equipped little concert hall. These les rt y , | 
sons will be given in duplicate every succeeding Thursday yha Ha nt artist 
in the morning and evening. Owing to the Gadski concert ve t ve \ mpanist 
the same night, THe Musicat Courier correspondent had ( raad V. | N < } been 
to deprive himself of hearing an unusually interesting lec ooked f | tiating wit 
ture on “The Difference Between Popular and Classic Mu the t t sea 
sic.” From people who attended, the information is gleaned MRS. THEODORE WORCESTER nm Rne 
that the lecturer succeeded admirably in the treatment of | S f f Dean 
this subject Che next of these lectures will treat the subjects Pearance this season will be in a private recital with the rar Nagel and Jame i I cl ‘ f B 
“The Letter Killeth,” “The Spirit Maketh Alive,” “A Study Chicags Wood Wind Choir from the Theodore Thom emian G ] y a Faust t t d 
of Interpretation.” Orchestra. Mrs. Worcester’s regular season will open No These oper will t their ent y, f tumed 
nee vember 1, at Dayton, Ohio, in a recital for the very exclu _ Rte , , = bncod inn 
Omaha's choral societies, their activities and their proj ive Mozart Club of that city November 17 she will be the Auditori eater i tvk h 
ects for the ensuing season will be reviewed in this column heard in concert at Atlanta, Ga., under the auspice t th uccess of “Il Trovat t ed the manag 
in the next letter. SIGMUND LANDSRER« \tlanta Association Phis tour will also include Mont nt real that " | ‘ 
gomery Ala., and other important citi the } rtiest supt fy n f T) M oinge 
Florence Austin's Western Dates. $i wr 
The Ladies Thursday Musicale of Minneapolis has en Cablegram on Cottlow. , = 
gaged Florence Austin to give a recital, January 27; the aunties: rs = aay nas: Comes agian wilieet ; “2 ns uilding 
Madrigal Club of Kalamazoo has engaged her for a recital Augusta Cottlow mad rilliant debut last night f It f f r 
ist Symphony concert orchestra Frische ghi | go Ay 
irtistic and mpressive pertormancs Liszt Am r ! ! { tor ‘ ! tor ft d 





JEROME TL REMICK C0. | couLEGE OF MUSIC OF CINCINNATI 


Music Publishers Announces the Opening of the THIRTY-SECOND ACADEMIC YEAR 
131 West dist Street, New York September 7th, 1909 


Write for New Catalog and Booklet of the program given during the 31st Academic Year 
TWO PUBLICATIONS IN OUR Address: COLLEGE OF MUSIC, opp. Washington Park, Adicining Music Nall, Cincinnati, Onio 


coma? |F A RRINC TON 


i: are well worth the attention of Artists and Teachers. 
They offer all those opportunities which tend to dis- 
play voice and temperament. They are CONCERT VIOLINIST 
REGINALD DE KOVEN’S “1OVE’S DIAL” PUPILS RECEIVED 152 East 22d Street, New York 
A cycle of four songs attuned to the poesy of a 
summer day 
’ ” 
“DAWN” “NOON” “TWILIGHT” “MOONLIGHT 
and J, HAYDER- CLARENDON’ § “THE TIDE OF LIFE” 60 
A song of beautiful repose revealing splendid touches 
of human emotions. BASSO a ORATORIO, OPERA, CONCERT and SONG RECITAL 
Write for our Catalogue WVasic Sen on Apor val For Bookings Address: WALTER R. ANDERSON r\ P 5 West 38th Street, New York 

















Published for Soprano or Tenor and for Medium Voice 


tn Book Form - - . - - - $1.2 
Seperate Numbers 4 




















SHEASON 19009-1910 


SCHUMANN-HEINK 


Trans-Continental Amoerican Tour 


Direction:—THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 


HE STEINWAY PIANO’ 





The plans are slightly embryonic, but in 


} 


there will be a chorus of some six hun 


or two and a week's fes- 
FRANK L, NAGEL. 


with a noted artist 


mune merit 


MUSIC IN WOOSTER, OHIO. 


Wooster. Ohio, October 15, 1909 


was a joint 
Plumer, 


musical event of the season 
of Wooster's young men, Ralph E 
| The recital was given 


htel Alcock, tenor 
Music as a 


of the Conservatory of 


B 4 
of Mr. Plumer, who graduated here 

piano in 1906 and has since had 
he | 


study in 


eonora Jackson Concert Com 
Berlin Vienna with 
and He 
New York further study with 
Icock, tod, has had 
recently been studying in New 
the Mt 
time the two 
Wooster in 
and sympathetic au- 
Soth per- 
promise 


and 
Friedman Leschetizky. 
tor 
some concert 
Morris 
young 
several 


2« 
singing im ap 


the first men 
concert in years, 


d by a large 


was entirely satisfactory. 


iraging growth and gave 


the not far distant future. Plumer 
and authority, exhibiting excellent 

ht, good self-control and com 
nterpretation. His playing is 
dividual and with considerable 

Alcock’s lyric tenor 
ang a fine high D flat 
Awake” 
finish. Good 
Alcock 


he surely has 


lises much 
ue he 
Onaway, is rapidly de 


tenors are scarce 


ind 

why make a 
The 
Faschingsschwank,” Mos 
MacDowell’s “To a 
Intermezzo,” a Chopin 
the 


should not 
the equipment 
schumann 

and Chopin etudes, 
“Octave 
following 
Harriet 
Cole 


“Hiawatha's 


herzo, op and 
Verdi: “The 
Blind,” Noel 


Awake,” 


39, 
Aida, ( ross,” 
Johnson, and 


from 


Wert 


Naway 


nme 


‘lumer 


Ralph the 


Paderewski 


gave a concert at 


it which he played the 
ippricio,” Rubinstein’s “Bar- 

und Leschetizky “Mazurka” 
number . of 
“Madam Butter 
and “Mig 


John E 


concert 


trahms “( 
“Etude 
besides a organ 

riptions trom 
rin,” “Tannhauser” 
Ulaerts “Intermezzo” and 


His 


prec ding 


neRe”e 

will include this year two 
the Ed 
pianist, will appear in a 
Hahn String Quartet, of Philadel 


in its first concert west of the Al 


success at this was 


recital 


ourse 


Creation,” being first 


blind 


lar end of the program will be looked 
Brothers’ Quartet J. L. Ens. 


Gadski Interviewed in Wichita. 
Wichita, 


{ } 


radgsKl 


Kan., which is one of the points 


r visited this week, singing before an 
submitted to 
loc al 


seven questions 


000 persons, the donna 


prima 
entire staff of a paper 
and submitting 
One question was “Is there any 
singer famous?” and to 

e a decided “No.” 
Madame Gadski, 
luck, good or bad, 
advertising, will help 
luck 


and 


iking 


l “The truly 


“one can count 


could make or 
mean clever 
clever advertising or 


but no 


imbitious novice if real 
there You 


om tt 


voice 


not can boom a good 


overb tut to attempt to 
The God 
ve loped by a critical and 


ndustry of his pupil. No 
famous.” 


eans ultimate disaster. 
must be d 

the 1 
in make a bad singer 
her annual New York recital 
Hall, with 


ul a program of 


Isidore 
Ital 


should prove highly acceptable 


Carnegie 


German, 


politan following 


n New York. 


neert 
Once 


SD 


Spiering Busy 


Philhar 


the 


the 


master of 


irganization, started in with 


Gustav Mahler 


on Monday 
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Sr. Louis, Mo., October 23, 1909. 
The St. Louis Orchestra will open its regular season Fri- 
day evening, November 5, with Dr. Ludwig Willner, the 
lieder singer, as Conductor Max Zach 


eminent soloist. 


has arranged an excellent program, 
ee 

Ernest R. Kroeger’s series of lectures given under the 
auspices of the Theta Chapter of the Phi Epsilon Sorori- 
ty to be held at the Musical Art Hall are attracting con- 
siderable interest and subscriptions for same are said to 
be coming in quite rapidly. The patronesses for these 
Mesdames A. W. Douglas, I. W. Day, 
Charles Galloway, I. Hedges, E. R. Kroeger, C. P. Mes- 
ton, F. W. Richardson, C. R. Rohland, W. F. Saunders 
and H. C. Myer. 


lectures are: 


nae 
November 23 the Apollo Club will give its first concert 
at the The soloists will be Oscar Seagle, bari- 
tone, and Ludwig Becker, violinist. ‘This club as a male 
chorus cannot be excelled, and a great deal of credit must 
be given Charles Galloway, director, for the admirable 
work this club has been doing. 
nemre 
Victor program at the Ethical Society 
meeting last Sunday was as follows: Andante by Mo- 
zart, gavotte by Gluck, Tschaikowsky’s andante cantabile 
“Traumerei” Mr. Lichtenstein recently 


Odeon. 


Lichtenstein’s 


and Schumann’s 


returned from his summer trip abroad. 
mneReR 
The Morning Etude will hold its next meeting October 
22 at Becker's Hall. An interesting program has been ar- 
which the following members will participate : 
Madame Drischler, Moore, Keller 
and Watson, Misses Robinson, Schubert and Yeakle. 
anne 
Nola Locke, director of the public school music in De 
Queen, Ark., will spend the winter in St, Louis studying 
Alexander Henneman. Robert Bryden, of 
Staunton, IIL, also a pupil of Mr. Henneman, expects to 
locate permanently in the city. 
nae 
One of the events of last week was the marriage of 
Alfred Robyn, one of our St. Louis composers and con- 
ductor of the Amphion Club, of this city, to Isadora 


ranged, i 


Gutmann, Sanderson, 


music with 


Schmitt, of Chicago. After an extended trip Mr. and Mrs. 
Robyn will reside at the Buckingham. 
meme 
Cora J. Fish, who now occupies a studio in the Musical 
Art Building, makes a specialty of children’s work and is 
meeting with considerable success along these lines. 
Ernest Pranc STAM. 





“THE BAYREUTH OF AMERICA.” 
Axw Arsor, Mich., October 22, 1909 

“The Bayreuth of America” is the title which honors Ann 
Arbor, the the State University of Michigan. 
Rather ambitious, perhaps, for the little city, but rightly 
given, it would seem, when conditions are reviewed. The 
musical culture of the place is most apparent in the town 
of the college whose attendance is increasing so that its 
daily paper has presented the head line, “Is Michigan the 
Biggest College?” The University School of Music, the 
Kempf Studio, and the St. Thomas Conservatory are wide- 
iy recognized as worthy in ideals and capable in instruc- 
tion; the Choral Union, with its three hundred voices, the 
annual May Festival, bringing artists of reputation, the 
musical clubs, the great Columbian organ, 
Hall at the close of the Chicago 
World's Fair, the collection of musical instruments, of over 


seat of 


University 
brought to University 


one thousand pieces from all parts of the world, presented 
to the university by Frederick Stearns, of Detroit, all these 
combine in promoting musical culture and education in the 
highest sense. ? 
zeRe 

The School of Music is ore of the foremost musical in- 
stitutions in the Middle West, and prominent on its board 
of directors is the name of James Burrill Angell, the vener- 
able leader of education in the West. The school is con- 








ducted by the University Musical Society of the University 
of Michigan, and students of the college may obtain credit 
for advanced work in the School of Music. The university 
professor of music is the director of the school. The posi- 
tion is worthily filled by Albert A. Stanley, who has been 
given many distinctions by musicians, among them the 
recent appointment as American representative and member 
of ‘the council of the International Music Society, an or- 
ganization including the leading musical scientists and di- 
rectors of the world. The piano department has for its 
head Albert Lockwood, of whom W. S. B. Mathews has 
said: “It is doubtful if any other pianist in the United 
States can duplicate the astounding list of selections given 
by Mr. Lockwood in his concert work.” William Howland, 
head of the vocal department, is often heard in oratorio 
work in the larger cities; Llewellyn L. Renwick, for three 
years organist of the American Church in Paris, heads the 
organ department; Samuel Pierson Lockwood is at the 
head of the violin department, and conducts a symphony 
orchestra of fifty pieces, many of the players being pupils of 
the school. Thirty other teachers make up a faculty, in 
which quite a number of changes have occurred this fall. 
RRR 
Lelia Farlin, soprano, goes to Indiana, Pa., to become 
the head of the vocal department in a college there. 
nner 
The school lost a favorite pianist, teacher and accom- 
panist in Minnie Davis, who was married last summer to 
Dr. E. S. Sherrill, of Detroit. Cecil Ray Berry, an in- 
structor lately in Bush Temple Conservatory, Chicago, 
comes to the piano department; Emily Webb Sadler, violin- 
ist, takes the place of Abba Owen, resigned, and was warm- 
ly welcomed at her appearance in a faculty concert. Ada 
Grace Johnson takes up the work as a vocal instructor. 
Charles E. Sink is secretary of the school. Faculty con- 
certs, historical lecture recitals, and recitals by the junior 
members of the faculty, with pupils’ recitals, grade up from 
the latter to the artists’ concerts of the choral union course. 
The choral course consists of five concerts and the May 
Festival. Among those who will appear are Ernestine 
Schumann-Heink, October 25; Yolando Méré, November 
12; Cecil Fanning, December 3, and Fritz Kreisler, March 
1, 1910, The festival dates are announced for May 18 to 
21, 1910. 
RRR 
The Columbian organ has been played by the world’s 
best organists and is always a matter of interest to visitors 
in the University City. 
nur 
St. Thomas Conservatory is the oldest established school 
in the city, and has an annual enrollment of one hundred 
pupils, a fine hall with stage, and is directed by Sister Bor- 
gia, from Monroe College. 
nur 
The Kempf Studio, conducted by Mr. and Mrs. R. H. 
Kempf, has been in operation thirty years, and has sent out 
many pupils to the operatic stage. Mr. Kempf is specially 
know in his work of training boy choirs, having one of 
forty voices in St. Andrew’s Episcopal Church one nearly 
as large in the Congregational Church, of this city, and 
also one im St. Mathias Episcopal Church, of Detroit 
Fiona Pemnerton Morton. 





MUSICAL NEWS OF BUFFALO. 
Burrato, N. Y., October 22, 1909 

The joint recital at Convention Hall Tuesday evening. 
given by Olga Samaroff, pianist; and Geraldine Farrar, so 
prano, was one of the most artistic musical affairs ever 
given in this city. The enthusiasm of an immense audience 
spurred the young artists to fresh endeavor Madame 
Samaroff since her first appearance here four years ago has 
made great progress. Her achievements are so well known 
in New York that further comment is unnecessary, except 
to say that one of her encore numbers “The Ride of the 
Walkiires” was given a marvelous interpretation. So dra- 
matic and insistent was “Brunhilde’s Call” that the piano 
seemed to vocalize it. Geraldine Farrar won hearty plau- 
dits also by her interpretation of songs in English, German 
and French. 

The great success of this concert so far as a large audi- 
ence is concerned is due not only to William Brennan, 
the genial touring manager, but to Mae Davis Smith, the 
local manager, a charming young woman whose beauty and 
business ability combined with infinite tact have won for 
her the admiration of all who know her. 

nee 

The new vocal society, The Rubinstein Club, has begun 
its rehearsals. The officers elected are: Mrs. F. E. Gard- 
ner, president; Mrs. A. J, Elias, vice president; Mrs. Gil- 
bert Rathfon, director. The names of the other officers 
were given last week. Virctnta Keene. 





“Ratcliff,” a music drama by Cornelius Dopper, had a 
friendly success at Weimar. Dopper formerly conducted 
“Parsifal” in English, when Henry W. Savage toured that 
opera throughout America. 
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Waltz, op. 64, No. 1....... are issuueer ‘ve a. Chopin “ Love’s Dial,” a Song Cycle. 
ED a we ode hos s:4 oc wee eC ce ereseeaesacesesos Joseffy 


Saeki Wassek Muenaes “Love’s Dial,” a new song cycle, words by Ethel Leroy 

Polka de la Reine...... 2 ae ooo. Rat de Koven, music by Reginald de Koven, published by J 
Alice Porter H. Remick & Co., of New York, is a work in which De 

Andante Spianato and Polonaise, op. 22 Chopin Koven seems at his best These songs contain the ek 


Irene Catharine Archer ’ " 

Sonata, A major <ortors; ments of a love idyl and are certain to hold the interest 
Waltz, op. 64, No. 2 : ; Chopin Of the singer and musician to the end. The cycle is di 
Sylvia Jacobson vided into four parts Dawn,” “Noon,” “Twilight” and 

Rhapsody Hongroise, No. 13... List 


: Moonlight.” The first portrays the waiting and yearning 
Lilhan Abraham 


for her lover as she stands at 





of a tender young maid 











Concerto, No. 1 (first movement), cadenza by Reineck Beethove 
lawn 
Adele Bouchere-Smit! caw 
(With orchestra accompaniment on second pi , Upon t . an 
Liebestrat , No. 3 I \ ' quiet lax 
Etude form of a waltz, op. 52 Saint-Saéns I its ‘ the other si 
Cecil David \ de ack dow ak 
Concerto, E minor (first movement) ( pir But soc he shall come agar 
Rertha Goldenberg And ve t k away 
Rrooxtyyx, October 25, 1009 (With orchestra accompaniment on second piano.) W hereupon she pl ads 
luesday evening of last week, Carl Fiqué at his lecture Mr. Wolfsohn’s Manhattan studio is at 111 West 117th Come back 
recital in the Music Hall of the Academy of Music, gave street. In “Noon” a wonderft trast is offered, for 
illustrations that once more reminded musicians of the re RRR AN the : 
markable versatility of Car] Maria von Weber. It was a The New York Symphony Orchestra, with Fritz Kreislet \ y ess footsteps wn t at 
“Weber” evening Sa taceme he eomnoss , he 1 , , I y siling | 
Weber” evening. The ist of the composer, won by the ag soloist, will present the following program at the Acad . 
United Singers of Brooklyn at the Sangerfest last June, emy of Music, Friday evening, November 5 In “Twilight” the hopes of the maiden are almost 
occupied a place of honor on the stage Mr. Fiqué, the «.. 2 a Reet! . crushed 
lecturer and pianist of the evening, was the musical di- Concerto { ir Wieniawski mt g, thoug 
rector who helped the singers to win the prize which was Fritz Kreis - ings Gos my 
the first in the city’s organizations. The bust is to be ' as I is 8 M« ws tana But with almost dramatic start e beholds tr Moon 
; ; , Gypsy Tunes Sarasat “| sli 
placed on a pedestal in Prospect Park, where the busts ' K ight” a boat gliding 
. ‘ y ritz FCisece 
of Beethoven and Mozart won by the United Singers of Russian Song (new, first time) Rimeke.Kersskoll oO 
Brooklyn at previous singerfests stand as memorials of i 2 rg ; 
: om ’ Ar tt x 
what is noblest in music as well as the sculptor’s art. Mr 
, . . ve! Dp es t 1S] fa it guit nd 
Fiqué’s lecture-recitals given under the auspices of the janet Spencer s Recital Program. the : ‘ppt : . 
1 I] +} ry ] | 
3 lyn Insti ar mong the ost instructi and : tells the ove yed den 
rookly 1] titute are nong the most instructive an Janet Spencer, the contralto, has arranged the following 
veautif he series hey are, act, concerts as well , ' ' ' . 
Bis ul in u sich hey are, in fact, concerts as well program for her recital in Mendelssohn Hall, Thursday 
as lectures, for Mr. Fiqué is a pianist of marked ability afternoon, November 4 I t gs the winds s w 
He possesses a beautiful touch and his interpretative ,, ; , 
$ : : Piangero (Julius Cesar) Hand ’ 
powers are most helpful to the laymen and those earnest yjojette 5 Scarlet I r bea at a 
young students who flock to these uplifting evenings. In Love Me or Not +2 Secch I da ot meet 
= s a aceall . . 1 I ght 
the course of the evening Mr. Fiqué presented the follow- Dieux Grands (Radame Har ‘ : 
: ’ Geisternahe Schumar ra vers sig 
ing compositions by Weber . er | apy , 
eley Ss a 
“Rondeau Brillant.” Melancholi Schuma ! " a ign 
“Peter Schmoll.” Wi nendiines ' Seen I came to } here at 
Melodies from “Preciosa.” Wie anliten w Stra 1 
Overture to “Oberon.” Lamento D 5 i 
“Invitation to Dance Extase D . , : 
Prelude on a Chinese melody Rondel Det The music of t ) the most 
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who ever knew him 


w friends on his tour 


through the Middle and Far West and Mexico during the 
past couple of seasons. His rare collection of art works 
and curios also has made him known to collectors and ar- 
tists almost everywhere. 
eRe 
John Beach, pianist, announces a program for November 
6, which will be as follows: Two pieces from Schumann, 
a group from Btahms, several mazurkas by Chopin, Fauré’s 
barcarolle in E flat major, Seriabine’s etude in B major, in- 
termezzo, “Balcony Lyric and Masques” (from “New Or- 
leans Miniatures”), by John Beach, and Albeniz’s “Cadiz.” 
Mr. Beach’s program will be played at The Fenway, No. 
28, at 3 o'clock, on Sunday afternoon of the above date. 
[his pianist has interested many musicians in the apparent 
cleverness of his compositions, several of which have been 
heard here, 
nRe 
Madame Gardner-Bartlett, who has been very busy in or- 
ganizing her classes in New York at her attractive studios, 
257 West Eighty-sixth street, made a flying trip the past 
week to her Boston classes, which are under the direction 
f Winburn Adams in the Pierce Building studios. While 
in New York Madame Gardner-Bartlett was cosily located 
in her beautiful suite at the Murray Hill Hotel, motor- 
ing through picturesque Central Park each morning to 
her studio duties, later being a guest of Madame Nordica- 
Young, at Ardsley-on-the-Hudson, just prior to the latter's 
leaving for her big concert tour out West. Another charm 
ing feature was her trip to Harmon—the proposed site of 
Nordica’s American School of Opera—in company with the 
prima donna and her husband in their handsome touring 
car, 
nee 
The New England Conservatory of Music announces an 
wrgan recital by one of its faculty, Homer Humphrey, in 
Jordan Hall, next Wednesday evening, the program includ- 
ing pieces by Bach, Franck, H. M. Dunham, Guilmant and 
Pierne 
mre 
lhe Endowment Fund of Bryn Mawr College is soon to 
have a benefit in the way of a production of “Media” under 
the auspices of the Bryn Mawr Club of this city, the au 
thentic Greek spirit being preserved—although it will be 
presented in English, the translation being made by Prof. 
Gilbert Murray. George Riddle and Joseph Linden Smith 
will assist and Malcolm Lang, son of the late B. J. Lang, 
will have entire charge of the choruses, that is, their train- 
ing and drilling. Mr. Lang has written music for the chor- 
uses, The parts will Le taken by Harvard men and women 
friends of the members of the Bryn Mawr Club. 
RRR, 

“Midsummer Night's Dream,” by the Ben Greet Com- 
pany, was an attraction of Symphony Hall's list of good 
things, and was presented with its accompanying music by 
Mendelssohn played with consummate charm by the Boston 
Symphony men under Gustav Strube’s baton. Dialogue, 
dancing and music all contributed to the enjoyment of a 
good sized audience. According to Greet there was no 
scenery used, and thus the fine art of the players was devoid 
of dressing or platitudes. Mr. Strube has grown in a 
knowledge of handling a big orchestra—there were fifty 
men—and presented a background of exceptional tonal 
beauty with the effects he brought out. 

nne 
Max Fiedler, conductor of the Boston Symphony Orches 
tra, presented this program on Friday afternoon and Satur- 
day evening: “The Pierrot of the Minute,” a comedy over- 
ture, Bantock; concerto in the Hungarian manner, for violin 
and orchestra, Joachim; symphony No, 8, F major, Beetho 
ven. The Bantock piece, being a product of the later Eng- 
lish school, was of peculiar interest, if for nothing else than 
its Origin, and yet it was attractive for a goodly amount of 
imagination and melody—and this is about all. Willy Hess 
was the soloist of the concerts. Mr. Fiedler is an earnest 
and versatile conductor, a man who is liked for his sturdy 
qualities and discriminating taste 
RRR, 
Gertrude Franklin Salisbury’s fall class has opened auspi- 
ciously, the madame declaring that she has seldom had so 








BARYTONE SOLOIST and 
“ TEACHER OF SINGING 


6 Newbury S&St., Boston 





many brilliant and exceptional voices as now. Marie Sun- 
delius, a pupil, has just completed bookings for some im- 
portant Boston engagements, and Bertha Kinzel, soprano, 
has been accepted at the Baptist Church, of Newton Centre, 
and was chosen from fifty other applicants. Still another 
pupil, Miss Ames, of Providence, R. L., has been singing all 
the summer at a Nahant church, and was so much liked 
that she was warmly solicited to remain ovet last week and 
be heard in a sefies of private musicales. Anita Davis- 
Chase is well remembered for her charming work on the 
North Shore in one of Mrs, Hall McAllister’s musical fune- 
tions the past summer. 
nner 
George Hamlin, rightly called the prince of tenors, was 
heard in a program of songs at Chickering Hall Wednes- 
day evening of last week, and which recital was in all ways 
a complete success, and delighted his hearers in the same 
way as of old. He was in fine voice and trim for the pro- 
gram which consisted largely of early Italian songs, and 
a variety of modern songs of different schools—and many 
were unfamiliar to his audience. Mr. Hamlin’s art is un- 
questioned ; he will ever have a place for exceptional phras- 
ing, and a rare intelligence in the use of his vocal organs. 
After storms of applause which followed practically every 
song sung, encores were added, and at the close, he paid a 
just and delicate compliment to one of Bostons woman 
composers just now attracting her quota of honors for hav- 
ing written some very beautiful songs—and that one is 
Mabel W. Daniels, the song being her “The Call of Spring,” 
Mr. Hamlin giving it a most artistic reading. Mr. Ham- 
lin has given this song of Miss Daniels’ elsewhere with 
marked success, and shows his appreciation of her ability. 
It was Katharine Foote, the daughter of Arthur Foote, an- 
other writer of note, who kindly called the reviewer's at- 
tention to the fact that it should be made known that it 
was Miss Daniels’ song that was sung as an encore. Miss 
Foote is herself an ardent admirer of her sister artist’s 
work, and is generous enough to spread this admiration, 
in any way she can. 
nner 
Anna Miller-Wood—away in the Far West since early in 
July to visit her old home as well as to fill several engage- 
ments with prominent clubs of the Pacific Coast—will be at 
her Pierce Building studios November 1 to begin her au- 
tumn class work, Miss Bullard. her assistant, has been en- 
gaged in the work of registering new and old pupils for 
the Wood studios, as well as doing some teaching. She 
has been very successful with her own singing, and it is 
hoped will be heard often this coming season. 
nner 
Lilla Ormond, the contralto so well known to Bostonians, 
having lived here since her short-frock days, will return 
from Europe in about a fortnight, as she has some very 
important engagements, one being with the little Spanish 
piano prodigy, Pepito Arriola, in Carnegie Hall, New York, 
also with Liza Lehmann in her “Persian Garden” later in, 
the season, Miss Ormond is a woman and artist of whom, 
Boston is pardonably proud, as the list is short of those 
here who have become known to the outside world for 
fine work. This contralto has spent a summer in Europe 
filled with marked successes, and now returns to begin a. 
season in America rich in prospects for her beautiful voice 
Wyina Biancue Hupson. 





Hinkle Chosen by Minneapolis. 

With all the sopranos in America to choose from, Minne- 
apolis has selected Florence Hinkle to sing the difficult 
soprano part of Verdi's “Requiem” next March, Miss Hin- 
kle’s increasing reputation brings her many new and return 
engagements, none more flattering than this one, however. 
Whenever she is mentioned, on all sides is heard praise for 
her voice, for her stage appearance and carriage, which is 
dignified yet friendly, Conductors speak of her thorough- 
ness in knowing her music. 
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MME. BLANCHE ARRAL’S NEW YORK DEBUT. 











When an artist appears before a New York audience rhe Volpe Symphony Orchestra is doing good and last 
for the first time two things must be taken into considera- ing service to art and to this community It is a 
tion—first, a consciousness on his or her part of the band of excellent performers who know their duties and 
fact that he or she faces a_ discriminating public; who have the ability to follow minutely the directions of 
second, the remembrance on the audience’s part of their leader. The accompaniments were all that could be 


the fact that it has been listening to the world’s desired. Every mood of the soloist was instantly grasped 





sreatest artists for years and, therefore, is somewhat prone by both conductor and men so tha 
s I ) 


to render a too hasty verdict and not infrequently an un- ing, one of the most subtle and difficult of accomplish 



































just one. With this in view the writer may consider the ments, shone forth in ail its beauty and splendor on this 
effort of Blanche Arral, who made her metropolitan de occasion 
but last Sunday afternoon at Carnegie Hall. She was wel Phe Anacreon” overture was rejuvenated; so mu 
comed by an audience of goodly proportions, which mani- spirit and dash was infused into it as to make this ants A me published in Florence. Italy. entitled “Al 
fested in no small manner its appreciation of this lady’s quated composition sound almost modern. The finger work il di la dell Atlantico On Both S ; 
talent. Any one, therefore, who submits himself and his of the strings, and especially that of the violinists, wa Atlantic”) is from the px f the opera singer and teacher 
art to an audience of connoisseurs and musicians must be magnificent, while the rapid tempo at whicl piece W Vittorio Carpi “wy en d New ¥ for s 
not only sure of himself, but sure of his art. So many of taken would have left much to be desired had ul forces vears and a ‘ " “ try 
even the best have displayed a nervousness and a lack of not been thoroughly able to overcome the technical dith well qualified to w t W rn Hemis 
self control when under such an ordeal that their efforts ties. Mr. Volpe has an exquisite sense of tempo, nua md Noy * k . ‘ 
ave been seriously marred, and, in consequence, the result dynamics, and is a master climax builder. Conductors, ll ind opera ttracting Amer . , 
has been disappointing to hearer as well as to performer. poets, are | and not made, and Mr. Volpe is a conductot ry} , ok by Carp i writt { 
In this respect Madame Arral proved herself an excep- in the full ise. He exercises a wonderful cont thines which ever ; kes to read elie 
tion. Her demeanor was imposing, not the slightest evi- his men, who respond superbly to his every wish. Wher for “On Both S t] \tla Drisfes ¥ 
dence of uncertainty or nervousness could be discovered motional expression, through the medium of musical tor do Bonaventut , — Sic Carpi’s « utryme 
Her equipoise was perfect; her every utterance impressive is the highest form of art, and whereas the Volpe Syn nd colleaau Resides fact , +t 
and convincing. She at once s« ed the sympathy ar phony Orchestra accomplishes this with telling r t t Cary f = P . 
good will of her auditors, and as she progressed in her pr must be set down as a worthy interpreter of this form of 43. debut at Brescia and then following w 
gram she carried them with her completely, fully sustain- art and allotted a high d promiment p smong f operatic pet [ W 
ing the reputation that had preceded her \ in of orchestral affan witl i successes 
stately bearing, gracious in manner and serious in pu Le Roi d’Omphalk >aint-Saer exquisit qd a 
pose, Madame Arral created a most favorable impression, cately fashioned symphonic poem, was rendered 1 Princeton University Library. 
and high place she has attained elsewhere cannot be The witchery of the shimmering, muted strings, the glow ry inding List for ¢ M eae 
denied her here. She is a decided addition to the ranks of ing harmonies of the woodwind, and the mellow utterances University ISSu { 
high class vocalists, and will not fail te delight and pleas« f th rass choir, made thi ne t t ble g the Ww " : 
all who hear her. numbers on the program P tin 

In her first number, “Air d’Ophelie” (“Hamlet”), Mad Che climax was dignified and stately, an hi t . d 
ame Arral disclosed a voice of agreeable timbre which monies of the strings died away on the wings of most List merel uf a 
she used with good taste and excellent judgment. It has entrancing pilanissimo The second “Peer Gynt uite 1 at Pt 
been well trained, and, therefore, is suceptible of consider not the best music Grieg has given to the worl it ' ‘ " 
able dexterity and fluency. She is mistress of her art and rather a work of tonal moods, examples of weird : ; ; ’ 
emits a large and sonorous tone which is noblest in the unique orche ! Difheult of execution, more ! t Son sg MI : 
lower register; thus, her broad cantilena is more satisfy- of interpretation, it offers ample opportunity to any orches 
ing than her coloratura, for, as with all great artists, she tra for the display of virtuosity and iclanshiy ! 
has limitations, and they are more apparent when she es- cially praiseworthy was the rendition of “Solveig’s Lied ora de Cisne W ' . Na 
says the bel canto style. She enunciates clearly and dis rhis melody was rapturously sung by the first violis ples f t : 
tinctly, a most agreeable but altogether too uncommon ac ——— ee 
cessory nowaday She gave every evidence of having been 
a deep student, like other well equipped vocalists, and 
brings to bear upon all her work a marvelous skill, em- 
ploying every device of the singing art to achieve the end 

Mozart’s “Voi che Sapete” was rendered smoothly and 
gracefully, but with Massenet’s Au Cour La Reine” bad 
(“Manon”) she put forth her best effort, and a splendid | PRIMA DONNA MEZZO SOPRANO-CONTRALTO | CONCERTS and RECITALS 
one it was. The dramatic ability which this artist pos 


AN PERSE Ms a sical cis Classic and Modern Readings MANAGER 
eae eng Stas apelin ee nenta tae Tires Macca Tepe With Musical Accompaniments THOMAS BRADY 


terminating in a veritable tour de force. Gounod’s “Plus : re 
grande dans son obscurité’ (“Queen of Sheba”) was de Directress of ** Orchestra-Artistique”’ 1547 Broadway, New York City 
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livered in much the same manner, although this music does VIOLINIST 
not embody the elements which are conducive of mu h Management ARTHUR 0 BERRY 
temperamenta] display. The music of “Mignon” is in 1019 Flatiron Bidg., New York 
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beautiful suites of Lu! ay and Rameau reorchestrated for 
and some things of Mozart 
that have never been done in this country. By a payment 
of $500 a year I have secured from the German Tone 
Artists’ Society the rights of performance of all the nov- 
elties published in Germany, and so after this I will have 
all these novelties sent to me as soon as published.” 
Asked whom he considered the leading American com- 
Mr. Oberhoffer said there were several men who 
seemed to have mastered the technic of the orchestra to 
a degree comparable with any foreign composers, and that 
it was hard to select one man from all the good com- 
“However,” he added, “keep your 
eye on Frederic Converse. There is a young man who 
seems destined to make some musical history for Amer- 


modern orchestra by Mottl, 
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posers in the country, 
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The Symphony Orchestra, which 
strengthened in all choirs, especially the violins, will begin 
rehearsals November 1. 


has been greatly 


Ree 
Aurelia Wharry, soprano, and Eleanor Nesbitt Poehler, 
contralto, will furnish the program for the Thursday Mu- 
sical on the afternoon of November 4. 
nner 


Those who heard Harry W. Johnson’s piano recital at 
the Northwestern Conservatory Wednesday evening are a 
unit in saying that this young man distinguished himself 
artist (at least among local musicians) of the first 
He is a young fellow, only twenty-three years old, 
having secured his education 
He is still employed 
but when he becomes 
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of the He has just 
taken a place on the Northwestern Conservatory faculty, 
and therefore has not all his time occupied with teaching. 
to return to his program. He played several etudes 
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and the Schulz- 
played all equally well— 
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Debussy numbers did not seem eccentric bits of tone color, 
but gems of music the scheme 
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he does not allow the adulation (which is sure to follow. 
now that he has stepped out of obscurity) to turn his head, 
Harry Johnson ought to make his mark high in the pro- 
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While talking on general conditions in the field of mu- 
sic the other day, Emil Oberhoffer said, rather dryly, that 
he had noticed quite an improvement in orchestras, com 
but he had not 
noted any particular improvement in the critics. His au- 
was Dr. Caryl B. Storrs, musical critic of the Tri- 
Stuart Maclean, musical critic of the Journal. 
writer also was present. 
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Conductor, 
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Br eanin =S choirmaster, St. John’ Sree 


Piano, Organ and Theory 
copal Church, and Mount Zion —— Pitts i 
Temple; Director of Piano and Organ Dept., burg Bu Iding 
Macalester College of Music. ST.PAUL, MINN, 





Conductor 


811 Nicollet Avenue 


NELSON es 


M, 
Raudeabush Bidg., St. Pasi Kimball Bidg., Minneapelis 


mrrem<nrs 





Will, Isabel 
Gerard Van Etten, 
Beckel. 


Gaulke, Elizabeth Finney, Frank Ganley, 
Leslie Wilcox, Lyle Clement, Charles 


neRre 

The first concert by the Thursday Musical was given 
this week in the First Unitarian Church by Harry Phillips, 
baritone, and Wilma Anderson Gilman, pianist. The 
church was filled with an appreciative audience, which had 
the pleasure of listening to a splendid concert. Mr, Phil- 
lips is a favorite baritone in this part of the country, and 
he has reason to be, for he is a student of all the best in 
and a true artist. He sang songs in German and 
English, some modern and some “aus alten seiten,” and 
all of them he sang well. Mrs. Gilman played selections 
by Chopin, Schumann, Moszkowski and Joseffy, and had 
no difficulty in gaining the enthusiastic appreciation of the 


music 


audience. 
Remre 
Magdalene Olberg, head of the violin department of the 
Johnson School of Music, has been yranted a leave of ab- 
sence for one yéar to study in Europe, and she sails on 
November 15. During her absence Clarence Kershaw, 
pupi! of the late August Wilhelmj, now in the first violin 
section of the Symphony Orchestra, will have charge of 
her classes. Before Miss Olberg leaves she will give a 
concert in the auditorium of the North Side High School, 
at which she will be assisted by Margaret Daniel Jones, Mrs. 
Allie S. Bermer and Gustavus Johnson. The Johnson 
Schoo] Club, recently organized, held its first meeting 
Wednesday night. Gustavus Johnson gave an interesting 
talk on Swedish folk songs and their bearing upon the 
growing national school of Swedish music, As illustra- 
tions Mr. Johnson played several folk songs and excerpts 
from “Den Bergtagna,” the first Swedish national opera, 
the first performance of which he attended at the Royal 
Opera in Stockholm in 1874. At future meetings the club 
will study the music of different nations. 
eur 
Lulu Boynton is back from her Western concert trip. 
nRe 
Albert Rudd, director of the Orpheum orchestra, has 
in rehearsal Beethoven's seventh symphony, which he will 
play some time during the season. He may not play the 
whole symphony at any ene time, but he expects to play 
a movement or two during the showing of the moving 
but not until appropriate pictures are presented. 
Oscar Hatcu Haw ey. 


pictures 





Music in Portland, Ore. 
PortLanp, Ore., October 19, 1909. 
Margaret Cain, soprano, assisted by Don Zan, baritone, 
gave a recital at the Masonic Temple recently. Miss Cain 
is well known in Portland, having sung in church choirs 
here before she went abroad to study. She gave a group 
of Italian, French and German songs. J. Hutchison 
played the piano accompaniments. 
mnne 
Portland musicians are looking forward to the first of 
the Lois Steers-Wyn Coman concerts this season, to take 
place October 28. Madame Jomelli is the prima donna en- 
gaged to sing on that occasion. 


eRe 


Four Chinese student musicians went from this city to 
Seattle in September to assist at the exercises on “Chinese 
Day” at the A. Y. P. Exposition. A critic who was pres 
ent writes: “William Lai is a tenor of more than or 
dinary ability and when he sang “Then You'll Remember 
Me,’ the applause was almost deafening. Rose Moy Ling 
was the pianist and accompanist. The skill 
these Chinese musicians interpreted the music of the Oc 
cident was a surprise to the large assemblage in the audi- 
torium. The opinion was expressed that they not only 
honored their teacher, but their home city as well.” 

Marie Stewart WHIGHAM. 
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5 P Mi Oct 909 
Madame Berthold Sprotte was the soloist at the open 
ing meeting of the Schubert Cluli in Elks’ Hall Wednes 








day afternoon. Her program was long and exacting, but 
held a very ge throughout That Madame 
Sprotte is an artist of high ability has been said before, 
but if it had not been said she would have demonstrated 
it on this occasion, and the Schubert Club is to be con- 
gratulated on having selected her to open its season. The 
program follows 
Aria, Semele Handel 
Aufenthalt Schubert 
An die Musik Schubert 
1 s Made Schubert 
re s Lic Schumann 
Sonnet her ck a 
Mendelssohu 
temps ‘ ce, S Dalila Saint-Saéns 
Pinci Grieg 
Von ewiger Liehe Brahr 
Sein Weib ; : Bungert 
Aus dem hohen Lied Cornelius 
Der Sieger . Ka 
Rother Mohn . ae Kaur 
Wolfsaugen . . Ka 
Daheim .- Kaun 
Song Cycle, In a Brahmin Gar t Virgi K. Log ) 


Frederick Knight Loga 


Helen Cowley played the difficult accompaniments in a 


manner that left nothing to be desired 
nne 
Rosario Bourdon, first cellist of the Symphony Orches 


arrived Tuesday, and was at the ful] rehearsal of the 


tra, F 
Beethoven symphony Mrs. Bourdon 1s now visit 
Philadel 


the Christmas holidays 


third 
ng her mother n phia and wil] not arrive until 


RRR 


Che first pupils’ recital of the season was given at tl 
St. Paul College of Music Monday night The Misses | 
Bacon, M Howie, M Nichols, K Feld) Messt { 


Borgstrom, B. Goldman and A. Kerr pil: 


overture to the “Calif of Bagdad” for strings and pian 
Helen Wade played the Chopin waltz in D flat Clement 
D. Campbell sang “Morning” by Woodman and he 


Ben Goldman played Wi 
Let 


Sweetest Flower” by Hawley 
niawski’s “Legende.” Agnes Graff recited “i*apa’s 





ter.” Laura Richardson played the minuet from the Grieg 
piano sonata Marguerite Nichold played Hauser’s 
‘Adieu” and Reber’s berceuse for violin Emi Barron 
sang “Farewell in the Desert,” by Adams, and “Neapoli 
taine,” by La Villa Ada Strand played Grieg’s “To 
Spring” and Beach’s “Phantoms.” Evelyn McLean read 
Which Shall It Be?” Cyrus Borgstrom played tl 
Hauser Hungarian rhapsodi Katharine Feldie played 
Grieg’s “Carnival.” Mesdames Campbell, Mailand 
White, Schaefer, Misses Mounts, Sedden, Clancy, Sche 


Fraser, Seeger, McDaniel, Dingle and Harris sang Neid 


linger’s “The Maiden and the Birds.” Miss Wade and 
Mr. Thornton played the rondo in D for two pianos by 
Gurlitt 
nme 
Madame Sprott, who is now in Milwaukee, will return 
the first of the week and will teach here this winter. Shi 


has taken the Biiss studio for three days a week 
nue 
formerly concertmeister in the Sym 


Madden, 


phony Orchestra, is now in S« 


Claude 


ttle, and may settle there 


permanently. He is giving a concert there next Tuesday 
night 
nRe 
Francis Rosenthal, bass at the Church of St. John the 


Evangelist, will give a recital in Fargo next Tuesda 


night 
nner 
Miss Bailey of the Dispatch assumes a 


I rather pessimisti: 
tone in speaking of Jescha Bron and his repertory She 


but he 


says ‘Jascha Bron is only fourteen years old, 

plays thirty-six concertos,’ writes a faithful corre 
spondent, his press agent Now, if he were only thirty 
six years old and played fourteen concertos—but then 
there are only a few concertos that one cares to hear, and 
not all of them were written for the violin lf there is 


anything upon which it were well to exercise 


‘Two pianos are worse than 


And so ure 
' 


right at that It all 


is the concerto 
Abbe Liszt 
Bailey may he 


oncerios 


thirty-six <« 
depends on the py mt 


of view, as Leonard Licbling once said, whether we 
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Welsh rabbit for a midnight supper the day before, or 


whether we have just finished a satisfying luncheon at 
Sherry’s 


‘The sale of season tickets is rushing on,” says Man 
ager Frankel of the St. Paul Symphony Orchestra, “and 
our hope of selling out the house to season ticket holders 
realized. Every box has been taken and near 
the 


cakes, and sales of eight and ten atat 


may yet be 


ly every seat in parquet Seats in the balconies ar: 


going lke ‘hot time 
ire every day occurrences.’ 

Dr. Ludwig Willner will be heard in recital at the Metro 
politan Opera House Sunday afternoon, November 14 
Mrs. F, H and 


Duesday. 


Snyder party sailed on the Rotterdam 


nur 
honor of the late Dudley 
Ruck will be held at the House of Hope tomorrow night 


All the mu 


\ special musical service in 
sic rendered will be by the late composer. 
nar 


rhe St. Paul Symphony Quartet has been organized by 


new members of the orchestra. Charles Kunen will play 
first violin; Folke Gilbert, second violin; Carl Weisel, 
viola; Frederick Scheld, cello. They propose to give a 
series of string quartet concerts here during the winter and 
will arrange some engagements for nearby towns 


Oscar Haren Hawley 





“The Marseilla 


land of 





" and Militant Women. 


wonders 





has opened its hospita le 


irms to the militant suffragettes of England. When writ 
ng about the United States it has become necessary t 
indulge in adjectives, for everything is on a scale of “big 


tue Musicar Courter will 
Hal 


Emmelin 


ness,” therefore the readers of 
not be surprised to hear t! 


this 


iat the meeting in Cernegi 


week in honor of 


itant 


Monday night of 


Pankhurst, the leader of the mil woman suffrage party 





in England, was the “greatest meeting of its kind” ever 
eld in New York he occasion was under the auspices 
f t League for Self-Supporting Women. Four hur 

dred of the bread @ sisters ccupied seats or 

stage rhese were arranged in groups in which musician 

were included, hence this report in a musical paper is 
gical All trades and professions were re presented The 


| 


und the musical group; nearby were the ar 





tists paniters ) then ¢ xpl rer lawye! and over on 

the side and in the rear were the more practical and 

temimine workers like tramed nurses, dressmaker ma 
ine perator and walitre es Member f the fash 


ible Four Hundred occupied boxes. Mrs. Oliver Hazard 


Perry Be ont, Ww h herself become a “militant suffra 
gist, subscribed for four boxes 

The figure 4°’ was, as Mrs. Stanton Blatch, the chai: 
man of the evening, declared a “magic number,” for while 


J ; 


ind persons crowded into the building, four hun 


dred w en sat on the stage and members of the Fou 


Hundred graced the first tier of boxes; it is estimated that 


ur hundred persons were turned away at four minutes 


way) atter the 


fire limit as to standing room had been exceeded The 





mmuittee assigned a woman from Tue Musicat Courter 
taff to a seat of honor im the usical group Next came 
Aimee Len the mar ge! 1 the Pe p Sy¥it 
Society Phen <« ¢ Miss Baird in from B 
Madame Gardner-Bartlett, the singer trom Boston, 


t in the front row dience Helen M. Frg 


facing the a 


er, the organist from Boston. sat next to Madame Bart 
lett. Miss Fogler played an organ voluntary while th 
cr ge giris cting as shers eated the audienc: \ few 
minut efore the speakers of the evening can nm the 
ig Madame Gardner-Bartlett, resplendent in a whit 
atin gown adorned with point lace and pearl embroidery 
idvanced to the footlights and sang The Marseillaise 
accompanied at the organ by Miss Fogler Phe noble vi 
brant tones of the singer thrilled the vast throng and she 
is re j called 


peatedly re Needless to add that after t 








the ent Aa! i the great audience was keyed ip t th 
wiling point M Pankhurst, the slender and refined 
king woman. hardly oh ike a fighter, ye had 
“done time” in English jails for methods which the male 
lawmakers adjudged “criminal Mrs. Pankhurst spoke 
for nearly an hour, in which she told what the women were 
fter and how they were going to win. Next to the guest 
f honor, the audience showed itself disposed to give sev 
eral ovations to Mrs. Blatch, the orator with the silvers 
VOICE At this hour it is not possible to give further d 
tails of an extraordinary event. More events of ame 
kind will follow in the course of the autumn In the 


neantime ny men are “taking to the woods.” 





Albert Spalding Sails. 


Albert Spalding, the sailed for Eu 


Kaise cr Wil 


Spalding will make an extended 


American violinist 


t yesterday (Tuesday) on the steamer 


Mr 


tour in Europe anti he will also give concerts in Egypt 


op 


helm der Zweite 


Charles F. Carison, Composer. 


Carlson, the cor 


ver, Col, is a musician of considerable al 
writer particularly his reputation growing 
all, his compositions bear the ta 
something to say of interest to isk ' 


layman who merely sings for 


the London Symphony 





Rosa OlitzKa’s Montreal Triumph. 





pose! whose i 


At her recital in the new Windsor Mu 





Canada, October 14, Rosa Olitzka met w 
success. Press opinior ire ap 
I PI 
Mad 6 ka 
grea ‘ s 
f ter irar 
i er singing 1 \ 
P h ar i 
gratit y u 
fu linck's whe cra x 
1 the apprecia he Liszt I 
er t t w 
E-nglis es we 
f -_ f bh ulioe t 
ersat M i H 
Madan Y ka’s +] 
tag M Olitzl 
we th : 
r ” ry t 
well knov 
au x M 
ans 
Madame Ol a ha ‘ if 
lorma Ss wil Hoston Wpera ( i 
lowing re Amneris 1 \ \ 
ind Ortrud in “Lohengri ‘ 
will appear in the f wing citi B 
cago, Ci ti d St. Lou N 
Olitzka will be heard t 
has a bee engaged 
Bost December 14 
{ is, I aris ‘ lat 
i rn " S$ catalog 
of Leipsic and New York, » i 
ire making prot unp 
thor t what ¢ WW « I 
he continues t e hear« 
Singers and teach looking ov 
find his style orig 1, inte ting, a 
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DR. WULLNER ENCHANTS MONTREAL. 





t lieder and inter 


singer 


( 1 \ 


oenraad V. Bos, made his 


Montreal audience on Tuesday 
Montreal 


usiasm and admiration over 


musical world was 
and in order to show 
Canadian city by the 
companist, it 1s 
appeared in th 
Willner’s re 
World and are 


inspiring a 
ws which 
Nlowing Dr 
ir and 
breast, as though 
ipon the audience, tense 
ote of the 
ind Mr. W 


udience taf 


act ompaniment 


illner lifts his 
behind—if, in 
ee into the dis 
neryous grip, and 
begins to sing 
hubert 


greatest songs 


ocally, he is well 
but the quality 
singing is like 

in it a new qual 
mething greater far 
plendid song, or the 
not 


11 ' 
ng intangible elusive, 


1 


knows quite well what it 


as if the spirit of 
thin curtain of his 
of its encum 
ls bare before 
heart. He is 
a brilliant au 
r himself, for 
land he never finds 
doomed always to 
© Land, bist 


on f 


wo 
weary see} 
neffably sad, incomparably 
with bent head awaiting 
hen he lifted his head, 


, and with austere grav 


* 
prised Nobody knew 
interpretative singing 
to the wail 
Mich 


of ‘Der 


passionate 
Nicht’ and shud 
Doppelganger,’ 


marvel of 


ry, and the 
and more easily to be 
deeply upon them, 
sity of enthusiasm 


lontreal since Schumann 


to standing on 


though this sing 
tion and though 
Ludwig Willner has 

a singer, He 

every emotion 
mimple, the full sig 
tood revealed, Onc 


} 
ec, the 


singer One 
ling hurriedly through 


J 


ned fancy and the 


d by the weird, un 
nvitation to 
in all its en 
btle manner 
increasing 
And when, 

of the 


i , Coenraad 
Von Bos is a 
companying Dr 
5 } 
ne, and the accom 
ry beauty and sig 
, 
4 sympathy and a 
and ac 


between singer 


re to the artistic 


that Dr. Willner stands supreme. His second group of 
songs, also all by Schubert, illustrated his ability to inter- 
pret the lighter emotions, to present the more trivial feeiings, 
just as clearly, just as vividly, and just as impressively as 
those that strike a deeper note. The dainty sentiment of 
‘Die Taubenpost,’ the fishing comedy in ‘Die Forelle,’ and 
the tender sentiment of that charming love-song, ‘Alinde,’ 
were al] depicted in turn with a vividness that fascinated 
the ‘Die Forelle’ the art of 
Coenraad von Bos was strikingly revealed in the extraor- 


and absorbed audience. In 
dinary manner in which he suggested, in his accompani- 
ment, the fisherman casting his line. In ‘Eifersucht und 
Stolz’ Willner gave an example of sheer singing alone that 
was noteworthy, even entirely apart from the interpreta- 
tive side of his work, and in ‘Der Musensohn’ he rose to 
very great heights, depicting the lofty inspiration, the ex 
altation, and the immortal fire of poesy that thrilled the 
soul of Goethe when he wrote the words of that superb 
song 

“One could discuss his work for a long time without 
exhausting half its charms, half its points of departure, 
half its wonders. The somber grief of graveyards, just 
by the hope of immortality, as suggested in 
Brahms’ ‘Auf kirchofe’; the straight drama of 
“Verrat’; the fine exaltation and joy of living m Hugo 
Wolf's ‘Fussreise,, as well as the delightful and dainty 


lightened 
dem 


sentiment in the same composer’s ‘Der Gaertner’ — all 
these varying and distinctive pictures were depicted by the 
singer. And when he sang ‘Das Lied Des Steinklopfers’— 
the stonebreaker’s song, one of Richard Strauss’ greatest 
songs, and one of the most wonderful ever written in any 
age, in twenty-four lines he gave his audience the whole 


As he 


a picture arose before them of a stonebreaker, oppressed 


tragedy of a stonebreaker’s life. sang the verses 
with the weight of poverty, the utter hopelessness of life, 
wonderfully simulated by the accom- 
the 


is only exceeded 


hammer 
And the 


that he 


plying his 


with which stonebreaker 


Fatherland,’ 


paniment irony 


declares dies ‘for 
in its grim and fateful realism by his muttering afterward 
as he repeats it all again, in short, broken, detached, spas- 


Phat Wiull 


rth attendance. It was his whole art sum- 


modic gasps alone would have made 


ner’s recital w 


gasp 


and 
the 


intensified, into 


that 


marized, condensed, one supreme 


magnificent achievement will never fade from 
memories of those privileged to hear it. 


* + * * . * 


“And he turned from this grim tragedy and sang, with 
all the burning passion of life’s unheeding youth, one of 
the loveliest, most passionate, most intense love-songs ever 
Richard And 
then again the tender sentiment of Schumann's ‘Mit Myr 
fell horror of the same 


written Strauss’ incomparable ‘Caccilie.’ 
then und Rosen,’ and after that the 
Soldat,’ 


tragedies, in which his realization of the horror of the sol 


composer's “Der grimmest and most painful of 


dier who was condemned to be one of the firing party to 
execute the only man he loved was so intense that the end 
of the came as a positive relief to a strain on the 
Che famous ‘Waldes 


‘Die Beiden Grenadiere.’ 


song 
emotions almost too great to endure 
gespraech’ was given, and to close, 
Wiillner’s interpretation of this song is beyond doubt the 
interpretation. In it he succeeds in conveying an image of 
the dying grenadier whose passion for his fallen Emperor 


transcends love of wife and children, and whose dying 
dream is that he may rise from the dead to fight for him 
again, equaled by no other singer. 

‘It was a magnificent triumph, a fitting conclusion to a 
program which came as a revelation, a wonder, and a de 
light to the most exclusive, most musical, and most enthu 
stastic audience that has ever gathered together for any 
Montreal for 
gone, 
him 


musical event in six years past. 
Willner has but he left an 
behind We last 
Schumann, Brahms, Wolf and Strauss, and we may 
echo Wiillner’s ‘Where in all 
world can you find song-writers such as they?’ 

* * * oe > > . * 7. 

To M. H 
and to C. O 


imperishable 
Schubert, 


has 


memory have at heard 
well 


words of vesterday: the 


Hanson, Dr, Wiillner’s American impresario, 
Lamontagne, who brought him here, the au- 
a debt of gratitude that cannot 
not two Wiillners, and to 


dience of last night owes 
be easily repaid. There are 
ir such a singer is to sit with the gods on Olympus for a 
in Montreal Star, October 20, 1909 
RRR 
Dr. Ludwig Willner proved a revelation to a large and 
cultured audience at the new Windsor Hall last night. He 


heralded as an incomparable lieder singer and inter- 


day.” — Pan 


came 


preter of German songs, but it is safe to say that no one 
in the audience who had not heard him before had ample 
In fact, his extraordi- 


nary methods make all ordinary singing seem like mere in- 


idea of the manner of singer he is. 
sipid repetition of notes. But it was not so much his sing- 


ing as himself that caused so remarkable an impression 


upon his audience. Wiillner appeared almost as a prophet, 
with some story of deadly import which he was impelled 
to convey in song. He lived his music, and threw into it 
such a tragic intensity as seemed to almost hypnotize his 
audience. 

“Despite the fact thaf he sang altogether in German, 
there was little need for any one to follow the translations 
of his songs in the program—his voice and himself told 
the story of each more powerfully than mere words could. 
At first his remarkable stage presence, tense posture and 
sharp gestures, appeared to be in the nature of assumed 
mannerisms, but after his first song it became apparent that 
not only was there no effort for theatrical effect about the 
man, but that his every move was dominated by an in- 
tense appreciation of the import of the music, and the audi- 
ence soon fell under the thrall of his intellect, and for a 
short hour and a half enjoyed the very psychhology of 
music. 

“And all this Wiillner did by sheer force of intellect, 
personality and consummate art. His voice, while a noble 
instrument, is by no means so perfect as many that have 
been heard here and enjoyed the less. In fact, he uses its 
defects to emphasise his meaning. A slight hoarseness, the 
result of forcing his voice while it was changing, is used 
with unusual effect to enforce his more tragic efforts, while 
a slight break between registers is adapted in the same way. 
Sut with all his art, aided by a voice of considerable beauty 
and extraordinary range. Willner could never force his 
music into the souls of his hearers as he does save by the 
compelling power of a deep intellectual appreciation of the 
whole meaning of his songs, and his intense earnestness in 
imparting that knowledge and feeling to his audience. 

“Schubert's music is fairly familiar to all, even the veriest 
dilettante, although Wiillner night 
of his songs which were unknown to all except ardent stu- 
dents of the Schubert cult. Yet most in the audience felt 
that this was the first time they had ever really heard 
The ordinary singing is a mere warbling 
Willner took hold of the 


innermost meaning, and forced the audience to feel it in 


last sang a number 


Schubert's songs. 
of the notes with words added. 


some measure as he did himself. 

“His program was admirably arranged in suites which 
each emphasized a particular phase of his methods, while 
each section rose to a powerful climax at the close. This 
was particularly noticeable in the first Schubert suite, which 
Be- 
ginning with the gloomy ‘Der Wanderer, Willner proceed- 
ed to the beautiful song of a despairing lover, ‘My Heart 


illustrated the mystic, tragic side of the poet-musician. 


is Torn.’ Then came the extraordinary mystic lieder, ‘Der 
Doppelganger, which he sang with a force that was almost 
ghastly at times 


masterpiece, ‘The Erlking,’ which he sang as it has prob 


And the series closed with Schubert's 


ably never been sung here before, with a compelling inten 
sity that thrilled the audience 

“The second Schubert suite was in a lighter vein, which 
was a relief after the tragic force of the previous numbers, 
and showed both composer and singer in a new light. 
In these Willner exhibited a delightful humor that fre- 
quently brought an unconscious smile to his hearers, even 
when they only understood the meaning from his own ex- 
pression and slight gestures, especially in the beautiful 
pastoral ‘Das Lied Im Gruenen,’ and the brook song, ‘Eifer- 
sucht Und Stolz.’ 

“This was succeeded by a Brahms suite, totally different 
in style to the Schubert* songs, and admirably interpreted, 
Wiillner’s declamation of “Twas on a Summer Night,’ fair- 
ly electrifying the audience. A couple of tender love-songs 
by Hugo Wolf followed, and were given with a delicate 
appreciation that furnished a delightful contrast to the ro- 
bust Brahms numbers. Richard Strauss’ ‘I am No States 
man, furnished a surprise, in that not only was the sing 
ing of Willner appreciated, but the audience insisted upon 
complimenting Coenraad V. Bos upon the manner in which 
he played the accompaniment, and the applause was deafen 
ing when Dr. Willner made the accompanist rise from his 
stool to acknowledge the compliment. 

“A delightful suite of Robert Schumann's comprised the 
closing portion of the program, the concluding number be- 
ing his famous song, “The Two Grenadiers,’ which Will 
ner sang with unusual dramatic fervor, and brought his 
audience sitting up tense and watchful as he swung into the 
final majestic lines of “The Marsellaise’—and an equally 
tense silence when at the end of the final note he still 
stood, and his face assumed almost rigid lines, his head 
gradually falling, just as the dying soldier of Na 
poleon’s might have done. It was a dramatic piece of 
work, and earned the tribute of several moments of dead 
silence before the audience broke into deafening plaudits. 

“Throughout the evening Dr. Wiillner was accompanied 
by Coenraad V. Bos, who proved himself fully equal to the 
task of accompanying such a singer. More praise could 
not be given. 

“The concert was one of singular pleasure, and more, 
one of inspiring instruction to every lover of song, and it 
must have been an encouragement to Mr. Lamontagne, un- 
der whose management Dr. Willner came here, to see the 
keen appreciation that was accorded the singer. Martin 
Hanson, the New York concert manager, under whose di- 
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eadces 


wo will remem 
Frederick Rich 
player and a gifted man 
Fourth and Fifth 


avenue N 


son of 


between 
» Sixth 


Central avenue an odd 


but with a natural musical 


and then delighted his father. 


By the time the boy was 3 years old, when he still had to 
be lifted to the piano stool, he played marvelous’y. 

Bert Rose of the Metrcpolitan Music company remem- 
him well and recalls the occasion whe nthe father 
first broke to him the news of the child’s wonderful pro- 
He knew the keys of the piano before he knew 
his alphabet, and by the time he was 6, acompanied his 
father readily, 

Cables. from Europe say the boy, for two years a chosen 
pupil of Leschetitsky’s, is considered one of the musical 
Blind Tom was a melodist and p!ayed 
by ear, without understanding; Richter, they say, plays like 
a master and composes like a genius. He has appeared 
both in London and Paris, and will this winter give a 
series of public concerts in Paris, studying in the mean 
time with Henry Fames, who has recently returned from 
The young man, for he is now just past 
reads both books and music by the Braille 


bers 


clivities. 


wonders of history. 


Paderewski. 
maturity, 
method. 

“He was a musician, Richter was,” said Mr. Rose, “but 
the boy was a wonder. There was something sad about 
him, but winning, too. Not only was he a wonderful 
child in playing but he had absolute pitch to a remarkable 
degree. I remember humming a chord, and he could al- 
ways tell the key. ; 

“I think the boy appeared here in concert once or twice. 
After that his father discovered he was a money-maker, 
took him He 12 when his father 
first told me about the boy’s compositions. I heard later 


and on the road was 
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ibout the opera he was said to have composed when 16, 
well as the piano score. The 
family went west somewhere from here, and | don’t sup- 


dictating the orchestral as 


pose any of them are left in Minneapolis now.” 

As an evidence of the musical facility possessed by the 
elder Richter, and transmitted in greater measure to the 
child, Mr, Rose recalled that upon one occasion when he 
was conducting a theatrical orchestra and Richter was in 
it. the of the “Girofle-Girofla” mysterious!y 
disappeared. there was no other orchestral score, and no 
Richter volunteered to re-write the who!e 


score opera 


place to get one. 
score, and finished it in time for the performance 

Youn Richters teachers say there is nothing of the freak 
about 


him, but that he is a genius in composition 


RRe 
SCOTTI AND THE ORCHESTRA 
Wis Be Hearp 
THE SEASON 
HAS GREAT ORGANIZATION, 
Conductor Rothwell Succeeding in Ambition to Win 
World Fame for St. Paul. 
(The St. Paul Pioneer Press.) 

Beethoven's third symphony, which will be performed at 
the opening concert of the Symphony orchestra series, 
Nov. 2. is generally known as the “Eroica” and is written 
in E flat major 

It was composed in 1803-4 and was, to use Beethoven's 
own a “heroic symphony composed to celebrate 
the memory of a great man”—Napoleon Bonapar‘e 

To Beethoven the great French leader was the embodi- 
ment of the ideals of democracy and freedom. 

Originally the title page to the manuscript bore the words, 


Famous Baritone aT Frest Concert or 


words, 


“Buonaparte” and “Luigi van Beethoven.” But when Bee- 
thoven heard of the coup d'etat by which Napoleon de- 
clared himself emperor he started up in a rage and tore 
up the title page. It was later published with the title 
as above given. 

This episode shows the intensity of Beethoven's devo- 
tion to those ideals which find their expression in “Ero- 
ica” and in his fifth symphony. 

It is this symphony that marks Beethoven's advance from 
the simple objective beauty and perfection of form of 
Haydn and Mozart to the powerful utterance of subjective 
emotion. 

The Wagner number is his famous “March of Homage.” 
dedicated to King Ludwig II of Bavaria, and composed ex- 
pressly for that monarch. It was Ludwig who first brought 
good luck into the life of the great German composer. 

The solo numbers begin with the famous Leoncavallo 
prologue from “Pagliacci,” which will be sung by the fa- 
mous baritone, Antonio Scotti, with full orchestral accom- 
paniment. This is one of Scotti’s greatest numbers. 

For the second number with orchestra Scotti will sing 
the serenata, “Fin ch’an del vino,” from Mozart’s “Don 
Giovanni.” Beside these numbers Scotti will sing a Tosti 
and a Barthelemy number with piano accompaniment. 

The selection of the program for the first concert shows 
the catholic taste of Herr Rothwell, the conductor, and the 
announcement of the numbers as arranged by him are likely 
to prove a source of pleasure to all music lovers. 

In his interpretation of the “Eroica” Mr. Rothwell has 
departed from the technical score of the composer in de- 
tails. 

A listener at any rehearsal will hear the conductor ask a 
certain player to play the score in a certain movement one 
note higher or an octave higher, or some other similar 
change. There is a reason for this that seems quite natural 
when explained by the conductor. 

In the days when the composer of “Eroica’” was familiar 
with the organization of an orchestra the instruments then 
used by musicians, certain instruments, such as clarinets, 
trumpets and horns, were not built to reach certain notes 
of the score. Today these notes can be reached on any 
modern instrument. Therefore Beethoven was compelled 
to write his symphony using only such as the instruments 
then in use could reach. As his men rehearse each move- 
ment of the famout third symphony Conductor Rothwell 
has them change the score to suit the needs of a modern 
instrument. 

Starting with last year’s nucleus of men and adding new 
men in each section to build them up and enlarge the 
volume of tone in various parts of the orchestra, the con- 
ductor has ‘made it a wonderful organization—recognized 
as one of the three or four great musical organizations of 
America. 

That St. Paul has awakened to the building up this great 
organization is shown by the unanimous rush for season 
tickets during the last ten days. With the first concert 
two or more weeks off the seats have been sold with a rap- 
idity that astonished the most sanguine of the directors 
Long before the sale had been fairly launched records be- 
gan to go by the boards and Saturday evening saw the sale 
far in excess of anything ever figured upon by the man- 
agement, 

But the seats are not all taken. Dozens of good seats 
can be found in nearly every section of the house. The 
seating capacity and seat arrangement of the auditorium are 
such that a sold out house would mean a tremendous audi- 
ence. 

With ten days remaining of the season sale, the marage- 
ment hopes to raise the first curtain on the season's initial 
concert, November 2, on a house that is packed from or- 
chestra pit to topmost balcony. Many clubs are still being 
formed to take blocks of seats. 

The public school teachers have taken special interest in 
the work this year and have boosted the sale among their 
friends. The work of the ladies’ auxiliary cannot be too 
highly commended, say the managers, for the publicity given 
the work of the orchestra this year was in great part due to 
their efforts. 

Conductor Rothwell is building up a wonderful organiza- 
tion. It is the dream and the ambition of his life to make of 
the St. Paul organization a body of musicians that will win 
world fame. It is his fondest hope that he can so bring 
the people of St. Paul to realize the possibilities as to have 











them turn out en masse to the concerts as the music lovers 
do in the great musical centers of Europe. 
mnRne 
MR, CHADWICK’S MUSIC IN ENGLAND. 
(From Hartford, Conn., Times.) 

When the English critic reviews things American, his 
writing is apt to be interesting reading—for us. George 
W. Chadwick's “Symphonic Sketches,” first heard in 1908, 
through Dr. Muck and the Boston Symphony, were played 
at the Promenade Concerts in London by Henry Wood 
and his orchestra, not long since. The Boston Transcript 
transports the review of the critic for the Lordon Times, 
as follows: 

The reviewer of the Times, says the Transcript, heard 
the four pieces with varying sensations and with none too 
in mood 


He 


“The opening allegro is called ‘Jubilee,’ and bustles along 


understanding a mind. Music, as American as 


the first and final sketch, clearly baffled him writes 
in a cheerful garrulous mood with a series of diatonic 
melodies scored simply—and, fortunately, without carrying 
out the idea of the verses attached, in which the poet calls 
The 
1 the next, a ‘Noel’ 


for ‘A cornet and a tambourine, to paint my jubilee.’ 
this 
given out by the English hor 


themes both in movement and i 


n, sound as if they had been 
written after the composer had listened attentively to a 
symphony by Dvorak; and although in the ‘Hobgoblin’ 
and the 
is called, the indebtedness to this particular composer is 


scherzo “Vagrom Ballad,” as the last movement 
not so obvious, they strike no original note and are not 
helped out by any beauty or even ingenuity in the scoring 
The the 
verse which accompanies it, 


last movement is very commonplace except for 


in which we find the lines: 
A tale of tramps and railway ties (sic) 
Of old clay pipes and> rum, 

the tramp theme being accompanied for some unexplained 


he 


xylophone to the subject of 
G Whatever it 


open-air tramp; 


reason by an allusion on t 


Bach’s well-known organ fugue in minor. 
all means, it is fairly clear that this is no 
he is only pretending; his atmosphere is that of the music 


hall 


perhaps the composer intends u 


But perhaps this is taking its meaning too seriously; 
s to regard it as Lamb re 
’' The 
“While 


all of them exhibit unmistakable gifts in the direction of 


garded Coleridge’s metaphysics—as ‘only his fun 


reviewer of the Morning Post was better pleased 


a sure grasp of the possibilities of tone-color in the mod 
ern orchestra, the newest movement affords an interesting 
commentary on the development of the composer's sens¢ 


of the appropriate. The scherzo forms an admirable musik 


picture of the mischievous Puck of Shakespeare’s ‘Mid 
summer Night’s Dream.’ Mr. Chadwick is obviously at 
his best in dealing with freakish subjects, and here he 


Portions of ‘A Va 
grom Ballad’ are also exquisitely humorous, but why into 


has exploited his gifts with success 


this picture of tramp-songs redolent of the bottle a pas 
sage from Bach's well-known fugue in G minor is intro 
of 


clever use of the device 


duced needs a word explanation ‘Jubilee’ displays 


for and a charac 
of 


as the appended verse says, ‘with cornet and tambourine.’ 


syncopation 1s 


teristically American view a festival to be celebrated, 


The rejoicings in the nigger quarters are all too evident. 
In ‘Noel’ the composer creates an atmosphere of tender 
sentiment with his simple air of a Christmas carol, and 





then tears it to shreds by allotting it as a solo to the 
bass accompanied by the full orchestra.’ 
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Opera is not the highest art,” says Damrosch 
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with me that Wagner 


Having said so Damrosch went on and paid 
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ry of a union in one art work 


for the simultaneous expression of all the arts was a mis 


I believe the day 
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ee 


take is coming when large audiences 


st Wagner's wonderful without 
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will assemble to music 
ess faulty scenic represen 
Brunhidas, more paste 
board rocks, no more heaven divided up into strips of blue 
! We have realized at last that a combinati n 
of the arts 1s a doubtful experiment, and I say this, al- 


the adventitious and more or 


tations—no more 250-pound no 


sky borders 


though I was brought up in a Wagnerian atmosphere, 


and heard Wagner opera and art theories from my earli- 
est childhoed.”’ 


MUSICAL CONDUCTORS AND CRITICS ARE AL 
BERT SPALDING’'S DINNER GUESTS 
(New York Press, October 24. 1900.) 
Albert Spalding. who has won succcess in Europe and 
America as a violinist, gave a dinner in Delmonico’s Jast 
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evening to the musical conductors and the musical critics 
of this city. His guests numbered twenty-four. He gath 
ered them about him at a large table in a private dining 
room. 

Spalding, in greeting the conductors, assured them he 
for the help thye gave 
He recalled the advice 


felt keen gratitude toward them 
him in his work in this country 
which several of them gave him before he started to Eu- 
rope to study. Their confidence in him proved so well 
founded that the young musician looks back gratefully upon 
the encouragement he received from them 

He said he looked 
upon their criticisms always as suggestions to him as aids 


treat 


To the critics he also spoke feelingly 


to his work. He said he had received the  indest 


ment from them 
In addition to the conductors and musical critics, Spald 
ing had as guests at the dinner his father and his uncie 


The father was delighted with the praise the conductors 


showered upon the musician, Frank Damrosch and Vic- 
tor Herbert sat near the violinist. Volpe and Altschuler 
were also there. The dinner began at 7:30, and after it 


was served the guests passed several hours discussing mu 

and kindred topics. The 

of their school days in Europe, and Spalding spoke of the 

encouragement he received from the masters of the violin 

during his student days in Italy and other 
naneR 

GRAND OPERA FOR ATLANTA 


sic conductors related stories 


countries 
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This announcement was made at the Metropolitan Opera 


(From the York Sun.) 


House yesterday : 


the continuously imereasing interest for 


the Metropolitan Opera 


Recogrizing 
grand opera throughout America 
the 


presenting performances of grand 


Company have made most elaborate preparations to 


meet this demand by 


opera in a number of cities after the New York season 
“As an instance of the desire for grand opera referred to 


The 


Opera Company 


a contract signed yesterday may be cited contracting 
parties Metropolitan the 
Atlanta Musical Festival The 
contract calls for a season of grand opera during the entire 


May 


costumes, 


and 
Atlanta, Ga 


were the 


Association of 


week beginning 2, 1910, presented with the principal 


artists, scenery, stage accessories, chorus and 


orchestra in several of the principal works presented at 
the Metropolitan Opera House during the coming season 
“When negotiations were begun the Metropolitan Opera 
Compary exacted a substantial financial guarantee from the 
Atlanta rhe of the 


association Atlanta, and in less than twenty 


Festival Association 


returned to 


representative 


four hours the guarantee was subscribed for. The manage 
ment of the Metropolitan cannot refrain from commenting 
upon this fact and state that such a guarantee for a season 
of an entire week in a city of 150,000 inhabitants is a most 


eloquent expression of a desire for grand opera and its 

attendant culture 
“Not only does the 

of the 


also has induced the city of 


Atlanta Festival 


financial success of the season, but it 


Association supply 
the guarantee 
Atlanta, owning the vast audi 
torium in which the operas are to be presented, to construct 


a large and completely equipped stage for the adequate 
presentation of the several productions 

“Similar arrangements have already been perfected be 
tween the Metropolitan Opera Company and art organiza 
tions in other cities of this country 

“The engagement of the Metropolitan Opera Company 
it the Chatelet Theater, Pari 


1 June, 1910, will carry the 


during the months of May 


and ensuing season of the com 


November 8 in 
to the end of June, 1910, at Paris, thus making the longest 
It is 


expected that the success of this season may lead to the 


pany from its beginning, on srooklyn, up 


continuous season ever undertaken by this company 


retention of all the artists throughout the year and mak« 


the company a permanent and continuously operating 
organization, with the result of the establishment of a stil! 
higher standard of operatic achievement.” 

Loie Fuller was yesterday engaged by Mr. Dippel to 
dance on three Tuesdays, November 30, December 7 and 13, 
with her company 

nae 
LITTLE PROFIT IN HYMNS 
A Kansas Ciry, Kan., Warrer or Gosper. Hymns Tents 
Some oF THE Secrets 
(From the Kansas City Star.) 
When you go to church on Sunday and listen to one of 


the good old hymns, fervently sung by the congregation and 
the choir, you do not know, perhaps, that probably the com 
poser of the song received less than $5 for his production 

“The average market price of religious songs is about $3,” 
said the Rev. C. S. Colburn, of 186s Storch 


City, Kan., the composer of more than one hundred hymns 


avenue, Kat Sas 


“Sometimes I have received $10 for a hymn. but that is un 
It isn’t 
The ‘Sweet By and 


usual. Generally they sell for about three for $10 


a profitable business, I have found 











By’ and most of the other celebrated hymns seld for a few 
dollars 

Some of Mr. Colburn’s hymns have been vw by Sankey 
and other noted evangelists. His favorites in the churches 
are “The Broken Pinion,” That Beautiful Land Far Away 
and “Mother's Prayer 

Mr. Colburn writes both the words and tl tor most 
of his hymns. Sometimes he “sets” a poet 1s! 
generally he would rather supply t e words and 
musi 

The hyran « poset is 1 egul method f work 
Sometimes he writes | words t and sometimes 
music comes first 

“I have writter ymns ler mat ff cum 
stances,” Mr. Colburn continued Some them | wrote 
as I traveled on the trai Seve silt 3 
the night and composed a hym e morning. Gener 
ally, I write all of a hymn before I try ut on the orga 
Some of the hymn composers t Musi trument 
and try almost every note as they wr t 

As for my subjects, they are gee lt re by what 
I see and hear—an incident, a story " ap Thy 
idea for “That Beautiful Land Far Away’ came to me w 
I was in the Rocky Mountai: A magnificent view 
spired it A conversation with a friend suggested ‘Mother 
Prayer.’ 

| was surprised a few weeks ago when a friend told m« 
that he passed by a saloon in Chicag and heard a ph 
graph playing ‘Mother's Prayer: : 

Four years ago Mr. Colburn began pr ing and using 
his own hymns in | revival meetings 

‘l am the whole show at one {1 XK gw serv 
he said. “I preach and sing hyn “ mMpositi 
and play my own acc« mpaniment on guitar { travel from 
place to place and preach in tent WW ¢, generally, it t 
convenient to have w 

zene 
PADEREWSKI TAKES UP WISCONSIN BOY 
GREAT PIAN rw MEPRA T FM ‘ \ 
WONALD JOHNSOD 
"REDICT CREAT | k 
Se Aside $1,500 in Hand Walter Da for 
Cr ‘ Boy 
Vilwaukee S ) 

LA CROSSE, Wi On 16 Specia You'tr 
wonder, a genius, there niy on the man hwmne w 
can play classic music with one hand, at he ‘ in 
Vienna. I'll see more of y ny @ fri | 

seaming por Dor 1 ] n pple { ite 
boy. in his privat ir after entertamment m La Cr 
last winter, Pad wski @ ent t lt i for 
young man's playing with these w ! 

Johnson | si re fa letter from the : 
cian, written in Switzer! 1, advi oe | ' proceed | 
New York, stating that is pr SHO a nth r 
two ye for hi usic education w will b « 
vised | er Damrosch The an ! 
is self 1 ming natural t } | 
lessons he has ever taken were t Racine rune 
while Leo Tectonius of New York was siting ther 
He is a vocalist and mposer a well i pianist 

When lohnson he ird p dere VSKI va t { i 
Cross t winter e¢ wrote | etter oug an x 
per ve it at the ntertainmer it ig 

7; 2 idiet ce 

| haven't n I t Pa 
ski 
Mr Paderew ‘ t hed | pitif 
whicl " er ntenanc« t the It t 
her hear What id | p ! ) 
ppy thought can { ng a ul | to 
after the oy and t i t He « re 
to him a bloc way With renews ige t 
returned and Mr Paderewshk y pere G down t 
ur private car He will } ir y 
Johnson } ew “ 
i lanter fr lrrecte to wet }? rew 
vad arrived and show eat d i hat 
been followed 

sift down uf Oiay ‘ ‘ 
Donald Johnson's future en P. derew ' 
funded t y ti | ‘ | ta n 
mn told him he ! ne if wre t ' \ 
young musician 

RRQ, 
SCENERY HITS WEINGARTNEI 

(Special Cable Despatch 1 ‘ “nt 

Vrenna. Oct. 2 VV re \\ gart t 
tor of the Imper il Opera Cor anny 1 ‘ ‘ 
hearsa ! Die leistersing t | i portior t! 
4 ier fel nad t j ow tract g 

inbone He tated f 

I the mposer of “The Merry Widow score 
s success at Vienna wit! nis new omic opera Fur ter 
kind.” 





EDUCATIONAL OPERA AT THE MANHATTAN. 
“The Tales of Hoffmann,” October 19. 
nbach’s quaint and melodious opera, “The Tales of 

was the bill presented at the Manhattan Opera 
esday evening of last Mr. Lucas, in the 
_ gave an interesting performance, although his 
times seemed rather hard, especially in the upper 


week. 


Giulietta, Walter-Villa in the double 
doll, and Antonia, the consumptive 
satisfactory. Miss 

to sing slightly flat in the high notes 


Baron, however, 


Mr. 
that 


illiam Beck and Nicoley essayed 


es in a mannet won them many 
French 
the 
the 


majority of 


of the beautiful entr’act 


second acts and 
act, there 


the 


{ 1 
rst ana 


of the fourth was 


on the part of 


that they were dis 


one of the most 


failed to realize 


bent hearing 


pon 
of the entire opera, but, of course, as 


there is no need to waste 


isual thing, 
omplaints here, because, as this paper 


the major element of the opera 


SAN. 


rted frequently, 


not a representative musical body 


“The Bohemian Girl," October 20. 


Courier clamors—which is not often 
h, the paper has in mind performances 
productions in Italian, 
revival of “The 
Wednesday night of last 


Che short 


© the be st 
Dhe 


( ype ra 


nd German Bohemian Girl” 
House 
being an ideal presentation 
should not discourage the lovers of Eng 

ded the 


the difficulties 


these must 
Mr 

give Balfe’s tuneful work with his pres- 
While the fell 
for it 
Manhattan 


performance, for 


under which Ham 


performance below expecta 
night, was the first 


at the No 


smoother and more satis 


n epoch making 

English opera given 

rformances will be 
Chis was the cast 

Miranda 

Duchenc 

Miss 

Domenico 


Henri 


Harry 


Coombs 
Russo 
Scott 
Davies 
George Shields 
Mr. Chapman 
Mr. Dauche 

ia 


hich has not been a thing of unalloyed 
season, played 
This led the 


memories ot 


so called “educational” 


with surprising finish 


overture 


» believe they would renew 
aring the 
old d 


and other forms of opera that have 


familiar melodies sung as de 


tm the ays when the operagoers did not 

drama 
ompletely destroyed the desire for opera that 
inefu But the first act was so lacking in 
sung and so crudely ac ted, that some 


Man 


many excellent and some truly 


) unevenly 


irdly realize themselves seated in the 


Hou where 
taken place within the past 


luctions have 


onerous voice and manly stage deport 


Scott, together with the orchestral playing, 


eming fe the first act. One could 


atures of 
} 
! 


as happened to the Man- 
it is an exceptional chorus, singing 


intonation, with precision and musical 


standards even in the grandest 
Wednesday 
ind contraltos sang out of tune, and 


choru 
But last night during the 
1 text was concerned, they might just 


the Russian or Bohemian—nobody 
Mr. Scott looked handsome in his uni 
i diction in singing and in the spoken 
because 


md act 
Miranda, who is an 


lation the singer 


The ect 


ut Madam 


went some 


» be wholly in sympathhy with the 
the the 
Halls,” better than 


cadenza and trill in 


in Marble 


bliged to repeat the second 


cond seene of the second act, 


l the 


trice was entirely out of 


was as staid and conventional 
out to take place at St. George's, 


The climax of the performance 


the Count seats himself in 
cott showed himself a singet 

nad with these who have won the 
t the Count Arnheim is rather 

1 making the 
g beloved of all 


‘ Che 


eeded in part seem 


who know and un 
Heart Bowed Down” 


rd as distinct as if an elocu 
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tionist had uttered it, and, moreover, he put such feeling into 
it that the people were on the verge of shouting their ap- 
proval. Of course, he was obliged to repeat a verse, and 
then another ovation greeted the singer. In the closing act 
some of the other artists appeared to wake up and get into 
the spirit of the occasion, but then it was too late, for many 
persons had departed. 

“The Bohemian Girl” has been called “the most popular 
English opera,” yet for all that it would seem that the cen- 
tenary of the composer, Michael William Balfe, which oc- 
curred last year, was neglected by the English, who dote 
upon his music. If there were any notable Balfe celebra- 
tions during the year 1908—Balfe was born in Dublin, May 
15, 1808—the international press correspondents failed to 
cable the facts to this country. Balfe began his musical 
career as a boy, playing the violin. he became a 
singer and sang baritone parts in opera on the Continent. 
Rossini was one of the masters who encouraged the young 
and talented Irishman, who after some years’ residence in 
The results speak for 


Then 


Italy decided to become a composer 
themselves. He wrote about a dozen operas, one of them 
entitled “Falstaff,” but the English never cared for any of 
the Balfe operas but “The Rose of Castile’ and “The Bo- 
hemian Girl.” The idea that “The Bohemian Girl” would 
not be in the repertory of any opera company today if it 
were not for three songs—“I Dreamt I Dwelt in Marble 
Halls,” “The Heart Bowed Down” and “Then You'll Re- 
member Me”—is one of those notions that linger in the 
minds of many who take but a very superficial view of 
music. The three melodies best known in the opera are 
charming, but they are hardly more beautiful than “Come 
With the Gypsy Bride,” sung by Arline in the second act, 
and “When the Fair Land of Poland,” sung by Thaddeus 
Then the orchestration is quite as good as 
To 
present an opera like “The Bohemian Girl” in English so 
that 
hearing it, 


in the last act. 
that of Italian operas written about the same time. 
audiences would find real enjoyment in 
better 


still, American singers, with the intense temperaments of 


intelligent 
requires a cast of English singers—or, 
Austrians, Bohemians, Poles and Gypsies, but, where is any 
manager under the sun to find such a combination—English 
or American singers who can sing pure English and act 
with the fire of races that are as different from the placid 
In the 
olden days we were not so exacting about our opera, in 
English or polyglot. Then if a singer could sing and look 
Today the lyric 


Anglo-Saxon types are darkness is from the light? 


handsome, nothing more was exacted 
artist must act, must live in the picture, or the performance, 
no matter how well staged and sung, falls flat and must 
be regarded from the artistic point of view decidedly un 


profitable. LONE, 





MONTREAL CONCERT RECORD. 


Mowrreat, October 22, 1909 
The Beethoven Trio, composed of Marguerite Froehlich, 
Albert Chamberland, violinist, and J. B. Dubois, 
first the season in the New 
Monday evening last. The program 
58; Grieg’s C 
45; a “Pastorale 
rhapsody, and Dvorak’s 
Madame Froehlich was the soloist 


planist ; 
cellist, gave its concert of 


Windsor Hall 


comprised Beethoven's 


on 


concerto trio, op 


violm and 


Liszt's 


sonata for 
Mozart ; 
“Dumky” trio, op. 90 


minor piano, op. 


Variée,” sixth 
rhe trio was organized last season, giving six concerts 
due prin- 
cipally to that gifted woman who proved herself to be an 


during the season with most gratifying results 
ensemble player par excellence, with no rival in this c ty 
and no superior elsewhere, and, judging from the first con 
the organization will be the feature of the musical 
this city as 


ceri, 


life in far as local entertainments are con 


cerned. Both trios were given a noble and plastic inter 
pretation, and the performers were called out time and 
the The 


dignity and complete understanding. 


read with 
Froehlich 
has broadened her art since she was heard last, and sur- 


again before audience sonata was 


Madame 


prised her friends and admirers with her two solos, which 
she performed with technical accuracy, a refined musical 
touch and abandon, and, being called out several times 
was compelled to play an encore, and was presented with 
The notwithstandin z 
many musical events which have taken place recently, was 
surprisingly 


a handsome bouquet audience, so 
The next concert of 
the series wil! take place November 8 


RRR 


O'Neil Phiilips pianist, who arrived recently from Eng 


large and enthusiastic 


land with the intention of remaining in this city, and who 
is a pupil of Busoni, made his first appearance in the Royal 
Victoria College Thursday evening last. 
by Merlin Davies tenor. Mr. Phillips’ selections included 
toccata and fugue in D minor, Bach; three bagatelles, 


B rent 
secirnoven > 


He was assisted 


a prelude, César Franck; eight preludes by 
a nocturne and a polonaise in A flat, by the same 
Mr 
Mr 
He is indeed 
technic, a 


Chopin ; 
composer a 
Phillips), and a group of compositions by Debussy 
Phillips made a most favorable impression 


valse-elegie, by Busoni (dedicated to 


i tine player, equipped with a solid big round 

His per 
The group 
performed with poetic imagina:ion and be 


He was likewise with 


musical tone and plays with dash and vitality 


tormance of the toccata was most dignified. 


by Che pin h 


Witching smoothness. successful 


the Debussy selections. It was the most legitimate piano 
playing that ever was heard in that institution. It is to 
be hoped that Mr. Phillips will make up his mind defi- 
nitely to remain here, when Montreal will have the pleas- 
ure of hearing him again during the season. The writer 
would suggest he should associate himself with Signor 
Barbiere, who is a violin teacher of the same institution, 
and gave us a series of sonatas, and if the hall in which 
he played is not allowed to charge any admission, there 
are some other halls in the city which could be secured, 
as the writer does not believe in musicians giving per- 
formances by invitation. Mr. Davies was in excellent 
voice, and sang a recitative and air, “O, Vision Entranc- 
ing,” by Goring Thomas, and’ a group of songs by Perrin, 
with admirable breadth and fine diction. Both performers 
were called out numberless times before the audience, but 
refused to give an encore. The hall was comfortably filled. 
nee 

A musical event which proved to be a rate treat was the 
first apearance of Dr. Ludwig Willner, the famous lieder 
interpreter, Tuesday evening in the same hall. Coenraad 
v. Bos at the piano. Following was the program: 
Der Wanderer 
Du liebst mich nicht 
Der Doppelganger 
Erikonig 
Die 
Die Forelle « 
\linde 
Eifersucht und Stolz...... 
Das Lied im 
Der Musensohn 
Auf dem Kirchhofe 


Verrat 


Taubenpost .. 


Grunen... 
nhs dadhesesuubbenkukeaees sakes cusken Schubert 
Brahme 
Brahms 
Hugo Wolf 
Hugo Wolt 
Richard Strauss 
Cacilie Richard Strauss 
Mit Diystiem Wi TOGO 0 awk oven cae ks sicedccvcnvunsce Schumann 
Det Sobdat 6 csivccsccccescecsieccacecccrsstvcsescessene Schumarn 
W aldesgesprach 
Dio beiden GremeGlere oonic hcwawaccssneseiecsvcavseasaaye Schumann 


Der Gartner 
Das Lied des Steinklopfers 


- Schumann 


It is indeed many years since Montrealers had the pleas- 
ure of listening to such a program, for ever since a cer- 
tain management came into existence in this city for the 
last few years, Montreal was principally supplied with 
famous prime donne, who, as a rule, make up their pro- 
grams with hackneyed operatic arias originally composed 
for the stage to be accompanied by an orchestra, and not 
by a piano, but it is easy, however, to secure a circus au- 
dience for these prime donne, who are generally well ad- 
vertised by being mixed up with some divorce scandal, or 
some horse riding accident, but when it comes to such an 
artist as Dr. Wiillner the public must be told who that 
Dr. Willner is, and what he can do.. This Charles QO. 
Lamontagne has accomplished, and told the music lovers 
of this city the artistic ability of Dr. Willner and told it 
He began to quote articles from THe Musicar 
Courter ever since last May and kept on till the concert 
took the result one of the most 
refined, and musical audiences that has ever 
musical event in this city. As 
left to say which 

columns His 
for his style of 


well 
place, and was 
cultured 
gathered at any 
to Dr. Willner, there is 
not already been said in 
recital proved an absolute revelation, 
delivery, his diction and declamation are peziection, and 
his phrasing artistic in the full sense of the word. The 
writer has rarely noted such spontaneous applause as the 
audience displayed on this occasion. He was called out 
seventeen times, but refused to give an encore. Mr. Bos’ 
accompaniment was simply superb. There is a possibility 
of Dr. Willner paying Montreal a return visit. M. H. 
Hanson, his New York manager, was here personally, and 
was well pleased with the financial result and the excel- 
lent management of Mr. Lamontagne. Mr. Hanson's other 
artists, who will appear under Mr. Lamontagne’s manage- 
ment, will be Busoni, the great pianist, who will surely 
carry off the pianistic honors of the season, and Tilly 
Koenen, the famous Dutch contralto. 
RRer 
The first concert by the Montreal Symphony Orches‘ra 
will take place on November 26. Mr. Goulet will conduct. 
zene 
Dr, Wesley Mills, professor of physio ogy at McGill Uni- 
versity, and author of the book, “Tone Production,” has 
recently returned from Europe, where he has been for 
some time, and is to be seen at every concert 
nner 
Paul Dufauit, the well known tenor of New York, will 
give a recital December 7, which will be managed by Mr. 
Lamontagne. 


nothing 


has these 


nearer 
The Montreal Choral Society will give the “Messiah” 
during Christmas week. Harry T. Dickinson, organist of 
St. James’ Methodist Church, will be the conductor. 
nue 
Mr. Goulet, who was recently appointed as conductor in 
an uptown playhouse, has demanded no less than twenty- 
eight musicians for the orchestra, which is the largest or- 
chestra ever seen in a theater in the entire Dominion. The 
patrons of that house today are enjoying the music as 
much as they enjoy the performance by the company. what- 
ever the play may happen to be. Harry B, Conn. 
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HOBITUARY 


Clara Glose. 





Clara Glose, a teacher of piano and voice and tor many 
f of Philadelphia, 


Mendelssohn Club 


Miss Glose was the 


years a member of the 





died in that city Monday, October 18 


daughter of the late Adolf Glose, piano manufacturer 
of Germany. Miss Glose is survived by her brother, Adolf 
Glose, the New York pianist, and Marie Glose, a vocal 
teacher of Philadelphia Augusta Glose-Leeds, the talented 
singer and impersonator, is niece of the deceased 


CRESCENT CITY MUSIC. 


New Orteans, Octol 20, 1909 
The Leyland liner Canadian arrived yesterday with the 
French Opera Company, which is to hold the boards at 
, 


the opera house here for the next three months. But for 


two stormy days on the Gulf of Mexico the seventeen-day 


trip was pleasant. Shortly after the arrival of Jules Lay 
olle’s large company the old Latin Quarter was alive with 


and 


dweller in 


presented a scene 


Che 


direc- 


the bustle of wagons cabs, and 


not unfamiliar to the French town. per- 


sonnel of the company is as follows: Jules Layolle, 


} 






tor and impresario; Gerson, business manager; Bertin, 
stage director; Tartanac, first conductor; Bonafeus, mu 
sical leader. The singers ar Escalais, fort tenor; Zo 
chi, tenor demi-caractere; Nuibo, first tenor leger; De 
laxe, second tenor and first tenor of operetta Hansatto, 
grand opera baritone; Huberty, basse noble; Cargue, basse 
cantante; Lacombe, second bass Lievan, third basso 
Gamy, first grand comique; Borel, trial; Grevain, comique 


1 


Mesdames Demedy, fal 


Rolland, first 


marque; 


Albert, eune comique, 


con; Fiérens, mezzo ce chanteuse 


légére; Cahuzac, chanteuse léwére en tous genres; Sterck 


ind first chanteuse d’operette; Allard, 


mans, first Dugazon 
second Dugazon: Mea, mére Dugazon; Vincent, third 


Dugazon. In addition there are large male and female 


choruses, a full ballet rps and three star dancers 
; . *T t t} } | } ne riser +O , 
Giuseppe Ferrata e head of the new conservatory re 


Ne we 


new work. H« 


cently established at the H. Sophte mb College, 


actively begur his 


i MALKIN 


Season 1909-10 
GREAT RUSSIAN CELLIST 
Pirst Appearance, Soloist Symphony Society 
DECEMBER 5 
: DATES NOW BOOKING 
J. MASSART, 68 West 117th Street, New York 


eowun SCHUECKER 


(SPECIALLY ENGAGED) 


SOLO HARPIST 
METROPOLITAN OPERA CO. 


arrived and has 


has 














impresses one, from his intellectual face and his modest 
manner, to be worthy of the high praises which preceded 
his coming. Professor Ferrata will be a moving spirit in 
this season's music activities 


RRe 


Rene Salomon, violinist, has been added to the faculty 
of Newcomb Conservatory. He is a graduate of the Mar 


and won first piano 
will hold the posi 


Conservatory 
Mr 
of the violin department 
zane 
Philharmonic 
Koenen as the soloist 
i ae 


returned to this 


seilles prize both for 


and violin Salomon tion of head 


concert will be held November 


The 


12 with 


first 
Pilly 
Samuel ha 


Marguerite 


city atter a 


serious illness in Cobourg, Ont. Madame Samuel ts much 
improved and gives promis« speedy recovery 
nnre 
\ feature of the Taft celebration here will be a 
moth chorus conducted by George O'Connell Che most 
prominent local singers will participate 
Rn RAe 
The Musi Teachers’ Associatior under the pre idency 


McCoard, is doing 


will be 


of Blanche 
f educational value given during the seasor 


Harry B. Loe 





A Korean Cheir. 


[Fro the Washington Star.] 

Ellasue Wagner, an active missionary from Korea, said 
that music was as far away from the nature of the Koreans 
as could be imagined. “We feel greatly encouraged,” she 
said, “if by some fortunate chance we can teach a Korean 
girl or boy to carry a tune We've been successful with a 


few of them, but very, very few \ Korean choir ts t 
most horrible bedlam of ises it has ever been my misf 


, that despite as 


tune to listen to Miss Wagner said, t 


sertions to the contrary there was a hk 








parent and child, “The sons, espe 
the heathen families,” she said 


while the least is conferred on the 





ideal and hope of the Korean parents. It is customary t 
marry the girls off between the ages of cight and twelve 
years.’ 

Marie Rappold, formerly of the Metropolitan Ope 
has hb en engaged 1or sore pertormances at the Vir t 


Roval Opera 


Albany RITCHIE 


The Brilliant Young 
English Violinist 


Available for Recitals and 
Concerts 


SOLE DOIRECTION;: 
J. E. FRANCKE 
24 West 31st Street, New York 


Personal Address : THE CHELSEA 
222 West 23d Street Hew York 














Maa ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Recitals 
MANAGEMENT : 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 





HELEN GAUNTLETT 





Pianist-Contralto 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 





| CONCERTS, RECITALS, READINGS WITH MUSIC | 














CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


CONCERT TOUR BOOKING 


Por Terms and Dates Address J. E. FRANCKE, 24 West 3 ist St. 


Personal Address: 1166 46th Street, Brookiys 





In America December and January 





GERVASE ELWES 





THE NOTED ENGLISH TENOR 


Menagement: THE WOLFSOHN MUSICAL BUREAU, 


i West 34th Street, New York 





excellent work. Lectures 








Chief Cadman, of Pittsburgh. 
in McKee 


apartment building was discovered 


lace One morn 


There 


ing this week, when an 


was great excitement 








in flames The eminent friend of Indian music, Charles 
W. Cadman, was horror struck to awaken and find his tepee 
filled with smoke it quickly rose to the occasion, and 
wrapping his blanket closely it l escape 
from the wickiu arried w him the sa 

ed flutes l e, the pipes, his ‘ e€ manuscript 
f several war g d dirges, and r valuables, and 
although several cases of music were lost or damaged, Mr 
Cadman will be able to contimue his interesting series of 
lectures, booked } ny parts the intry, on the mu 
sic of the American Indian.—Pittsburgh Index 

Eva Griffon the French dramatic soprano t tly in th 
ompany at tf Manhatta (pera las een engage for 

es mt « Oy " New O ns 
She ade he ‘ n Oc ‘ 0 
Ik in l 1 ] 

Ih r Ip s« ry it Crefeld wiv ‘ 





WANTED 


WANTED—Violinist, violist and lady pianist Must be 
able t« play solos Orchestral experience necessary 
Classical repertory Faust Studios, 120 Willoughby St., 
Brooklyn, N. Y 

YOUNG MAN, American born, not over twenty-four 


years of age, pianist of attainments, college or univer- 
sity graduate preferred, has opportunity of a thorough 
well as art, education in 
One selection will be 
made from among the applicants. All expenses will be 
The object is to test American temperamental 
and artistic capacity. All applicants address, in writing, 
with study and family pedigree, “L. C. D.,” care of Tax 
Musicat Courier, 437 Fifth avenue, New York. 


and musical, as 


Europe under the best masters 


pianistic 


paid. 





TO CONSERVATORIES AN OPPORTUNITY.—Die- 
tinguished European violinist can be secured as pro- 


fessor. Highest credentials. Also soloist and chamber 
music. Address “X. Y. Z..” Musicat Covrrer. 


WANTED—Orchestra Players. Young ladies who play 


cornet, flute, clarinet, and other orchestral instruments 
may earn an education b_ playing in the orchestra at 
one of the largest d best known colleges for women 
in the South Write for information, giving account 
of your training, experience, etc. H, J. Pearce, Gaines 


ville, Ga. 








TO LET 


TO SUBLET.—Nicely furnished studio. Metropolitan 
Opera House Building. For one, two or three days a 
week. Address “Studio,” 1425 Broadway 

rO part of the 


SUBLET—Beautiful large studio to let 
time in the Metropolitan Opera House, 1425 
Agnes W. Osborn 


“ GUIL 
ALBERT SPALDING 


1909-10 
In EUROPE—SO Concerts Arranged 
Nevember and December in Prance and Bagiend. 
January in Athens, Constantinople and Eg pt. 
Pebruary and Merch in Austria end Germany. 
April in Italy end Spein. 
Address care } 


Broadway, 





Soprano 


STUDIO 41 


1425 Broadway 
WEW YORK CITY 








iropean Representative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 


TOWNSEND H, FELLOWS 


CONCERT DIRECTION 


Artists for 
Opera, Concert, Oratorio, Church. 





We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
1205 Century Building 
1 West 34th St., New York 


Telephone—691 Murray Hii! 








THE MUSICAL Soren 





CHARLES 
NORMAN 


st GRANVILLE 


Recital re oe, Bah Nor. 5 
West 
a. ot R. ANDERSON 
5 West 38th Street 
NEW YORK CITY 


BARYTONE 





WM. EH BANINY ust 


CONCERTS, RECITALS, SEAL SS 


Studio 


13 WEST 42ND STREET, tad * 


NEW YORK 





ELIZABETH PILLOW 
729 Fine von — 


SOPRANO 
PUPILS 
CHOIR WORK 





CARL BRUCHHAUSE 


51 East 59th Street, New York 


STUDIO: 


PIANIST 


Conenste, Recitals, 
ecales 


asenee 1946 Plaze 





Master School for Violinists. AAT CET AT. EE. 


BOHUMIL MICHALEK, Director. 
The most rigid searching investigation will result in a strong confirmation of the fact that our 


ool is immeasurably superior to any similar institution in this country. 
F 


ALTA MI LLE R, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN eh ag 
relephone, Evanston 318 


EVANSTON, CHICAGO | Address: 1452 East 84th Place 


Year book pene 


INE ARTS BLDG., CHICAGO 





LUCILLE TEWKSBURY 
SOPRANO 
Oratorio, Concerts, Recitals 
Chicago, Ill. 
Management: E. A STAYRUM, Steinway Hall 





‘BEESLEY 


English Violinist 
in America, Season 1909-10 
Concerts and Recitals 
42 Third Street Union Hill, M. 3. 





ESTHER PLUMB 








F 
R 
a 

E 
D 
A 


Direction—R. E. J 


angendortt=: 


St. James Building, New York 





Francis MOTLEY 


BASSO 
Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 
Hotel Bristol, 122 West 49th Street 
Phone, 3101 Bryant 





de Summer Term 
RIGAUD .az 
SINGING 
M elli, Prima Donna Soprano, says: 
a oe Veet by Mme. de Ricaud's ideas and 
method ot voice culture, her pops cannot but sing 
well. She stands all alone, high and proud in 
her profession. _ 
Studios: Metropolitan 
and 2647 Broadway, N. 


a Bidg., Studio 37, 
pore pide 1rsa_ River. 





OLGA SAMAROFF, 


C. A. Ellis, 
so State St., Boston. 
“The Steinway Piano Used.” 


Direction: 





Toe BALL COUPER 
fied Pupil of Prof. Sevcik ~——— 
= tareese AND INSTRUCTOR RECITALS AND MUSICALES 
aches) 5 Hew York, ‘Phone, 2940 Columbes 
06 Tuesdays and Fridays 


inca S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hall NEW YORK 





Contralto 
Oratorio 
Recitals 
Concerts 
Address: 525 Orchestra Bidg., Chicago 





CHRISTINE BROOKS 


MEZZO SOPRANO 


ADDRESS; 
525 Orchestra Bidg., Chicago, til. 





MARIE ZECKWE 


BOWNE 


RAGNA LINN 


Frances 
Hewitt 


KIMBALL 
HALL 


SOPRANO 
Management; HAENSEL & JONES 
1 Bast 424 St., New York 
Philadelphia Address: 108 North 34th St. 
Phone, Preston 41811) 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND whose 


The A. L. WHITE MPG. CO. *".hf 


PROCURE ENGAGEMENTS, Use the 


AMERICAN MUSICAL DIRECTORY. 


Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC. 


Price, $2.50 Delivered 
439 Filth Ave.—tTelephone 4282-38th—New York 


Sgor D ADDI 


Late Tenor Manhattan Opera House 
Vocal Studio: 51 East 59th Street, New York 
Tel., 5736 Plaza 


ELAINE DE SELLEM con 


Management: The Wolisohn Musical Bureau 
Personal Address : 4101 Drexel Bivd., Chicage, lil. 
Phone, Drexel 9349 


HANS C., FEIL organist 


Pupil of Alex. Gteed, | stn of letenatente Boulevard 
Chure’ 
Address: 458 Ridge Bide Kansas City, Mo. 


sommes DLAKELEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 

















TORONTO 








George Shortland 





MANAGEMENT : 
WALTER RB. ANDERSON 
§ West 38th Street 
New Yerk 





For Terma and Dates, address 


STEINWAY HALL, CHICAGO 





The WALTER SPRY PIANO SCHOOL "323.2?" 


Suite 625 Fine Arts Building, 


Wares Srey, head of Adult Department; 
eacher of clesses in the Faelten System. 


Chicago. 


Witmor Lemont, head of Juvenile Department and 
Catalog mailed on application. 





HANNA BUTLER 


SOPRANO 
Address: Auditoriam Buliding 
Wabash Avenue, Chicago, Il. 
Resident Address: 1220 Winthrop Avence 
Phone, Bdyewater 7701 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4%4'*er}nm Buitding, 


VICTOR HEINZE, President 
ients A « 
i tuniti 


CLARENCE DICKINSON, Director 
' mpl t 
s for tho ore fn | eC duc ation 


OR. WILUAW CARVER eum, porta 
course of study in each department A faculty 
Send for new catalog 


COSMOPOL ITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Building, Chicago 





PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigas Avenue, Chicago, Ill. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 


328 Wabash Avenue CHICAGO 





GUSTAF HOLMQUIST 


BASS-BARITONE 


304 Kimbell Nall CHICAGO 


ar Sala | 
vue AVERSA 


DEL CONSBRVATORIO Di NAPOLI 
Impestartone deila Voce. Diztome Vecale. Repertorto 
4 Pore Bonoyarte MILANO 


ova CASTELLANO 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


WOCAL TEACHER iN POUR LANGUAGES 
Proreace, Via dei Conti7,P 2de 








LOUISE SYBRONTE MUNRO 


OLORATURA SOPRANO 
Studio; 520 Pine Arts Bullding Chicago, It, 





Write us regarding your masical needs 


CABLE PIANO COMPANY 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


Pi 





ists, Vocalists, Violinists and the best 
of Concert Artists in every line. 


We make no charges for our services to 
either Society or Artist. 





DRAMATIC SOPRANO | 


Mosical Agency, E. A. STAYRUM, Migr. 





STEINWAY PIANO USED. 


KEMPTON === 





PIANIST 


10 So. 18th Street 
PHILADELPHIA 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FINE ARTS BUILDING, CHICABO, ILL 





LANKOW VOCAL STUDIO 


25 WEST 87th STREET, NEW YORK CITY 
a JANE GORDON 
cessor ro MADAM ANNA LANKOW 
Specially great by her, and seven years a teacher with her in her studios. 





HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
S&S West 38th Street, New York 
"Phoas, 348 38th 








CAPS DU Sz-ronra 


BENEDIG 


CONTRALTO 


WALTER R. ne. ANDERSON 
§ West 38th Street, New York 
Phone, 349 38th 





I 





SOLO HARPIST 
Pittsburg Orchestra 1908-69 
PhiladelphiaOrchestra 1909-10 


JOSEPH SCHUECKER ===: 





en 1 L 
Organist | yes, 


KIMBALL aA, 243 wicneen Sty CHICAGO 


PIANO ORGAN 


’ CONDUCTOR—Apollo Musical Club, Mendelssohn Clu 


THE STERNBERG SCHOOL OF wUsiC | SB. 


CONSTANTIN VON STERNBERG, 
Complete musical education in all branches. 
Write for catalogue. 

Fuller Building, 10 South 18th St., Philadelphia, 


SEE: RWVTOOPp 





portant ditions 
gos cal Uterature on pianoforte paying 


minent Teachers in all Departments. 
Es being: Piano, Wiliam 1 H. 


A the fica cn can be pon" 
for pom ee and 
Opening of Fall Term, P ee wo 14, 1909. 


HB. HOLMES, Secretary. 





CLARENCE DICKINSON 


eg ef oasaee a“ 
Grist an hoinate Bi hurch. Conductor 


rity t avenge, Rew York ciiy 
KARLETON 


HACKETT 


rex VA EE 


NOR 
oes. = Geutante. Recital 
10 South isth 


ARTHUR DUNHAM 
“TnTHUR M M. a iN 


Fine Arts a Chicage 
Gottschalk Lyric School 
intra aed, Veen of fecal oy Teachers 


KIMBALL STALL, CHICA Lh 


Mrs, STACEY” WILLIAMS 


STUDIO; oopmene 
























THE MUSICAL COURIER 








THE 


Baldi 


PIANO 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


It satisfies me completely. 





“A great Piano! ”"—- Pugno 






“A tone which blends so well with my voice.””— Sembrich 







THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - 









CINCINNATI 

















NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 424 STREET, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FRAEMCKE 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfectior Professionals 
Thirty-eight of the ost known and experier I ntages to students: Harmony lectures, 


professors mecerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, 
Telephone: 2329 Columbus 
Facuury, Examiwens awn Lecruners 
Modest Altschuler Paul Ambrose 





Evcar O. Sitrver, President New York City 


Albert Ross Parsons 


Kate S. Chittenden Leslie J. Hodgson Fannie O. Greene 

R. Huntington W i Elsa von Grave Goarge Coleman Gow 

Herwegh von Ende Harry Rawlins Baker John Cornelius Griggs 
Paul Savage Wm. Fairchild Sherman Daniel Gregory Mason 
McCall Lanham lames P. Brawley Mary Fidelia Burt 


24th year begins Monday, September a7th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 








S. PFEIFFER @ Co. 


Tel 4567-79th 220 East 86th Street, New York 
Leather Ceses and Prench 


FINE OLD VIOLINS Mme oe yo py - then our specialty. 
Artistic repairing by the pairs MR. WM. Vv. PEZZONI 


Violin Maker and expert 
VIOLINS IMPROVED 
:SENOD FOR STRING PRICE LIST:— 








CONCERT DIRECTION 


BMIrT GOTMAN NI 


MUNICH, Theatiner St. 38 GERMANY 


LE ADDRESS. Konzertgutmana, Munich TELEPHONE: 
= Agency for’ ak first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 

Organization of concerts and Ry ea in Munich 
Greatest concert directi Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artiste know the rarity 
of violios whose tones are 
“sweet” from lowest GO to A 














CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 

Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Nall, Bertin. 
Representative of more than 400 ertiats includ 











ing A Albert, Ysaye, Ansorge, Thibaud, in eltissime, You know bow 

- - much you desire « viclia 
Sembrich, Risler, Van Rooy, Hekking, Car whose tone qualities are dis 
and many other celebrities Also manager of ti in pewer, inten 
Berlin Philharmonic Orchestra and of Arthur sity, brillisece, evenses, 


FA gy y. perfertion of open 
ithe, sapped Aftha, thide, 
octaves, clear bhermovic 
pure pizricato tones. distioct 
be! oped pe distinct in shake, 
tril and staccato, aed witha! 
qaickiy respontive to bow 
rom Planiens 
me to forthame If sou 
heve euch « violin you may 
Bot be interested | if you bave 
yoo will be loteresed in 
—“An Arties 


Touch” my I | oot 
mal rR teb 


Nikisch. 
Principal Agency for Music Teachers 


EQNARD sic’. 





Schelling St. 6 
CONCERT DIRECTION 


Apply for Leonard's 
“Illustrated Musical News.” 


CORNELL 








Beindah! Grand Mooe, $200.00 
REINDABL VIOLINS 
Usep ayy Exponazp a 











Bernard 
Chas. G Jen as lt 
INSTRUCTION ER ora p my Kocmner Atelier: 318 Atbenseum Bid'g 
VOCAL Axel Sk Alexander Ball 9g 
Phone 1350 Colewbes | © © n  fingo Heermann 2 East Yan Berea Street 


607-8 Carnegie Hail 








A. B. CHASE 





PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rerexence: The Editor-in-Chief of Tus 


Musica Courres 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 











A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 
HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED iss0 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 














Branche-iInstitute, Berlin-Chariottenburg, 8-98, Kantstr. 
CONSERVATORY: Development in all branches of musik OPERATIC AND DRAMATIC SCHOOI 
Complete Training for the Stage ORCHESTRAI CHOOT! prising al rr and all er 
chestra struments) SEMINARY yecial training teachers 
Principal Teact HARMONY AND COMPOSITION— Alexander von Fielite, P. Geyer, Withetes 
Kiatte, Prof As no Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willne PIANO 
Georg Be Severir Eisenberger, Al. von Fielitz, Guenther Fr: nberg Bri mo Hinze 
Reinhold Et nist “Ho mer, Emma Koch, Prof. Marti K raune Clara Kraus rof. James 
Kwast, lrieda Recshiletees Dr. P. Latzenko, Gustav Prof. P R Mar tha Sauvan, 
Prof \ ormann Theodor Schoenberger, Ludwig At us st Spanut Prof. FE I Tae 
vert SING ING—Mme \ Herbeck, Marie Derg Fra Marg. |} ger-Paim, 
M adame Bi lanche Corelli, Fra Lydia Hollm, Kari (4 chan nbe Singer Frau Prof. Selma 
Z kl ass-Ke pner Nicolaus Rothmueh! (Reyal Chamber nge a aw Seidemann, Dr, Paw 
s, Ad chultze, Sergei Kiibansky, Alfred M OPI R \ r fc CLASS N. Rothmuehl. 
v 101 IN Pr f. Gustav Hollaender, Alexander Fidemann, Max Granberg, The Spiering, &e., 
&c HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal v7 ) CEL Lo— 
Erich Hollaender, Eugen Sandow, & 
Prospectuses may be obtained th gh the Conservatory I received a any t tates 
hours from 11 a. to 
DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or simgee branches Principal 
admission times begin April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGEEST MUSICAL TASTE 


Nos. 66 and 68 University Place 


Directortum 








NEW YORK 














THE MUSICAL COURIER 











STEINWAY ie 
PIANOS Masons Homlin 


STEINWAY & SONS are the only BE Bee who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ® ® 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


PRINCIPAL oo 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS ben en en eee 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


nh TV BAT fre 


CHICAGO, ILL., U. S. A. 


eees he World's Best 
ese SARE 2°... PIANO. 


ce 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO} : M ER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes Ee Sabet oi 
































IANOS appeal to the most critical musical taste, and are 
‘receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


$0 HME R & CO. : WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artiets 2 92 8 8S ee 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








